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Ladies and gentlemen, honoured members
of the international jury, dear guests! We are
honoured to announce that after two years,
folklore as an authentic and living art again
enlivens the premises of the Slovak Radio
building. It is maybe a pity that the notion
folklore” is sometimes taken for granted and is
denied its unique role it plays in lives of people
of the 21st century. We live in an era with a fast
pace of events happening around us, we lack
time to reflect and get a deeper understanding
of the meaning of information, words, notions.
Therefore, folklore becomes some kind of
a mechanical part of summarized artistic
activities of individuals and our perception
of folklore, as based on our everyday life, is
similarly mechanical. But, it is the folklore and
in particular the musical sphere of folklore
that intensively reminds us of the well-known
questions: “what are our roots, who we are and
where we go to”.

Music was here long before words and the
genre that we identify as folklore was here long
before any other music genre. Music is our
heritage. We perceive music even before we are
born through our mother's heartbeat, through
her breath, her steps, the intonation of her
speech and all the other sounds surrounding
her. We are born into this world with these
profound experiences and after birth we come
closer to sounds and music first, only then to
syllables and words. The lullaby being one
of the most powerful phenomena of folklore
roots played a significant part in human
development in the past. As humans grow,
they long for self-realization, they create art,
systems of production, concepts and projects.
But, somewhere deep inside their souls they
feel that the processes and experiences behind
it cannot be created, since these are encoded
in them and surround them without their merit
or will.

Nowadays, being really overloaded with
information surrounding us, we should highly
appreciate these values and qualities of folk
art. Therefore, it is a very positive observation
that folklore and ethnic music are recently
getting deeper under the skin of people. Events
where folk elements play a significant role gain
popularity among people. Even young people
show interest in various forms of ’fusion’
between folklore and classics, jazz, rock, pop
and other music genres. With the growing
digitalization of our life we have to be more
active in finding and presenting the primary
sources of our spiritual lives. The radio and
radio broadcasting play a significant role in
this field. They are able to adapt the offer and
to balance the roles of individual music genres
in order to cultivate our reality in a systematic
and purposeful way. Therefore, it is very useful
that we are getting closer to the roots of our
existence and face the truth about mankind
and its spiritual life during the Svetozar
StraCina Grand Prix biennial. Since the SSGP
is a competitive project, someone has to be the
winner. But, nobody gets to be placed in the ring
as a loser. Human nature cannot be defeated...
I would like to wish you many pleasant and
positive impressions during the Svetozar
Stracina Grand Prix 2017.

Vincent Stofanik
Director of RTVS Radio Programme Services Section
Festival Director



Déamy a pani, cteni Clenovia medzinarodnej po-
roty, vazeni hostia! Je pre nas ctou, Ze po dvoch
rokoch ozivaju priestory Slovenského rozhlasu
nefalSovanym a presvedCivym umenim - fol-
klorom. Je mozno Skoda, Ze tento pojem, teda
pojem ,folklor” obcas berieme na lahkd vahu
a odopierame mu tak jeho nenahraditelnu funk-
ciu, aku zohrava v zivote Cloveka 21.storocia.
Zijeme dobu, kedy sa udalosti vokol nés odo-
hravaju v rychlom tempe, chyba nam cas na re-
flexiu a hlbsi prienik za informécie, za slova, za
pojmy. Folklor sa tak v naSej realite stava akousi
mechanickou sucastou sumara umeleckych ak-
tivit jedinca a na Standardnej urovni vSednych
dni ho aj mechanicky vnimame. Folklor - a ob-
zvlast v oblasti hudby - ndm pritom intenzivne
pripomina zname ,odkial sme, kto sme a kam
ideme”.

Tak, ako hudba tu bola davno pred slovom, to, ¢o
oznacujeme za folklor tu bolo este pred akym-
kolvek hudobnym zanrom. Hudba bola ¢loveku
dana do vienka. Vnimame ju eSte pred nasim
narodenim vdaka tlkotu matkinho srdca, dychu,
chodze, intonacie jej reci a vsetkych zvukov,
akeé ju obklopujt. S tymito hlbinnymi zézitkami
prichadzame na realny svet a tam opét najskor
nachadzame zvuky a hudbu a az potom hlasky
a slova. V minulosti zohravala vyznamni tlohu
vo vyvoji Cloveka uspavanka - jeden z najsilnej-
$ich fenoménov folklérneho zakladu. Clovek sa
vyvija a tuzi po sebarealizacii; tvori umenie, tvo-
ri systémy tvorby, koncepty a projekty. Stava sa
ich strojcom a vlastnikom. Kdesi v hibke duge
a srdca vsak citi, Ze za tym vSetkym tkveju pro-
cesy a zazitky, aké on nemoze vytvarat, pretoze
st v nom a okolo neho bez jeho zasluh a hez
jeho vole.

V sucasnosti, kedy sme naozaj presyteni priva-
lom externych informécii by sme si mali tieto
hodnoty a tieto kvality Iudového umenia ctit
velmi vysoko. Je preto pozitivnym zistenim, Ze
folklor a etnicka hudba sa v poslednom obdobi

dostavaju stale hlbsie pod kozu cloveka. Rastie
zéujem o udalosti, na ktorych zohrava ludovy
prvok rozhodujucu funkciu. Aj mladi Iudia pre-
javuju zaujem o rozne formy ‘fusion” folkloru
s klasikou, s dzezom, rockom, popularnou hud-
bou a inymi zanrami. O Co je razantnejsia digita-
lizécia nasho zivota, o to aktivnejsi musime byt
vo vyhladévani a v prisune primarnych zdrojov
nasho duchovného bytia. Rozhlas a rozhlasové
vysielanie zohravaju na tejto trovni nenahradi-
telnu funkciu. Dokazu regulovat ponuku a vy-
vazovat pozicie jednotlivych hudobnych zanrov
a tym sa usilovat o doslednu a cielavedomu
kultivaciu naSej reality. Je preto velmi pro-
spesné, ak sa v ramci bhienale Grand Prix Sve-
tozara Stracinu dostdvame hlbsie ku korenom
nasej podstaty a ocitame sa zoCi - voci pravde
o Cloveku a jeho duchovnom svete. Grand Prix
je sutaznym typom projektu, ktosi musi vyhrat.
Nikto vSak neprehrava. Nikto sa neocita v aré-
ne porazenych. Prirodzenost ¢cloveka predsa ne-
moze byt porazena....

Zelam vam poéas Grand Prix Svetozara Stra¢i-
nu 2017 vela pozitivnych zazitkov.

t‘.:t’
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Vincent Stofanik
Riaditel Sekcie programovych sluzieb SRo
Riaditel festivalu



SVETOZAR STRACINA GRAND PRIX 2017

Traditional folk music is a vast endless
sea where we look for the beauty of the
past. The media and radio try to find this
beauty and reproduce it to the public.
Svetozar Stracina Grand Prix is a purposive
international event organized by Radio and
Television Slovakia for over a decade with
the aim to present traditional values of
European music culture in the form of an
international hearing and competition in
order to support, discover and introduce
various forms of traditional folk culture
in the big media space inside as well as
outside Europe.

Besides, Svetozar StraCina Grand Prix is
also an international gathering of friends
of music traditions, a platform to discuss
and reflect on how to meet the future
challenges awaiting the radio in this media
era, considering both the requirements of
this era and the important task the radio
has got within the entire process. The
radio represents the oldest and until now
the most influential intellectual and artistic
audio medium of our times. Therefore, the
EBU plays its vital role of an art “umbrella
organization” within meetings at this
international event in Bratislava, offering
various ways of effective cooperation
among radio channels.

Within SSGP, the composers, authors,
performers as well as music editors always
find new possibilities and creative ways for
artistic “returns” in numerous categories

and approaches of the broad range of vocal
as well as instrumental genres. With the
changes of our society and generations
come along changes on how we look at
the traditional music of European nations
and cultures. Svetozar Strac¢ina Grand
Prix is a display as well as a confrontation
of our contemporary values, of what we
choose, prioritize and include into our
actual musical awareness in today’s broad
musical context among “serious” music as
well as pop music.

Dear guests coming from various European
countries, let us welcome you at Svetozar
Stracina Grand Prix and wish you a pleasant
stay and experience at our musical trips to
both the past and present.

Oskar Elschek
Jury Chairman



GRAND PRIX SVETOZARA STRACINU 2017

Tradicnd ludovd hudba je tym velkym
nekoneénym morom, v ktorom hladédme
krasu minulého. Toto objavovanie je cie-
lom médii a rozhlasu, spolu s ulohou, aby
objavené sprostredkovali dnesku. Grand
Prix Svetozara Stracinu je cielavedomym
medzinarodnym podujatim, v rdmci ktoré-
ho sa Rozhlas a televizia Slovenska uz po
desafroCia venuje prezentdcii tradi¢nych
hodnét eurdpskej hudobnej kultary, v po-
dobe medzinarodnych prehliadok a sutaze,
s cielom podnecovat, objavovat a prezento-
vat najroznejsie formy tradi¢nych ludovych
kultar vo velkom medidlnom priestore Eu-
ropy, aj mimo ne;j.

Grand Prix Svetozédra Stracinu je vSak aj
medzindrodnym stretnutim priatelov hu-
dobnych tradicii a diskusnym férom, v kto-
rom sa uvazuje, ako sa s vyzvami dnesnej
mediélnej doby, ktoré na rozhlas ¢akaju, ¢o
najlepsie vyrovnat, beric do uvahy pozia-
davky tejto doby a tlohu, ktord rozhlasu
v tomto procese prislicha. Rozhlasu, ako
najstarSiemu a stéle este najplyvnejSiemu
intelektuédlnemu, umeleckému a zvuko-
vému médiu nasej doby. Preto je aj EBU
tou stresnou organizaciou, ktora v ramci
stretnuti na tomto medzinarodnom podu-
jati v Bratislave poskytuje Siroké moznosti
efektivnej spoluprace medzi rozhlasovymi
stanicami.

GPSS pontka formou prezentacie Sirokej
palety vokélnych a inStrumentéalnych zan-

rov v roznych kategéridch a pristupoch
vzdy nové tvorivé moznosti pre umelecké
navraty, pre skladatelov, tvorcov, interpre-
tov a rozhlasovych redaktorov. Ako sa me-
nia spoloc¢nost a generacie, meni sa aj nas
pohlad na tradi¢nt hudbu eurépskych na-
rodov a kultar. GPSS je vzdy dobovou pre-
hliadkou i konfrontaciou hodnét, toho, ako
sa utvara nas pristup k nim, toho, ¢o vy-
berdme, uprednostiujeme a o vclenujeme
do né&sho aktualneho hudobného povedo-
mia v dnesnom Sirokom hudobnom kontex-
te medzi ,vaznou” i populdrnou hudbou.
Tymto vitame na GPSS naSich hosti z po-
cetnych eurdpskych krajin, a prajeme im,
aby ich pobyt bol sviatkom i poteSenim pri
hudobnych navratoch do minulosti i sucas-
nosti.

Oskar Elschek
predseda poroty



SVETOZAR STRACINA GRAND PRIX 2017

29™ MARCH
17.00

30™ MARCH
09.00

09.30

09.45 - 12.00
12.00 - 14.00
14.00 - 17.00
17.00

31T MARCH
09.00

19.00

15T APRIL

BRATISLAVA, 29™ - 315" MARCH 2017
PROGRAMME

Arrival of delegates and jury members, Press Centre *

registration of participants
Departure of the foreign guests by bus for the
visit of the Little-Carpathian Museum in Pezinok
near Bratislava

Chamber Studio *
Working session of the international Jury
Festive Opening of SSGP under presence
of Director of RTVS Radio Programme Services
Section Vincent Stofanik
Public listening session of the competing entries
Lunch break
Public listening session of the competing entries
Working session of the international Jury,
evaluation of the results

Social programme for foreign guests:
Visit of Chateau Appony with a unique historical library;
expected return to Bratislava at ca 15.00
Closing Gala Concert with Announcement
of Results and Prize Awarding Ceremony

Big Concert Studio
of Slovak Radio *

Performers for the Gala concert: Folk Music Group ,Pal4covci a rozkazovaci”

from Hrochot Village, FM Javornicek from Hvozdnica Village, Méria Brdarska-
Janoska from Rejdova Village, Barbora Blahové from Bratislava, Stefan Stec

from Kosice, Miroslav Buzrla from Skalica, Renéatka Plevjakova and bagpiper’s
duo from Oravska Polhora, Female Vocal Group Marina from Zvolen, Female Vocal
Group Hora from Rejdova Village and FM of Ondrej Hlavac from Gocov Village,
FM of Andrej Zahorec from Bratislava, Slovak Traditional Dance Company (SLUK)
and Pacora trio from Bratislava.

Departure of participants

* The events are held in RTVS, Radio and Television Slovakia,
Slovak Radio Building, Mytna 1, Bratislava



GRAND PRIX SVETOZARA STRACINU 2017

29. MARCA
17.00

30. MARCA
09.00

09.30
09.45-12.00
12.00 - 14.00
14.00 -17.00
17.00

31. MARCA
09.00

19.00

1. APRILA

BRATISLAVA, 2. - 31. MARCA 2017
PROGRAM

Prichod hosti, registracia ucastnikov Tlacové centrum *

Odchod zahrani¢nych hosti autobusom
do Malokarpatského muzea v Pezinku

Komorné studio *
Pracovné stretnutie clenov medzinarodnej poroty
Slavnostné otvorenie festivalu za pritomnosti
riaditela Sekcie programovych sluzieb
SRo Vincenta Stofanika
Verejny sutazny odposluch
Obednajsia prestavka
Verejny sutazny odposluch
Zasadnutie Clenov medzinérodnej poroty,
vyhodnotenie vysledkov

Program pre zahrani¢nych hosti. Navsteva kastiela
v Oponiciach, spojena s prehliadkou unikétnej
historickej kniznice; predpokladany navrat do
Bratislavy o cca 15.00

Zaverecny Gala koncert, spojeny Velké koncertné studio SRo *
s vyhlasenim vysledkov a odovzdavanim cien

Uginkuju: I'H Pald¢ovci a rozkazovadi z Hrochote, I.H Javorni¢ek z Hvozdnice,
Méria Brdérska-Janoska z Rejdovej, Barbora Blahové z Bratislavy, Stefan Stec

z Kosic, Miroslav Buzrla zo Skalice, Renétka Plevjakova a gajdosskéa dvojka

z Oravskej Polhory, ZSSk Marina zo Zvolena, ZSSk Hora z Rejdovej a I.H
Ondreja Hlavaca z Gocova, LH Andreja Zahorca z Bratislavy, SLUK a Pacora trio
z Bratislavy.

Odchod ucastnikov festivalu

* Podujatia sa konaji v RTVS, budove Slovenského rozhlasu,
Mytna 1, Bratislava



7 pm

8.30 pm

SIDE ACTIVITIES

MARCH 307, 2017 (THURSDAY]
CONCERT OFFER

SLOVAK RADIO SYMPHONY ORCHESTRA

Petr Altrichter, conductor
Petra Pogady, piano

César Franck  The Accursed Huntsman

Franz Liszt Concerto for Piano and Orchestra No. 2 in A major,
S.125

Antonin Dvorak Symphony No. 5 in F major, Op. 76

Symphonic poem The Accursed Huntsman by César Franck uses the programme
composition model by Franz Liszt. César Franck was inspired by the ballad

Der wilde Jager by the German poet Gottfried August Biirger. Europe became
fascinated by Franz Liszt after 1840. Franz Liszt became a master of concert
halls and won the hearts of the audience with his skills and performance. Both of
the two powerful piano concerts, Piano Concerto in Es major and Piano Concerto
in A major, were composed in that period. Antonin Dvorak made his way to the
symphonic genre very quickly. As a newcomer he already managed to compose
his first four symphonies, nevertheless the Fifth Symphony was the first one

acknowledged as a mature work of art by the public.

Slovak Philharmonic Concert Hall, Reduta

GENIUS IN THE LABYRINTH - VIVAT MOZART

Concert devoted to electroacoustic music by
Slovak composers (7 premieres)

Genius in the Labyrinth - a concert of electroacoustic compositions by
contemporary Slovak composers that encode the message of genius W. A. Mozart,
arranged in different experimental positions with appropriate lightness of spirit
and wit typical for Amadeus. Seven premiéres by the Slovak composers. The
unique means of sound creation respecting the current aesthetic trends and
continuing in the artistic tradition of electroacoustic music creation in Slovakia

are used in the concert.

A4 Space for Contemporary Culture, Karpatska Street 2



19.00

20.30

SPRIEVODNE AKTIVITY

30. MAREC 2017 (STVRTOK]
PONUKA KONCERTOV

SYMFONICKY ORCHESTER SLOVENSKEHO ROZHLASU

Petr Altrichter, dirigent
Petra Pogady, klavir

César Franck  Prekliaty lovec
Franz Liszt Koncert pre klavir a orchester ¢. 2 A dur, S. 125
Antonin Dvorak Symfonia ¢. 5 F dur, op. 76

Symfonické basen Césara Francka Prekliaty lovec vyuziva lisztovsky model
programovej kompozicie. Namet ¢erpal Franck z balady Gottfrieda Augusta
Biirgera. Po roku 1840 nastala v Eurépe horackovita ,lisztomania“; Franz
Liszt suverénne dobyjal koncertné siene a ldmal posluchacom svojou hrou

a vystupovanim srdcia. Z tohto obdobia pochadzaju aj obidva priebojné
Klavirne koncerty Es dur a A dur. Antonin Dvorék si velmi rychlo nasiel cestu
k symfonickému zZanru. Prvé Styri symfonie vychrlil este ako elév. Az Piata
symfénia vsak zarezonovala na verejnosti ako zrelé dielo.

Koncertna sien Slovenskej filharménie, Reduta

GENIUS V LABYRINTE - VIVAT MOZART

Koncert elektroakustickej hudby slovenskych
skladatelov (7 premiér)

Génius v labyrinte - koncert elektroakustickych kompozicii suc¢asnych slovenskych
skladatelov, ktoré Sifruji odkaz génia W. A. Mozarta, spracovany v réznych
experimentalnych polohdch s nélezitou lahkostou ducha a ,amadeovskym” vtipom.
Sedem premiér slovenskych skladatelov. V koncerte sa vyuzivaju unikatne
prostriedky zvukovej tvorby, ktoré respektuju sucasné estetické trendy a

pokracuju v umeleckej tradicii tvorby elektroakustickej hudby na Slovensku.

A4, Priestor sucasnej kultury, Karpatska 2



PARTICIPATING COUNTRIES, ORGANIZATIONS AND ENTRIES
Z0ZNAM ZUCASTNENYCH KRAJIN, ORGANIZACII A NAHRAVOK

COUNTRY BROADCASTER  ENTRY COUNTRY BROADCASTER ~ ENTRY
Austria  Austrian Schwarzeck Romania Radio Romania Traditional Songs
Broadcasting ~ Pasture Polka Timisoara
Corporation Russia ~ Radio Russia ~ Rain In The Street
Tam Tam Christmas Gift for
Young Life Nunja
As a Favor to My Chastushki
Father River Jaraahai
Bulgaria Bulgarian Chants from the Town Serbia  Radio Belgrade Rare Step Kolo
National Radio  of Tran Radio Dance from Banat
Marta Radino Oro Television of
Patchwork Vojvodina
Czech  CzechRadio  Hora Lautareasca The Grey Hawk Flies
Republic Unmarried Old Man
I Lost My Beloved One  Slovakia Radio and Oh, the Green Tree
In the Lap of Mountain Television Grew for Me
Homelands Slovakia
Mint & Mint, oh, Mint! In Green Forest
China  Shanghai San Liu Christmas Songs from
Media Group Terchova Village
Yangtze Delta the Kricena and Csardas
Beautiful Dances from Zamutov
Estonia  Estonian Public The Price . . Village
Broadcasting  of Oneself Sweden Swedish Radio Trallpolska from
. . . . Jamtland
India All India Radio  Kurjan 1 Dal b
. . Da lounge bar
Turn}')a.d1 Folk Song' 2. Rakan
gradltlonal Nagpuri 1.Waltz after Vilhelm
ong Hedlund 2. Menuett II
Ireland R_aidio Teilifis ~ Steel and I from Orchestral
Eireann Suite, BWV 1069
The Three Sea Ukraine Ukrainian Oy You Garden
Captains Radio
The Snows They Melt What are the People
Hhe Soonesk On the Edge of the
Maire Mhor Village
Poland  Polish Radio Ciosany Vietnam Voice of A Medley of Love
0j, Borom, Borom Vietnam Songs: Apricot

10

Gasacki
Hey, My Girl

Bamboo, Offer Betel
Floating Destiny
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SVETOZARA STRACINU

INTERNATIONAL JURY /
MEDZINARODNA POROTA

COUNTRY / KRAJINA NAME / MENO

Slovakia / Slovensko Oskar Elschek - Chairman / predseda
Austria / Rakusko Caroline Gappmayr Koller

Czech Republic / Ceska republika Zden&k Tofel

Ireland / frsko Peter Browne

Romania / Rumunsko Mihai Anghel

Russia / Rusko Liudmila Osipova

Slovakia / Slovensko Alzbeta Lukacova

11



Schedule of listening sessions

THURSDAY, 30™ MARCH 2017 / STVRTOK, 30. MARCA 2017

0945 -12.00
COUNTRY / BROADCASTER / TITLE IN ENGLISH /
KRAJINA VYSIELATEL NAZOV V ANGLICTINE
01 India All India Radio Kurjan 05:38
02 Russia Radio Russia River Jaraahai 03:34
03  Poland Polish Radio Hey, My Girl 03:20
04 Czech Czech Radio Hora Lautareasca 05:07
Republic
05 Ukraine = Ukrainian Radio On the Edge of the Village 02:42
06  Vietnam  Voice of Vietnam Floating Destiny 05:32
07  Austria Austrian Broadcasting As a Favor to My Father 02:50
Corporation
08 Ireland Raidio Teilifis Eireann Steel 03:41
09  Vietnam Voice of Vietnam A Medley of Love Songs: Apricot Bamboo, 06:00
Offer Betel
10 Austria Austrian Broadcasting Young Life 03:32
Corporation
11 Slovakia  Radio and Television Christmas Songs from Terchova Village 04:44
Slovakia
12 Poland Polish Radio Gasacki 02:39
13 Ukraine  Ukrainian Radio What are the People 03:04
14  Bulgaria Bulgarian National Radio Chants from the Town of Tran 02:29
15 Serbia Radio Belgrade Rare Step Kolo 01:00
16  Estonia Estonian Public The Price of Oneself 05:59
Broadcasting
17 Slovakia  Radio and Television Kricena and Csardas Dances from 05:17
Slovakia Zamutov Village
18  Bulgaria Bulgarian National Radio Marta Radino Oro 04:03
19 Slovakia  Radio and Television In Green Forest 01:58
Slovakia
20 Ukraine = Ukrainian Radio Oy You Garden 04:07
21 Austria Austrian Broadcasting Tam Tam 03:24

12

Corporation



Harmonogram odposluchov

THURSDAY, 30™ MARCH 2017 / STVRTOK, 30. MARCA 2017

14.00 - 16.50
COUNTRY / BROADCASTER / TITLE IN ENGLISH /
KRAJINA VYSIELATEL NAZOV V ANGLICTINE
22 Russia Radio Russia Christmas Gift for Nunja 04:20
23 Czech Czech Radio In the Lap of Mountain Homelands 02:56
Republic
24 TIreland Raidio Teilifis Eireann Maéire Mhor 03:24
25 India All India Radio Tumbadi Folk Song 03:57
26 Romania Radio Romania Traditional Songs 04:33
Timisoara
27 Serbia Radio Television of The Grey Hawk Flies 04:58
Vojvodina
28 Czech Czech Radio Mint & Mint, oh, Mint! 03:43
Republic
29  Ireland Raidio Teilifis Eireann The Three Sea Captains 04:41
30  Czech Czech Radio I Lost My Beloved One 04:28
Republic
31 Bulgaria  Bulgarian National Radio Patchwork 02:50
32 Russia Radio Russia Chastushki 03:20
33 Serbia Radio Television of Dance from Banat 03:46
Vojvodina
34 Slovakia  Radio and Television Oh, the Green Tree Grew for Me 04:50
Slovakia
35  Austria Austrian Broadcasting Schwarzeck-pasture Polka 02:28
Corporation
36  Ireland Raidio Teilifis Eireann The Snows They Melt the Soonest 03:33
37 Sweden  Swedish Radio Trallpolska from Jamtland 02:46
38  Russia Radio Russia Rain In The Street 02:25
39 China Shanghai Media Group Yangtze Delta the Beautiful 05:53
40 China Shanghai Media Group San Liu 03:57
41 India All India Radio Traditional Nagpuri Song 04:56
42 Poland Polish Radio Ciosany 04:11
43 Sweden  Swedish Radio 1.Da lounge bar 2. Rakan 05:05
44 Serbia Radio Television of Unmarried Old Man 04:17
Vojvodina
45  Poland Polish Radio Oj, Borom, Borom 04:37
46 Sweden Swedish Radio 1.Waltz after Vilhelm Hedlund 2. Menuett  03:47

IT and I from Orchestral Suite, BWV 1069
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INDIA

Organization

INAIR - All India Radio

NUMBER1

Original Title Kurjan

Title in English Kurjan (Demoiselle Cranes)
Subtitle in English love ballad

Production Date 2015

Duration 05:38

Composer unknown

Producer Kishore Chaudhary
Director Chaman lal Chaudhary
Sound Engineer Kishore Chaudhary
Performer Samandar Khan & Party

Kurjan (Demoiselle Cranes)

This folk song- ‘Kurjan’ - is a part of love ballad, which
touchingly describes the feeling of agony, loneliness
and love of a newly married woman, whose husband
has gone to a far-away place to earn his livelihood.
‘Kurjan’ is the local name of migratory birds - Demo-
iselle cranes.

One day, the woman dreamt that her husband has re-
turned and enthusiastically shares the same with her
mother-in-law, preparing herself to receive him. But
the mother-in-law rebuffs her saying “you have gone
mad? He's far away”. When the husband does not re-
turn, the young woman shares her intimate feeling
with a visiting Kunjan bird (Demoiselle cranes), calling
as her sister and requesting it to fly to the place where
her husband works and convey to him my warm gree-
tings through movements of your beak & legs and re-
proach for not remembering his wife by fluttering the
wings. The crane reaches her husband. The hushand
after watching the crane’s gestures (of love-dance)
develops a longing for his wife and begs to the King
to relieve him of work immediately and allow to re-
turn to his wife, who's anxiously awaiting for him. The
husband returns and the lady thanks the Kurjan (Demo-
iselle cranes) for the same.

This story has been passed on over generations through
the oral folk tradition and is fondly sung by the
nomadic singer-community-the Manganiyaars of the
western state of Rajasthan.

The singer, Samandar Manganiar belongs to a family of
hereditary professional musicians and was initiated in
music from his early childhood. He learnt the traditio-
nal art of Manganiar Singing and Composing as well as
playing the Khartaal from his father. He has mastered a
large repertoire of the traditional songs of the Manga-
niar community which he renders with great verve and
sensitivity. He is also an outstanding Sufi singer who
sings a wide range of poetry by Amir Khusro, Shah La-
tif, kaafis by Sachal Saain, Badal Nath and Rohil Saain,
Bulle Shah, Kanwar Bhagat, and hymns dedicated to
Peers. Samandar Khan has been honoured with several
prestigious awards.

Zeriavy

Ludova piesen ,Kurjan“ je sucastou ltbostnej balady,
ktora dojemne opisuje pocit agonie, osamelosti a lasky
cerstvo vydatej Zeny. Jej manzel odiSiel na vzdialené
miesto, aby si zarobil na Zivobytie. ,Kurjan“ je miestny
nazov pre stahovavé vtaky - stepné Zeriavy.

Jedného dna sa zene prisnilo, Ze sa jej manzel vratil.
Nadsene sa o tento sen podeli so svokrou a pripravuje
sa na jeho privitanie. Svokra ju vSak zahriakne so slova-
mi ,Co si zosalela? Je daleko.” Ked sa manzel nevracia,
mlada Zena sa svojimi pocitmi zd6veri Zeriavovi, ktory
tu prebyva, oslovuje ho ako sestru a Ziada, aby zaletel
na miesto, kde pracuje jej manzel, prostrednictvom po-
hybov zobadka a néh mu odovzdal jej vrucny pozdrav
a chvenim kridel ho pokarhal za to, ze zabudol na svoju
zenu. Zeriav doleti k manzelovi, ktory vidiac jeho pohy-
by (ltibostny tanec), zahori tizbou po manzelke a prosi
kréla, aby ho okamzite uvolnil z prace a dovolil mu vra-
tit sa k svojej Zene, ktora ho tzkostlivo caka. Manzel sa
vracia a Zena dakuje Zeriavovi za tato sluzbu. Pribeh
bol odovzdéavany z generacie na generaciu prostrednic-
tvom ustnej ludovej tradicie a dand piesen laskyplne
spievaju kocovni spevaci spolocenstva Manganiyaar
v zépadnom State Radzastan.

Spevak Samandar Manganiar patri do skupiny dedic-
nych profesionalnych hudobnikov. Do hudby bol zasvé-
teny od detstva. Od svojho otca sa naucil tradicnému
umeniu spevu a komponovania v Style spolocenstva
Manganiar, rovnako ako hre na Khartaal. Ovlada vel-
ky repertoar tradicnych piesni spominanej komunity,
ktory interpretuje velmi citlivo a s velkou davkou odu-
Sevnenia. Je tieZ vynikajicim spevakom hudby v Style
spolocenstva Sufi - spieva Siroka Skéalu poézie basni-
kov Amira Khusra, Shaha Latifa, dalej kaafisy Sachala
Saaina, Badala Natha a Rohila Saaina,, Bulle Shaha,
Kanwara Bhagata, ako aj chvalospevy, venované slach-
te. Samandar Khan ziskal niekolko prestiznych ocene-
ni.
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RUSSIA

Organization
Original Title

Title in English
Subtitle in English
Production Date

RURTR - Radio Russia
XapaaxaitH ron

River Jaraahai
Wedding song

2 February 2017

NUMBER 2

Duration 03:34

Composer Traditional

Producer Liudmila Osipova

Director Dmitriy Gnezdilov

Sound Engineer Alexey Dmitriev, Igor Obruchnikov
Performer NAMGAR

River Jaraahai Rieka Zarachaj

“River Jaraahai” is a traditional wedding song of Bu-
ryat and Mongol. The river is the background of a
bride’s departure to her future husband’s house. She
sits in the cart with her dowry, her father wishes her
happiness. He is sad with her leaving the native home.
Her life will very soon change a lot, and nature won't
change. The river and birds will always stay with her,
please her heart and remind on her native home.

Performers: Namgar (vocal), Talgat Khassénov (flute)

Namgér (Namgar Lhasaranova) is a famous Buryat
singer performing traditional songs of her nation, of
various regions of Buryatia and Mongolia. Her name
Namgar means ,white cloud”. Namgar comes from the
east borderland where three countries, Russia, Mongo-
lia and China meet. She was a shepherd in her childhood
and skillfully rode a horse. She graduated from the
music college in Ulan-Ude and performed solo or with
modern groups at local and international venues since
1980 in a variety of genres including traditional songs,
jazz and pop. Namgar performs as a soloist and with
her husband Evgeny Zolotarev, and also with various
musicians, with jazz musicians from Norway in their
joint project “Nordic Namgar”.

Talgat Khassénov (Talgat Muhamedov-Khassenov)
is a composer, arranger, and multi-instrumentalist,
a founder and a leader of the ,Ethno-Sound” group
with the participation of Anton Davidyants, Vartan Ba-
bayan, Pavel Chekmakovskiy, Gulchachak Galyamova,
Othon, Ndiaga Sambe and others. Talgat performs eth-
nic music (Kazakh, Tatar, Bashkir, and Buryat) and his
own compositions in various music styles.
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,Rieka Zarachaj“ je tradiéné svadobna piesett Burjatov
a Mongolov. Rieka tvori hudobné pozadie pri odchode
nevesty do domu jej budiceho manzela. Sedi na voze so
svojim venom a otec jej Zela Stastie. Je smutny, pretoze
jeho dcéra opusta rodny domov. Jej zZivot sa velmi skoro
v mnohych ohladoch zmeni, zatial ¢o priroda sa nezme-
ni. Rieka a vtéci budu vzdy pri nej, aby potesili jej srdce
a pripomenuli jej rodny dom.

Ucéinkuji: Namgar (spev), Talgat Khassenov (flauta)

Namgar (Namgar Lhasaranova) je zndma burjatska
spevacka, ktord spieva tradicné piesne svojho naroda
z rznych regiénov Burjatska a Mongolska. Jej meno
,Namgar“ znamend ‘biely oblak”. Namgar pochadza
z vychodného pohranicia, kde sa stretavaju tri krajiny
- Rusko, Mongolsko a Cina. V detstve bola pastierkou
a obratne jazdila na koni. VyStudovala na Hudobnej
skole v Ulan-Ude a od roku 1980 vystupovala sdlovo
alebo s modernymi skupinami z réznych zanrov vréata-
ne tradicnej hudby, jazzu a popu, a to nielen doma, ale
i na medzinarodnych poédiach. Ako sdlistka vystupuje
Namgar s manzelom Evgenyom Zolotarevom, a tiez
s roznymi hudobnikmi, napr. s jazzovymi hudobnikmi
z Norska v ich spolo¢nom projekte ,Nordic Namgar.”
Talgat Khassenov (Talgat Muhamedov-Khassenov) je
skladatel, aranzér a multiinStrumentalista, zakladatel
a veduci skupiny ,Ethno-Sound” za tcasti Antona Da-
vidyantsa, Vartana Babajana, Pavla Cekmakovského,
Gulcacaka Galjamova, Othona, Ndiagu Sambea a dal-
§ich. Talgat hré etnick hudbu kazasského, tatarskeho,
baskirského a burjatského etnika, a tiez svoje vlastné
skladby v roznych hudobnych styloch.



POLAND

Organization
Original Title

Title in English
Subtitle in English
Production Date
Duration
Composer

Producer
Director

Sound Engineer
Performer

NUMBER 3

PLPR - Polish Radio S.A
Moja dziewczyno
Hey, My Girl

Recorded at the S4 Polish Radio Studio 2016

03:20

Trebunia-Tutka, lyrics: K. Trebunia-Tutka / Satrpialo music:
R. Lagidze, lyrics: trad.

Karol Czajkowski

Tadeusz Mieczkowski, Klementyna Walczyna

Krzysztof Trebunia-Tutka (voice, violin, higlander’s bagpipe,
higlander’s flutes, whistling, Steep bells, wooden horn, double flute),
Anna Trebunia-Wyrostek (voice, higlander’s cello, higlander’s voice
glissando), Jan Trebunia-Tutka (viola, voice), Andrzej Polak

(violin, voice), Kuba “Bobas” Wilk (double-bass), Nugzar Kavtaradze

(voice, phanduri, duduk), Shalva Ambramashvili (voice, chuniri),
David Ratiani (voice, bass chonguri), Tamaz Mamaladze

(voice, bass phanduri, gudastviri - Georgian bagpipe),

Gela Tabashidze (voice, salamuri)

Hey, My Girl

Highlanders from Podhale and Georgians from Ka-
zbek have for centuries been free and independent
shepherds, criminals, and valiant warriors, escaping
any authority and led by an internal instinct and a
sense of justice, pride and honour. Their music and
strong male singing highlight these characteristics.
“The Spirit of the Mountains” project is a coming to-
gether of ancient musical traditions, expressed by two
bands highly acclaimed in their respective homelands
- Trebunie-Tutki from Zakopane and Urmuli Quintet
from Thilisi. Using traditional shepherd instruments
and polyphonic songs, the musicians tell stories of the
highwayman way of life, love and death, and bring back
to life the spirits of their ancestors - the legendary he-
roes of the mountains.

DievCa moje

Polski Gorali z Podhalia a Gruzinci z Kazbeku boli po
starocia znami ako slobodni a nezavisli pastieri, ale
aj ako ludia, nestitiaci sa zlo¢inov a chrabri bojovni-
ci, nerespektujuci ziadne autority a riadiaci sa iba
svojim vnutornym instinktom, hrdostou a vlastnym
zmyslom pre cest a spravodlivost. Spominané cha-
rakteristické crty si zdoraznené prislusnou hudbou
a silnym muzskym spevom. V projekte s nazvom ,The
Spirit of the Mountains” - ,Duch hor” sa stretavaju
starodéavne hudobné tradicie v podani dvoch skupin -
formacie Trebunie-Tutki z polského mesta Zakopane
a stboru Urmuli Quintet z gruzinskeho Thilisi. Obe
skupiny sa vo svojich domovskych krajinach tesia vel-
kej ticte a oblube. Pouzitim tradi¢nych pastierskych
hudobnych nastrojov a prostrednictvom viachlasné-
ho spevu rozpravaji hudobnici pribehy z horalského
Zivota, pribehy o laske a smrti a oZivuju tak duchov
ich predkov - legendarnych hrdinov hor.
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CZECH REPUBLIC

CZCR — Czech Radio
HORA LAUTAREASCA
HORA LAUTAREASCA

Organization
Original Title

Title in English
Subtitle in English

Production Date 27 November 2016

NUMBER 4

Instrumental suite of melodies of the Bucharest Romani

folk music; ethno region: Muntenia/Romania

Music arrangement: BUCHAREST GIPSY STARS

Duration 05:07 + applause
Composer

Producer

Director Jan Rokyta
Sound Engineer AleS Huber
Performer

Czech Radio Ostrava; music editor: Zdenék Tofel

BUCHAREST GIPSY STARS; Musicians:

Marius Preda “Predator” (cimbalom)
Costel Marian “Bebe” Stanciu (clarinet)
Constantin Lacatus “Fulgerica” (accordion)
Marius “Gore” Munteanu (double bass)

Hora Lautareasca

The instrumental suite by the Bucharest Romani is
interwoven with ostinato pulsating South Romanian
“Hora” dance and shrouded in phenomenal inventive-
ness of the masters of the genre known as “Lautar”,
i.e. professional (usually Romani) musicians of the Bu-
charest music scene. The art of improvisation of these
Romani musicians can typically be heard at Romanian
weddings, which is why any existing recordings are of
average to below-average quality and also full of unde-
sirable noises. The value of this recording lies not only
in the brilliant instrumental performance, emphasized
by the live concert atmosphere, but also in the excep-
tionally high quality of the recording. This gives the
recording a timeless quality, wider range of use in the
radio and the possibility to pass a rare music heirloom
on to the future generations. This recording was made
at “MY ROOTS” concert, which was held on 27 Novem-
ber 2016 in the Ostrava House of Culture as part of
the 2nd annual International Music Festival MUSICA
PURA.

www.mariuspreda.com
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Hora Lautareasca

Instrumentélna suita v podani bukurestskych Romov je
popretkavana pulzujicim ostinatom juhorumunského
tanca ,hora“ a podpisala sa pod nu fenomenélna tvo-
rivost majstrov svojho zanru, akymi st tzv. ,Lautar.”
Ide o profesionélnych (obvykle romskych) hudobnikov,
pochdadzajucich z bukurestskej hudobnej scény. Ume-
nie improvizdcie tychto muzikantov mozno tradi¢ne
pocut na romskych svadbach. Aj preto vlastne neexis-
tuje ziadna nahravka, ktora by vykazovala nizku Groven
kvality, avsak ani takd, ktora by nebola plna nezelanych
ruchov. Hodnota tejto nahravky spociva nielen v bri-
lantnom instrumentalnom predvedeni skladby, ktoré je
umocnené atmosférou zivého koncertu, ale i v jej vy-
nimocne vysokej kvalite. Spominané atributy dodavaja
nahravke punc nadcasovej kvality, umoznuju Sirsi zaber
jej pouzitia v rdémci rozhlasového vysielania a zéroven
dévajt Sancu postupit unikatne hudobné dedicstvo dal-
$im generaciam. Uvedena nahravka bola zrealizovana
v ramci koncertu s nazvom ,MY ROOTS" (,Moje kore-
ne”), ktory sa konal dna 27.novembra 2016 v Ostrav-
skom Dome kultiry ako sucast 2.ro¢nika Medzinarod-
ného hudobného festivalu MUSICA PURA.

www.mariuspreda.com



UKRAINE

Organization
Original Title
Title in English
Subtitle in English
Production Date
Duration
Composer
Producer
Director

Sound Engineer
Performer

UANTU - Ukrainian Radio

A B koHUe cena /A v kontse siela/

On the Edge of the Village

carol song

2016

02:42

folk song, arranged by Hanna Havrylets
Svitlana Galas

Mykhaylo Dydkovskyi

Mykhaylo Dydkovskyi

Bandura players trio of Ukrainian Radio

NUMBER 3

On the Edge of the Village

“Bandura players trio of Ukrainian Radio” was foun-
ded in 2004 by People’s Artist of Ukraine Tetyana Ma-
lomuzh. Its main activity is preparing and recording
works by Ukrainian composers and folk songs arrange-
ments for the UR Golden Fund. The trio is a frequent
guest for TV and radio programs on domestic and inter-
national Ukrainian channels. The band actively tours in
Ukraine and abroad (Russia, Poland, the USA, France,
Belarus, Hungary), successfully presents Ukrainian
culture at folkloric festivals, in particular the Eurora-
dio Folk Festival.
Beside numerous recordings of different genres’ songs
and compositions the trio’s oeuvre counts 3 recorded
CD-albums. The band actively cooperates with the Na-
tional Union of Composers of Ukraine, takes part in the
International web-project “Dumy moyi” (My thoughts)
launched by the National Kobza Players Union of Ukra-
ine.
Nowadays its lineup is made of the People’s Artist of
Ukraine Tetyana Malomuzh, the Honored Artist of
Ukraine Olga Nyshchota (Cherniy) and international
contests winner Kateryna Kovryk.

The song “On the edge of the village” is a carol from
the Northern Ukrainian region Polissia. This carol is a
spectacular example of the dual faith phenomena, since
the basis of the work remains pagan, the images of the
Lord and the Saints are identified with astral bodies. It
is a legend based on narrations of the world creation,
where the celestial bodies are gods and nature-deities.

Na konci dediny

,Trio hracok na banduru Ukrajinského rozhlasu” za-
lozila v roku 2004 ludova umelkyna Ukrajiny Tatiana
Malomuzh. Hlavnou cinnostou tria je priprava a na-
hrévanie diel ukrajinskych skladatelov a aranzovanych
ludovych piesni pre Zlaty fond Ukrajiny. Trio je Castym
hostom televiznych a rozhlasovych programov na do-
macich i medzinarodnych ukrajinskych vysielacich
okruhoch. Skupina aktivne koncertuje a podnika rozne
turné po Ukrajine aj v zahranici (Rusko, Polsko, USA,
Francuzsko, Bielorusko, Madarsko), a tiez ispesne pre-
zentuje ukrajinsku kulturu na folklornych festivaloch,
predovsetkym na Festivale ludovej hudby Euroradia.

Popri pocetnych nahravkach piesni a skladieb réznych
zénrov nahralo trio aj 3 CD albumy. Skupina aktivne
spolupracuje s Narodnym zvézom skladatelov Ukraji-
ny a podiela sa na medzindrodnom webovom projek-
te s ndzvom ,Moje myslienky” (,Dumy Moyi“ ), ktory
spustila Ukrajinskd narodnd unia hracov na kobzu
(pozn. kobza je prastary hudobny ndstroj z rodiny citdr).
V sucasnej dobe tvoria formdciu spominana ludova
umelkyna Ukrajiny Tatiana Malomuzh, dalej cest-
nd umelkyfa Ukrajiny Olga Nyscota (Cernij) a vi-
tazka medzindrodnych sutazi Kateryna Kovryk.
Piesen ,Na konci dediny” je koleda, pochadzajuca
z regionu Polissia na severe Ukrajiny. Uvedena skladba
je posobivym prikladom fenoménu dualneho nabozen-
stva: kedze zdklad diela ostava pohansky, podobizne
Péna a svatych su identifikovatelné prostrednictvom
astralnych tiel. Ide o legendu, zaloZenu na vykladoch
vzniku sveta, kde nebeské telesa predstavuju bohov
a priroda bozstva.
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VIETNAM

Organization

VOV - Voice of Vietnam

NUMBER 6

Original Title Lénh dénh phan ndi duyén béo

Title in English Floating Destiny

Subtitle in English Folk song

Production Date 20 February 2016

Duration 05:32

Composer unavailable

Producer VOV3 Channel

Director Ta Ngoc Hung, Deputy Director of VOV3 Channel
Sound Engineer AnhTu

Performer Phu Hiep and Dang Nam

Floating Destiny

Quan ho is performed in many events of community,
especially in spring and autumn events. The lyric of
Quan ho is composed by man and woman singers (lién
anh and lién chi), passed by many generations.

The song “Floating destiny” has romantic and emotio-
nal lyrics and is performed by two famous singers na-
med Phu Hiep and Dang Nam in Viet Yen District, Bac
Giang Province. The song is the combination of folk
music and Cheo art reflecting the dream of love and the
wish of staying near parents.

Phu Hiep is currently manager of folk music club in Bac
Giang Province and also lecturer in major of folk music
at Bac Giang Culture and Tourism School. Dang Nam is
the deputy manager of folk music club and always the
singing couple of Phu Hiep.
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Plavajiici osud

Quan ho je vietnamsky druh ludového spevu, ktory
byva prezentovany v ramci komunity pri mnohych roz-
nych udalostiach, najma pri jarnych a jesennych podu-
jatiach. Texty piesni v Style Quan ho skladaju muzi aj
Zeny v ulohe spevékov a spevacok ( vo vietnamcine tzv.
lién anh a lién chi) a prenasaji z generacie na genera-
ciu.

Piesen ,Plavajici osud” spievaju dvaja slavni spevaci -
Phu Hiep a Dang Nam z oblasti Viet Yen v provincii Bac
Giang. Tato piesen sa vyznacuje romantickym a dojem-
nym textom a predstavuje kombinaciu Iudovej hudby
a vietnamského umenia Cheo a je vyjadrenim sna o las-
ke, ako aj tuzby zostat v blizkosti rodicov.

Phu Hiep je v sucasnej dobe manazérom klubu ludovej
hudby v provincii Bac Giang, kde zéroven aj prednasa
ludovii hudbu na Skole kultiry a cestovného ruchu.
Dang Nam je zastupcom riaditela klubu ludovej hudby
a spolu s Phu Hiepom tvoria stalu a nerozlu¢nt spevac-
ku dvojicu.



AUSTRIA

Organization

NUMBER 7

ATORF — Austrian Broadcasting Corporation ORF-Radio /

Regional Studio Salzburg

Original Title Mein Vater z‘liab
Title in English As a Favor to My Father
Subtitle in English Polka

Production Date 15 November 2016
Duration 02:50

Composer Christian Hartl
Producer Walter Sailer
Director Rupert Brandstéatter
Sound Engineer Walter Sailer
Performer Blusnknepf

As a Favor to My Father

In 2013 the ensemble Blusnknepf got to know each
other and started to work together in their own musical
way. Traditional alpine folk music is mainly what the
four young ladies who come from different regions of
Austria are commited to:

Christina Fischbacher comes from the Central Alpes
crest (GroRarl), Stephanie Macheiner from the Lungau
Basin (Tamsweg), Theresa Eibl from the northern Alpi-
ne foothills (Salzburg) and Theresa Maier lives in the
region of the southern limestone Alps (Eisenerz).
Using two Styrian harmonicas (special alpine diatonic
accordeons), an alpine folk harp and a double bass,
they give their folk music a very special groove that
makes them unique.

You can hear the polka ,Mein Vater z‘liab“ (As a favour
to my father) by Christian Hartl.

The native styrian from the town of Eisenerz was the
harmonica teacher of Theresa Maier. He is part of a
family in which folk music always has been a thing of
major concern. The piece ,Mein Vater z'liab” has been
composed as musical thanks to his father Hubert.

Just as important as their music, to the Blusnknepf is
their relationship to their families. Therefore they have
chosen those special tunes to be part of their reperto-
ire.

Z vdaky mojmu otcovi

Clenky hudobného zoskupenia Blusnknepf sa zoznamili
v r. 2013 a odvtedy sa spolu vydali svojou vlastnou hu-
dobnou cestou. Teleso tvoria Styri mladé damy, poché-
dzajuce z rozlicnych oblasti Rakuska:

Christina Fischbacher pochéadza spod horskych hrebe-
nov strednych Alp (GroBarl), Stephanie Macheiner
z kotliny Lungau (Tamsweg), Theresa Eibl z tpétia se-
vernych Alp (Salzburg) a Theresa Maier Zije v oblasti
juznych Vapencovych Alp (Eisenerz). Vo svojom reper-
todri st verné najma tradicnej alpskej ludovej hudbe.
Unikétnost ich hudby spociva v pouzivanych hudob-
nych néstrojoch - dvoch Stajerskych harmonikéach
(pozn. ide o sSpecifické, alpské diatonické harmoniky),
tzv. alpskej harfe a kontrabase, ktoré danej hudbe do-
déavajl osobity rytmus a ¢aro a robia tak tito skupinu
jedinecnou.

Stutaznou skladbou je polka s nazvom ,Mein Vater z'-
liab“ (,Z vdaky mdjmu otcovi“) od Christiana Hartla.
Tento rodék zo Stajerského mesta Eisenerz bol ucite-
lom Theresy Maier v hre na harmoniku. Pochéadza z ro-
diny, kde sa ludovej hudbe odjakziva prikladala velka
dolezitost. Skladbu ,Mein Vater z liab“ zlozil ako hu-
dobnu vdaku svojmu otcovi Hubertovi.

Rovnako dolezity ako vztah k vlastnej hudbe je pre
clenky skupiny Blusnknepf aj vztah k ich rodinam. Aj
z toho dovodu zaclenili do svojho repertoaru aj tieto
neobycajné a vynimocné napevy.
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IRELAND

Organization
Original Title Cruach

Title in English Steel

Subtitle in English -

Production Date 1 February 2017

NUMBER 8

IERTE — Raidio Teilifis Eireann

Duration 03:41

Composer Caoimhin O Raghallaigh
Producer Aine Fay

Director Aine Fay

Sound Engineer Mark Dwyer

Performer Caoimhin O Raghallaigh
Steel

Caoihnin O Raghallaigh is a very accomplished, versa-
tile musician and composer from Dublin who plays fid-
dle, pipes, whistles and Hardanger fiddle. He performs
in many different settings as a solo performer and as
a member of the internationally famous group “The
Gloaming” This highly creative and original piece is
composed in a progressive traditional style.
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Ocel

Caoihnin O Raghallaigh je vynikajtci a viestranny hu-
dobnik a skladatel z Dublinu. Hréa na husliach, vratane
tzv. hardangerskych husli, ako aj na gajdach a pista-
lach. Uéinkuje v mnohych a rozli¢nych zoskupeniach
ako sélista, a tiez ako ¢len medzindrodne znémej for-
macie ,The Gloaming” (Sumrak). Mimoriadne kreativ-
na a origindlna skladba s ndzvom ,Cruach” (Ocel) bola
zlozena v tradicnom a zéroven inovativnom Style.



VIETNAM

Organization

VOV - Voice of Vietnam

NUMBER 9

Original Title Lién khuc hét giao duyén: Triic mai, Ba quan va Méi trau
Title in English A Medley of Love Songs: Apricot Bamboo, Offer Betel
Subtitle in English Folk song

Production Date 2015

Duration 06:00

Composer unavailable

Producer VOV3 Channel

Director Hoang Ngoc Son, Director of VOV Theatre

Sound Engineer Hoang Long and Thanh Hai

Performer VOV artists group

A Medley of Love Songs: Zmes lubostnych piesni:

Apricot Bamboo, Offer Betel

VOV folk artists group of VOV Theatre has experienced
65 years of establishment and development. Many ar-
tists are rewarded high appreciation medals of the Go-
vernment. The responsibilities of VOV artists group are
performing, recording and introducing folk and tradi-
tional music on VOV’s wave.

A medley of love songs is performed by artists of VOV
Theatre and broadcast in folk and traditional music
program on VOV3 Channel. The medley concludes son-
gs named ,Truc mai (Apricot bamboo)”, , Offer betel”.
Poetry lyric is implicit statements, sometimes is
Wh-questions expressing nostalgia of romantic couples
and also a dream of marriage. Besides poetry are folks,
backing vocals, consonants to make sure the comple-
tion of content and music form.

Romantic lyrics are inspired by working environment,
lifestyle, historical and social facts such as river, boat,
neighbourhood...which are familiar images and repea-
ted many times in lyrics to be the symbol of love.

Marhulovy bambus, Pontkni betel

Skupina ludovych umelcov z Dramatickej sekcie vysie-
lacej instittcie Voice of Vietnam (VOV - Hlas Vietnamu)
oslavila 65 rokov svojho vzniku a rozvoja. Mnohym
z umelcov udelila vietnamskd vlada Cestné medaily.
Ulohou tejto umeleckej skupiny je vystupovat, nahravat
a prezentovat tradi¢nia a ludov hudbu na vinéch éteru
rozhlasovych stanic VOV.

Zmes ltbostnych piesni v podani spominanych umelcov
bola odvysielana na vysielacom okruhu VOV3 v ramci
relacie, venovanej tradicnej a ludovej hudbe. Zmes
kon¢i piesnami ,Truc mai“ (Marhulovy bambus) a , Po-
nukni betel”. Poeticky text tvoria skryté svedectva a vy-
povede, niekedy obsahuje aj rozne otazky, vyjadrujuce
nostalgiu libostnych dvojic a vyskytuje sa tu aj téma
sna o manzelstve. Okrem spominanej poézie umocnuji
obsah a hudobnt formu danych piesni aj ludové prvky,
sprievodné vokaly a celkova lubozvucnost.

Romantické texty st inSpirované pracovnym prostre-
dim, zivotnym Stylom, historickymi faktami a spolocen-
skymi prvkami, ako su rieka, ¢ln, okolie ..., Co st zname
obrazy a mnohokrat sa v textoch opakuji ako symbol

lasky.
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AUSTRIA

Organization

ATORF — Austrian Broadcasting Corporation
ORF-Niederosterreich

NUMBER 10

Original Title Jung’s Leb‘n

Title in English Young Life

Subtitle in English Short musical verses
Production Date 2 April 2016

Duration 03:32

Composer Traditional/ arr. Ausg‘fuxt
Producer Gyeong Ju Chae

Director Peter Meissner

Sound Engineer Helmut Zahradnik
Performer AusgfuXt

Young Life Mladost

‘AusgfuXt’ consists of Lisa Katharina Horzer, Vinzenz
Hartel, Philipp Egglmeier and Michael Weisl, all of
them play various Instruments. (Violine, the Harp, Gui-
tar, Contrabass, Styrian Harmonica, flugelhorn, etc).
They grew up with brass and folks music, are very ex-
perimental and arrange and adapt their pieces them-
selves. Their Repertoire reaches from Polkas, Waltzes
and Boarischen to Jazz and Pop. The song describes the
experiences of a young person in love.
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Forméciu AusgfuXt tvoria Lisa Katharina Horzer, Vin-
zenz Hartel, Philip Egglmeier a Michael Weisl, pricom
vSetci spominani clenovia hraji na rozlicné hudobné
nastroje (husle, harfa, gitara, kontrabas, Stajerska har-
monika, kridlovka, atd.).

Clenovia skupiny vyréstli na Iudovej a dychovej hudbe.
Majt velky zmysel pre experimentovanie a svoje sklad-
by si aranzuju a upravuju sami. Ich repertoar siaha od
poliek, val¢ikov a bavorskej muziky (tzv. Boarisch) az
po dZez a modernd hudbu. Uvedena skladba opisuje z&-
zitky a skusenosti zalubeného mladého cloveka.



SLOVAKIA

Organization
Original Title

Title in English
Subtitle in English
Production Date

SKRTVS — Radio and Television Slovakia
Viano¢né piesne z Terchovej

Christmas Songs from Terchova Village
Carols

13 December 2016

NUMBER 11

Duration 04:44

Composer folk song

Producer Samuel Smetana, Miroslava Zahumenska
Director Peter Zagar

Sound Engineer Pavel Hanzel

Performer Terchovské Tazka muzika and Trio z Chotara

Christmas Songs from Terchova Village

The female vocal group Trio z Chotdra (Chotar Trio)
is composed of three woman singers from the village
of Terchova: The outstanding performance of Margita
HajSelova, Paulina Opalkova and Margita Mihova is
characterised by polyphonic singing, typical for the
region of Terchova and northern Slovakia. The group
has performed at many prestigious cultural events
both in Slovakia and abroad. Together with Tazkd
muzika (“Heavy Music”) ensemble they form an
integrated group. Tazka muzika is a free formation of
musicians from Terchova region who are engaged in
various renowned music ensembles of Terchova. Their
musical and singing performance is very original what
is also characteristic for Terchova village. In their
music production the group members use traditional
instruments such as violin, small two-string bass,
fujara (Slovak shepherd s flute), glockenspiel, whistles
and helicon. The competing entry was recorded at the
live advent concert, held on 13 December 2016 and
produced by Radio and Television Slovakia.

Vianocné piesne z Terchovej

Zenska spevécka skupina Trio z Chotéra je zoskupenie
troch spevacok z Terchovej v zloZeni: Margita
HajSelova, Paulina Opéalkova a Margita Mihovd, ktoré
vynikaji dvoj az trojhlasnym spevackym prejavom
charakteristickym pre oblast Terchovej a severného
Slovenska. UGinkovali na mnohych prestiznych
kulturnych podujatiach po celom Slovensku i vo svete.
Spolu s Tazkou muzikou tvoria uceleny kolektiv. Tazké
muzika je volné zoskupenie terchovskych muzikantov,
ktori posobia v rdznych prestiznych terchovskych
muzikdch. VyznaCuji sa origindlnym hudobnym
a spevackym prejavom, ktory je tak isto charakteristicky
pre Terchovi. Vo svojej hudobnej produkcii vyuzivaji
tradiény inStrumentar ako: husle, mala dvojstrunova
basa, fujara, zvonkohra, pistalky a heligonka. Sttazna
nahrévka je zaznamom z adventného live koncertu
z produkcie RTVS. ktory sa konal 13.decembra 2016.
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POLAND

Organization
Original Title

Title in English
Subtitle in English
Production Date

Ggsacki
Ggsacki

NUMBER 12

PLPR - Polish Radio S.A

Traditional melody from Kielce region in Poland
Recorded during live session 25 October 2015 at Wladyslaw Szpilman

Concert Studio ( , Tradition Live“ show )

Regulski Jarostaw, Jacek Gtadkowski

Stanistaw Witkowski (alto saxophone, clarinet, vocals), Maniucha Bikont
(tuba, vocals), Maciej Filipczuk (fiddle), Ewa Grochowska (fiddle, vocals),
Mateusz Kowalski (accordion), Michat Maziarz (fiddle), Dorota
Murzynowska (baraban drum), Szczepan Pospieszalski (trumpet),
Marcin Zytomirski (fiddle), Michat Zak (clarinet)

Duration 02:39
Composer traditional
Producer Anna Szewczuk
Director

Sound Engineer

Performer Tegie Chtopy:
Gasacki

This is the music of Kielce region, characterised by meande-
ring melodies, encompassing a broad spectrum of sound and
colour, as full as full can be of joy, and yet shot through with
yearning and remorse.

Featured alongside us on the album ,Dansing” (2015) is the
brightest jewel in this crown, none other than Stanistaw
Witkowski, our maestro and teacher, a man whose memory
seems to know no bounds, a multi-instrumentalist, and leading
light of the once famous Witkowski Brothers Band, a group
synonymous in their day with weddings, balls and dances
east of Kielce near and around Lagow and Opatow villages.

Their repertoire included various traditional rhythms, the
,chlop’, for example, a sort of fling, also simply known as
,$piwa’, ,song’. They also played polkas, and other dances pre-
valent during that era, the good old tango, popular both in ci-
ties and in the country, and of course, waltzes and foxtrots. Our
musical journey, ,Dansing’, is an echo of those golden years.

Under the name Tegie Chlopy, we've been playing this reper-
toire for some years now wherever people wear their dancing
shoes, in various towns and cities, and in the local villages, a
big band with a big sound, and a wind-section to raise the roof.
While remaining part of a tradition, our music is full on, in
your face, pulsating and bullishly contemporary. Straight
from the heart, never shy, this is swing and groove played
with the youthful fervour of our time.
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Gasacki

Pol'ska skupina Tegie Chlopy hra hudbu z regionu mesta Kiel-
ce. Pre tuto hudbu si charakteristické rozvinuté melddie,
zahrhajuce Siroké spektrum zvukov a farieb, ktoré st plné
radosti, ale zaroven popretkavané prvkami vyjadrujicimi
tuzby a latost.

V stvislosti s ich albumom ,Dansing” (2015) nehodno ne-
spomenut vynimocného maestra a ucitela skupiny, ktorého
formacia v ramci spominaného albumu predstavuje a uvadza
Witkowski, muz, ktorého pamatové schopnosti zrejme ne-
poznajl hranic, multiinstrumentalista a veduci ¢len kedysi
slavnej skupiny Witkowski Brothers Band, znamej svojim
ucinkovanim na svadbach, plesoch a tanec¢nych zébavach
vo vychodnej casti regionu Kielce, ako aj v okoli obci Lagow
a Opatow.

Repertoar skupiny Witkowski Brothers Band zahrhal rézne
tradicné napevy a rytmy, ako napr. ,chlop,” druh zébavnej
piesne, znamy aj ako ,spiwa.” Skupina hravala aj polky
a dalsie tance, obvyklé pre vtedajsiu dobu, dalej staré dobré
tango, ktoré bolo rovnako popularne ako v mestéach, tak i na
vidieku, a samozrejme aj valCiky a foxtrot. Album ,Dansing”
je tak akousi hudobnou cestou do davnych zlatych Cias, resp.
spomienkou na ne.

Skupina, vystupujica pod nazvom Tegie Chlopy hra vyssie
uvedeny repertoar uz niekolko rokov, ako hovoria samotni jej
clenovia, vsade tam, kde si ludia obuju svoje tanec¢né topan-
ky, v roznych mesteckach, mestach, ¢i miestnych dedinach
a obciach. Samych seba charakterizuji ako ,velki skupinu
s velkym zvukom a s dychovymi nastrojmi, ktoré svojou inten-
zitou zdvihnt aj strechu.”

Svoju hudbu popisuju ako intenzivnu, optimisticki a pul-
zujucu, silne zameranu na posluchaca a hoci do istej miery
ostavajl verni tradiciam, zaroven znie ich hudba prekvapivo
sticasne. Slovami ¢lenov skupiny ,ide o hudbu, vychadzajicu
z hibky duse, ktord nepozné plachost, toto je rytmus a swing,
hrany s mladistvou vasnou a nadSenim nasich ¢ias.”



UKRAINE

Organization

UANTU - Ukrainian Radio

NUMBER 13

Original Title LUTo 3a Hapog

Title in English What are the People

Subtitle in English psalm

Production Date 2016

Duration 03:04

Composer folk song

Producer Ganna Pelina

Director Oleksandr Lishafay

Sound Engineer Oleksandr Lishafay

Performer folk and spiritual music ensemble “Mnogaya lieta”
What are the People Co je to za narod

The folk and spiritual music ensemble “Mnogaya lieta” was
founded in 2008 at the Chair of Folk Song Performance (Kyiv
National Culture and Arts University, Ukraine). Participant of
numerous festivals and contests in Ukraine and abroad (Bela-
rus, Russia, Poland, Bulgaria, Italy). The leader is Ganna Ko-
ropnichenko - ethnomusicologist, folk singer, senior teacher
of the Chair. The ensemble is made of students from different
Ukrainian regions.

The group works mainly on reconstructing the tradi-
tions of singing performance from Polissia and the Middle
Upper-Dnieper regions. Since 2008 the ensemble’s reperto-
ire has included nearly 100 songs of different genres, col-
lected by the leader as well as by the students in different
parts of Ukraine. Its core consists of lyrical - social and family
- songs and it doesn’t miss ritual songs of ancient Ukrainian
folklore. Its another important part is made of spiritual songs
- ancient liturgical chants and psalms from different Ukrai-
nian regions. During last 5 years the ensemble has enriched
it with spiritual songs of other countries (Serbia, Bulgaria
and Georgia), some of them are sung in original languages -
Aramaic, Old Georgian and Arabic.

The song ,Shto za narod” was written down by Ganna Korop-
nichenko and Oleksandr Chaban in Mykhaylivka-Rubezhivka
village (Kyiv region, Ukraine).

Hudobny sibor ,Mnogaja Lieta“, ktory sa venuje ludovej
a duchovnej hudbe, vznikol v roku 2008 na Katedre ludovej
piesne Kyjevskej Statnej univerzity kultiry a umenia (Ukra-
jina). Subor sa zlcasthuje mnohych festivalov a sitazi na
Ukrajine i v zahranici (Bielorusko, Rusko, Polsko, Bulharsko,
Taliansko). Umeleckou vedicou skupiny je Ganna Koropni-
chenko (Zana Koropniéenko) - etnomuzikologicka, pesnickar-
ka a vedica pedagogicka spominanej katedry. Stibor tvoria
Studenti, pochadzajici z roznych regionov Ukrajiny.

Skupina pracuje predovsetkym na obnove tradicii spevov
z oblasti Polisia a regionov Stredného a Horného Dnepra.

0d roku 2008 zahrnha jej repertoar takmer 100 skladieb roz-
licnych zanrov, ktoré v roznych oblastiach Ukrajiny zozbierali
Studenti aj ich vedica. Hlavnu cast repertoaru tvoria lyric-
ké - spolocenské a rodinné piesne. Nechybaju ani ritualne
piesne starodévneho ukrajinského folkléru. Daldou délezitou
sticastou repertoaru si duchovné piesne - starobylé litur-
gické spevy a Zalmy z roznych ukrajinskych regionov. Pocas
poslednych piatich rokov obohatil subor svoj repertoar aj
o duchovné piesne inych krajin (Srbsko, Bulharsko a Gruzin-
sko), pricom niektoré z nich spievavich povodnych jazykoch
- aramajCine, starej gruzincine, ¢i arabcine.

Pieseti ,Co je to za narod” zaznamenali Zana Koropni¢enko

a Oleksandr Chaban v obci Mykajlivka-Rubezivka v kyjev-
skom regione (Ukrajina).
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BULGARIA

Organization
Original Title
Title in English
Subtitle in English
Production Date
Duration
Composer
Producer
Director

Sound Engineer
Performer

NUMBER 14

BGBNR — Bulgarian National Radio
TpBbHCKM NPUNSABKY

Chants from the Town of Tran
Medley of humoristic songs
7 October 2016

02:29

Traditional

Vanya Moneva

Vanya Moneva

Atanas Kopchev

Rumyana Vocal Trio

Chants from the Town of Tran

Rumyana Alexova, Ivelina Dimova and Darina Djamba-
zova are famous folk music singers. They are soloists
at the Philip Koutev Ensemble. The vocal trio has re-
leased songs from different regions in Bulgaria. Three
different kind of specific vocal technics are presented
in traditional Chants from the town of Tran.
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Choraly z mesta Tran

Rumyana Alexova, Ivelina Dimova a Darina Djambazo-
va st zname folkové spevacky. Su sélistkami v Nérod-
nom folkovom subore Filipa Kuteva. Vokalne trio vydalo
piesne z roznych regiénov Bulharska. V tradi¢nych cho-
réloch z mesta Tran su prezentované tri rozne druhy
Specifickych technik vokalneho spevu.



SERBIA

Organization

Original Title Retko kolo

Title in English Rare Step Kolo
Subtitle in English -

Production Date November 2016
Duration 01:00

Composer Traditional
Producer Dragana Marinkovic
Director

Sound Engineer Srdjan Stoiljkovic
Performer Dalibor Todorovic

Rare Step Kolo

Dalibor Todorovic, born in 1987, a vet, will become
PhD till the end of 2017. He has been employed at the
Scientific Veterinary Institute “Novi Sad” since 2013.
Since 1996 he has been active member of the artistic
society “Raska”, as a dancer and a singer. From 2007
- 2012 he realizes the research of traditional dances,
songs, customs and national costumes of the town of
Raska and surrounding villages. In his collection of
noted material there are 21 dances, about 150 songs,
more than 20 customs and several costumes from diffe-
rent periods. He also plays the type of pipe called du-
duk (elder-wood flute) and klanet (prototype of clarinet
). He is the winner of numerous awards for cherishing
the Serbian tradition and heritage, to mention but a
few: First Prize in the Category of Original Playing
the Duduk at the Republic Competition “OJ, Moravo”,
Prislonica, 2014, 2015; The Radio Belgrade 2 Award
“Golden Apple” for the most original performing in
2016 for the song “Sa Golije glas se cuje “ and “Retko
kolo”, as well as the First Prize for traditional playing
at the festival “Golden opanak” in Valjevo, 2016. He is
also successful as a choreographer and winner of the
prize for choreography at the county festival of folklore
ensembles, Ruma, Vojvodina, 2016.

Retko kolo (Rare step kolo) is one of the oldest and very
popular types of kolo in the aria of the town of Raska.
According to the notes of Dalibor Todorovic, performer,
it originated before WWI and has been performed at
the moments of joy and happiness. The kolo can be
played on duduk or on klanet (prototype of clarinet )
together with a kind of drum, goc. This kolo is noted
in the village Plesin, on the mountain of Golija in 2008.
Duduk is one of the oldest wooden wind instruments in
Serbia. It is made mostly of plum tree or locust-tree, in
the shape of pipe, 50-60 cm long, with 6 equal elliptic
holes. There is a mouthpiece on the top of it. On the
back side it can be found a rib that symbolizes Adam’s
apple, as a mark of strength and manhood of this wind
instrument. It can be decorated by woodcut and embro-
idery of the bright wire.

NUMBER 13

RSRTS - Radio Belgrade

Rychle kolo

Dalibor Todorovic sa narodil v r. 1987 a je povolanim
veterinar. Od r. 2013 pracuje na Vedeckom veterinar-
nom institite v Novom Sade a koncom tohto roku sa
stane drzitelom titulu PhD. Od r. 1996 je aktivnym
clenom umeleckého zdruzenia “Raska“, kde posobi
ako tanec¢nik a spevak. V obdobi rokov 2007 az 2012
sa venoval skimaniu tradi¢nych tancov, piesni, zvykov
a narodnych krojov v meste Raska a prilahlych obciach.
Jeho pozoruhodna zbierka materidlov zahrha 21 tan-
cov, priblizne 150 piesni a viac ako 20 zvykov, spolu
s niekolkymi krojmi z r6znych obdobi. Je tiez hraCom na
pistalovy néstroj zvany duduk (druh flauty z bazového
dreva), ako aj na klanet (prototyp klarinetu). Todorovic
je drzitelom mnohych vitaznych oceneni za podporu
uchovévania tradicii a kultirneho dedic¢stva Srbska,
z ktorych uvadzame aspon nasledovné: prva cena v ka-
tegorii originalnej hry na duduk v narodnej sutazi ,0J,
Moravo” v Prislonici v r. 2014 a 2015; cena ,Zlaté jabl-
ko” rozhlasovej stanice Radio Belehrad 2 za najorigi-
nélnejsiu interpretaciu piesni ,Sa Golije glas se cuje”
a ,Retko kolo“ v r. 2016, ako aj prva cena za tradi¢nt
hru na festivale ,Zlaty opanak” vo Valjeve v r. 2016. Je
tiez uspesnym choreografom a drzitelom vitaznej ceny
za choreografiu v regionalnom festivale folklornych st-
borov v meste Ruma vo vojvodinskom kraji za r. 2016.

Retko kolo (Rychle kolo) je jednym z najstarsich a naj-
oblubenejsich tancov typu kolo v oblasti mesta Raska.
Podla zaznamov interpreta Dalibora Todorovica sa jeho
vznik datuje do obdobia pred I. svetovou a jeho inter-
pretacia sa viaze k radostnym a veselym okamihom.
Kolo mozno zahrat na nastrojoch ako su duduk alebo
klanet za sprievodu $pecifického bubna s ndzvom goc.
Vyssie uvedené kolo sa spomina aj v zaznamoch dedin-
ky Plesin v pohori Golija z r. 2008.

Duduk patri k najstarsim drevenym dychovym nastro-
jom v Srbsku. Vyraba sa vacsinou zo slivkového alebo
agatového dreva. M4 tvar 50 az 60 cm dlhej pistaly so
6 rovnakymi otvormi elipsovitého tvaru a s natrubkom
navrchu. Na zadnej Casti duduku sa nachédza vystu-
pok, ktory méa symbolizovat Adamovo jablko, ako sym-
bol muznosti a sily tohto nastroja. Duduk moéze byt
zdobeny aj drevorezbou a lemovanim z lesklého drotu.
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ESTONIA

Organization
Original Title

Title in English
Subtitle in English
Production Date
Duration
Composer

Producer
Director
Sound Engineer

Performer

NUMBER 16

EEER — Estonian Public Broadcasting

Esihinda hind

The Price of Oneself

swing song

12 July 2016

05:59

Trad. Song from Karula, South Estonia, orig. singer Els Piss; trad. words
from Kuusalu, North Estonia; arrangers Celia Roose, Robert Jiirjendal
Celia Roose

Celia Roose

music recorded by Rainer Koik, farm life sounds recorded by Celia Roose;
edited, mixed and mastered by Arvo Urb

Celia Roose (singer), Robert Jiirjendal (guitars, bow, Ebow, electronics),
Lilian Freiberg, Tiia Trolla (singers on village swing); tape of farm sounds

The Price of Oneself

A girl is asking those that push her swing not to push
too hard, too malicously. Should she fall from the
swing, who would be able to pay the cost of her? Her
eye costs a large cow, her ears cost a bay gelding, her
face costs a pair of oxen and her hair costs a running
horse. Herself, she costs the whole world.

Oh minu kuldsé kiigutaja,
Hobohadso hdlliitaja....

(Oh my golden swingers,
Silberly cradle movers...)

This record is a part of Celia Roose‘s doctoral studioes
at the Estonian Academy of Music and Theatre. Celia
has learned here a song from the archive: the song has
been recorded to The Estonian Folklore Archives from
singer Els Piiss in 1935, when the singer was 81 and
lived in Karula, South Estonia.

Celia attempts to find her own way of interpreting the
,regilaul’ songs. ,Regilaul’ is the traditional Estonian
singing style (,laul’ meaning ,song‘). The ancient ,regi-
laul’ form of singing is believed to be up to two thou-
sand years old.

Celia Roose is an Estonian singer and music teacher
with special interest to ,regilaul’ tradition.

Robert Jirjendal is an Estonian electric guitar player,
composer and music teacher. He participates in many
ensembles (Fragile, Weekend Guitar Trio etc) and folk
music projects (Suurd Pilvo, duo with folk singer Kart
Johanson). He has been given the status of the Musi-
cian of the Year 2016 by the Estonian Public Broad-
casting.
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Cena jednej osoby

Dievcina na hojdacke prosi tych, ¢o ju hojdaju, aby
neboli zlomyselni a nehojdali ju prili§ silno. Keby totiz
z hojdacky spadla, kto by za nu zaplatil jej cenu? Jej oci
majui cenu velkej kravy, jej usi cenu zrebca hnedéka,
jej tvar cenu parika volov a jej vlasy cenu cvalajuceho
kona. Samotna ma cenu celého sveta.

Oh minu kuldsé kiigutaja,
HG6bohaodso hdlliitaja....

0, vy zlati, o ma hojddte,

O, striebristi, ¢o ma kolisete....

Tato nahravka je sucastou doktorandského Studia Celie
Roose na Estonskej divadelnej a hudobnej akadémii.
Celia sa tu naucila archivnu piesen, ktort v r. 1935
pre Estonsky archiv ludovej hudby nahrala spevacka
Els Piiss. Spominana interpretka mala vtedy 81 rokov
a zila v meste Karula na juhu Estonska.

Celia sa snazi najst svoj vlastny spdsob interpretacie
piesni ,regilaul.” ,Regilaul” predstavuje tradi¢ny Styl
estonskeho spevu (slovo ,laul” znamena ,piesen”).
Predpokladé sa, ze tato staroddvna forma spievania
moze mat do dvetisic rokov.

Celia Roose je estonska spevacka a ucitelka hudby so
Specidlnym zameranim na vy$Sie spominanu tradiciu
,regilaul.”

Esténcan Robert Jirjendal hréd na elektricka gitaru, je
skladatelom a taktiez u¢itelom hudby. Uginkuje v mno-
hych hudobnych zoskupeniach (Fragile, Weekend Gui-
tar Trio, atd.) a projektoch ludovej hudby (Suurd Pilvo,
duo s folkovou spevackou Kart Johanson). V r. 2016
ziskal od Estonskeho verejnopravneho rozhlasu status
hudobnika roka.



SLOVAKIA

Organization

NUMBER 17

SKRTVS — Radio and Television Slovakia

Original Title Kricena a ¢ardas zo Zédmutova

Title in English Kricena and Csardas Dances from Zamutov Village
Subtitle in English dances

Production Date 15 May 2015

Duration 05:17

Composer arr.: Jozef Kroka Ceslak

Producer Samuel Smetana, Miroslava Zahumenska

Director Peter Smolinsky

Sound Engineer Hubert Geschwandtner

Performer Trio Michala Nogu (Michal Noga Trio)

Krucena and Csardas Dances from
Zamutov Village

Michal Noga Trio is an occasional music formation,
composed of Michal Noga (violin), Jan Tej (viola) and
Tomas$ Copik (double-bass). Together they are actively
devoted to traditional folk music, whereby they special-
ly put emphasis on its authentic interpretation. Their
music is based on the styles of old village groups which
they use as starting point and main source of musical
inspiration. Influenced by the musical tradition of the
particular styles, they aim to honour traditional music
and at the same time endeavour to give it an imprint of
their own musical feeling. Michal Noga and Jan Tej
have also attended several fieldwork studies during
which they studied techniques of playing, directly with
the violinist Jozef Krok Ceslak and viola player Juraj
Ovsak Gubo as tradition carriers. From those outstan-
ding Romani musicians, they had the chance to learn
rhythmic and harmony and the opportunity to gain
knowledge on the structure of variation techniques in a
way, as it used to be common in the past, i.e. by passing
the skills and musical know-how from one generation
to another. In the competing recording, Michal Noga
Trio performs “krucend” and “Cardas” (csardas) dan-
ces from Zamutov village (located in the region of Zem-
plin, Eastern Slovakia), using the playing style after
Jozef Krok Ce$lak. The entry was recorded within a live
concert, held on 15 May 2015 and produced by Radio
and Television Slovakia.

Krucena a cardas zo Zamutova

Trio Michala Nogu je prilezitostné hudobné zoskupe-
nie, v ktorom posobia Michal Noga (husle), Jan Tej (vio-
la) a Toma$ Copik (kontrabas). Spolu sa aktivne venuji
tradi¢nej ludovej hudbe s dérazom na jej autentickd
interpretaciu. Hlavnym in$pira¢nym zdrojom a vycho-
diskom pre ich interpretaciu su hudobné $tyly starych
dedinskych kapiel. Vychadzaja z hudobnej tradicie jed-
notlivych $tylov, ktoré sa snazia dodrziavat a zaroven
obohacovat vlastnym hudobnym citenim. Michal Noga
a Jan Tej absolvovali niekolko terénnych vyskumov, po-
cas ktorych Studovali hernt techniku priamo od nosite-
lov tradicii, huslistu Jozefa Kroku Ceslaka a violistu Ju-
raja OvSaka Guba. Obaja mali moznost naucit sa
Struktaru variacnej techniky, rytmiky a harmonie pria-
mo od tychto rémskych muzikantov, ako to byvalo aj v
minulosti pri odovzdavani z generacie na generaciu.
Na sutaznej nahravke interpretuje Trio Michala Nogu
tance zo zemplinskej obce Zamutov, konkrétne kricent
a ¢ardés podla stylu hry Jozefa Kroku Ceglaka. Nahréav-
ka je zaznamom live koncertu z produkcie RTVS, ktory
sa konal 15. méja 2015.
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BULGARIA

Organization

NUMBER 18

BGBNR - Bulgarian National Radio

Original Title Mapta pagnHo opo

Title in English Marta Radino Oro

Subtitle in English Horo*

Production Date 16 June 2015

Duration 04:03

Composer Traditional

Producer Vanya Moneva

Director Vanya Moneva

Sound Engineer Dimitar Dimitrov
Performer Milan Zavkov — accordion,

BNR Folk Music Orchestra

Marta Radino Oro

Virtuoso accordionist Milan Zavkov is conductor of the
Tanec folklore ensemble in Skopje. He is composer and
arranger of folk songs. He has released five albums and
is prizewinner in many music competitions.

Known as “an orchestra of soloists”, BNR Folk Music
Orchestra includes also composers and arrangers - vir-
tuoso, who keep the originality and authenticity of the
Bulgarian folk music, who keep up the traditions and
carry them across the world. Owing to the conductor
Dimitar Hristov, BNR Folk Music Orchestra entered
into its seventh decade with a renewed sonority. Many
outstanding Bulgarian and foreign folk musicians have
had recordings and concerts with BNR Folk Music Or-
chestra. Its performance of authentic and arranged
musical pieces of the Bulgarian vocal and instrumental
tradition is characterized by perfection and individu-
ality.

)

Marta ma rada horo

Virtuézny hrac na akordeén Milan Zavkov je nielen di-
rigentom folkového stiiboru ,Tanec” v meste Skopje, ale
aj skladatelom a hudobnym aranzérom ludovych piesni.
Vydal uz pat albumov a je vitazom mnohych hudobnych
sutazi.

Orchester ludovej hudby Bulharského néarodného
rozhlasu je zndmy ako ,orchester sélistov’ a okrem
iného zahrha aj skladatelov a hudobnych aranzérov-
virtuézov, ktori uchovéavaji originalitu a autenticitu
bulharskej ludovej hudby, udrzuju tradicie a prinasaja
ich do celého sveta. Vdaka dirigentovi Dimitarovi Hris-
tovovi vstupil orchester do svojej siedmej desatrocnice
s vynovenym znenim. So spominanym orchestrom rea-
lizovalo svoje nahravky a tiez vystupovalo na koncer-
toch mnoho vynikajucich bulharskych a zahrani¢nych
hudobnikov v oblasti ludovej hudby. Jeho interpretacia
autentickych, ako aj upravovanych hudobnych skladieb
v duchu bulharskych vokalnych a inStrumentélnych
tradicii sa vyznacuje osobitostou a perfekcionizmom.

*Horo (tradi¢ny bulharsky kruhovy tanec)



SLOVAKIA

Organization
Original Title

Title in English
Subtitle in English

V zelanim hajiCku
In Green Forest

NUMBER 19

SKRTVS - Radio and Television Slovakia, Regional Studio KoSice

Sari§ songs of Jewish origin from Kurima village

Production Date April 2016

Duration 01:58

Composer Folk song

Producer RTVS, Regional Studio KoSice
Director Milan Rendo$

Sound Engineer Gabriel Nikhazy

Performer Folk Group Kurimjan

In Green Forest

Prior to World War 11, the Jewish inhabitants constitu-
ted a significant and natural part of the population of
the Kurima village, located in the east-Slovakian Saris
region. The Jews came here approximately 300 years
ago and in the inter-war period around 350 people, be-
longing to this community lived in the aforementioned
village. Some of their songs, different from other tradi-
tional folk songs, have found their way to the musical
folklore of the local majority and have been up to now
retained by the folk music group Kurimjan.

The folk music group Kurimjan marks this year the
23rd anniversary of its establishment. Their very first
beginnings date to 1988 when the women and men’s
group performed together music cycles at their home
ground. Since then the group annually takes part at
various events, exhibitions, festivals and performances
both in the Kurima village and region. Its members
help to revive and preserve traditions, craft-works and
songs, associated with the Kurima village, with the aim
to save them for the next generations.

V zelenom hajicku

Pred druhou svetovou vojnou tvorilo nezanedbatelnt,
no prirodzenu Cast populdcie SariSskej obce Kurima na
severovychode Slovenska Zidovské obyvatelstvo. Zidia
sem prisli priblizne pred 300 rokmi a v medzivojnovom
obdobi ich v spominanej obci zilo asi 350. Do hudobné-
ho folkloru majority sa presunuli niektoré ich piesne,
ktoré dodnes udrziava folklorna skupina Kurimjan
a ktoré sa od ostatnych tradi¢nych piesni lisia.
Folklorna skupina Kurimjan si tohto roku pripomenie
23. vyrodie svojho vzniku. Zeny spolu s muZskou spe-
véackou skupinou zacali Gc¢inkovat v r. 1988, kedy vystu-
pili na domécej pode s hudobnymi pasmami. Odvtedy
sa kazdorocne zucastiujui na rozlicnych vystipeniach
nielen v obci, ale aj v regiéne na réznych prehliadkach
a festivaloch. Folklorna skupina Kurimjan ozivuje
a udrziava zvyky, remesld a piesne, ktoré sa viazu
k obci Kurima, v snahe zachovat ich pre dalSie generé-
cie.
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UKRAINE

Organization

UANTU - Ukrainian Radio

NUMBER 20

Original Title Own ™1 cap

Title in English Oy You Garden

Subtitle in English lyrical song

Production Date 2015

Duration 04:07

Composer folk song, arranged by Hennadiy Sydorov
Producer Ganna Pelina

Director Oleh Tatarchuk

Sound Engineer Oleh Tatarchuk

Performer folk band “HulyaiHorod”

Oy You Garden 0, zahrada

The folk band ,HulyaiHorod“ was founded in 2002 in
Kropyvnytskyi (former Kirovograd), Ukraine. It explo-
res the traditional folk music of the Middle Dnieper re-
gion (Cherkassy, Poltava, Kropyvnytskyi). Its repertoire
includes the whole genre palette of the region: ritual
and domestic songs, instrumental music. The band or-
ganizes dance parties where dance music stemming
from the “triple-music” tradition (hopaks, kozaczoks,
mietlicsa, orlicas, hreczanyks) is performed with vio-
lins, bass and tambourine. It should be mentioned that
the band performs music collected from rural artists.
The band is a participant of festivals, art events and
various folklore projects in Ukraine, Germany, Poland,
Lithuania, Georgia, Denmark, etc.

Currently ,HulyaiHorod" is working on a new project,
GG, aimed at creating a modern European music pro-
duct based on the unique ethnic Ukrainian tunes. It is
band’s view on how traditional Ukrainian song may
sound in combination with various musical styles and
directions.

The song , Oy ty sad” was written down by the band‘s

member Iryna Baramba from her grandma in Ovsia-
nykivka village (Kirovohrad region, Ukraine).
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Folklérna skupina ,HulyaiHorod” bola zalozena
v 1.2002 v ukrajinskom meste Kropyvnytskyj (byvaly
Kirovohrad). Formdcia sa zaoberd tradi¢nou ludovou
hudbou oblasti Stredného Dnepra (Cerkasy, Poltava,
Kropyvnytskyj). Jej repertoar zahriia celu paletu zan-
rov daného regionu: obradné piesne, doméace piesne,
inStrumentalnu hudbu. Skupina organizuje aj tanecné
zabavy, v ramci ktorych sa hra tanec¢na hudba, vyché-
dzajlica z tradicie tancov hopak, kazacok, mietlicsa,
orlica a hrecanyky doprevadzanych troma hudobnymi
néstrojmi: husle, basa a tamburina (tzv. trojkova mu-
zika). Spomenutia hodnéa je aj hudba, ktord clenovia
skupiny ziskali do svojej zbierky od vidieckych umelcov.
Formdcia vystupuje na roznych festivaloch, umelec-
kych podujatiach a zicastnuje sa roznych folklornych
projektov na Ukrajine, v Nemecku, Polsku, Litve, Gru-
zinsku, Dénsku, atd.

V stcasnosti skupina ,HulyaiHorod” pracuje na novom
projekte s nazvom GG, ktorého cielom je vytvorit mo-
derny eurdépsky hudobny produkt, zalozeny na jedinec-
nych melédiach ukrajinskych etnik. Spominany projekt
je manifestdciou toho, ako méze z pohladu skupiny
zniet tradicnd ukrajinskd piesen v kombinécii s rozny-
mi hudobnymi smermi a $tylmi.

Piesen , Oy ty sad” zaznamenala clenka skupiny, Iryna

Baramba. Ziskala ju od svojej babicky, Zijucej v dedine
Ovsianykivka ( Kirovohradsky region, Ukrajina).



AUSTRIA

Organization

NUMBER 21

ATORF — Austrian Broadcasting Corporation ORF — Niederdsterreich

Original Title Tam Tam

Title in English Tam Tam

Subtitle in English dance

Production Date 2 April 2016
Duration 03:24

Composer traditional
Producer Gyeong Ju Chae
Director Peter Meissner
Sound Engineer Helmut Zahradnik
Performer ALMA

Tam Tam Tam Tam

The group ALMA consists of Julia Lacherstorfer, Evelyn
Mair and Matteo Haitzmann, Violin, Marie-Theres Stic-
kler - diatonic harmonica - and Marlene Lacherstorfer -
Contrabass. They are originally from different Austrian
regions, but now all live in Vienna and won the second
place in the Austrian World Music Awards 2015. The
Music from ALMA doesn‘t have a fixed musical style
and is open to various influences. Tam Tam is a Dance
of the Elves and Gnomes.

Skupinu ALMA tvoria Julia Lacherstorfer, Evelyn Mair
a Matteo Haitzmann (husle), Marie Theresa Stickler
(diatonicka harmonika) a Marlene Lacherstorfer (kon-
trabas). Jej clenovia pochadzaju z réznych regiénov
Rakuska, avsak v sucasnosti vsetci Ziji vo Viedni.
Vr. 2015 ziskala ALMA druhé miesto v sttazi Austrian
World Music Awards. Pokial ide o hudbu, ¢lenovia sku-
piny nemaju vyhraneny ziaden fixny zaner a nechavaji
sa inSpirovat roznymi vplyvmi. Tam Tam v ich podani
predstavuje tanec elfov a Skriatkov.
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RUSSIA

Organization

RURTR - Radio Russia

NUMBER 22

Original Title PoxaecTBeHckuin nogapok ans Hioxu
Title in English Christmas Gift For Nunja

Subtitle in English Gypsy dance

Production Date 17 January 2017

Duration 04:20

Composer Traditional

Producer Liudmila Osipova

Director Dmitriy Gnezdilov

Sound Engineer Alexey Dmitriev, Igor Obruchnikov
Performer LOYKO

Christmas Gift For Nunja

“Christmas Gift For Nunja” is a bouquet of various tra-
ditional Gypsy songs and melodies arranged by Sergey
Erdenko. The musicians perform in Gypsy traditional
way from a slow start of various themes to their furious
alliance at the end. Besides traditional violin and guitar
playing you will also hear some drummer tricks which
give their music an unusual sound.

Performers: LOYKO (Sergey Erdenko - violin, Artur
Gorbenko - violin, Michael Savichev - guitar)
,LOYKO" for a long time truly belongs to the world's
violin elite. Living outside of Russia for 10 years, the
,LOYKO" musicians performed and were recorded with
such outstanding musicians such as Ronnie Wood, , The
Rolling Stones”. The greatest musicians of the century
- Yehudi Menuhin and Gidon Kremer had invited , LOY-
KO“ multiple times to their concert programs and festi-
vals such as ,The World's Best Violinists“, where ,LOY-
KO“ played with such geniuses as Stephan Grappelli,
Ravi Shankar, Dr. Sumbramaniam, Esma Redzepova.
The famous Austrian director Andre Heller had also
invited ,LOYKO” to the grandiose show MEGNETEN
(Austria, Germany, and Switzerland) which the ,LOY-
KO" virtuosos had opened 200 times! By the opinion of
the European Musical critics, ,LOYKO", were titled the
best group in World Music. In the year 2006 Sergey
Erdenko was chosen as one of five best Gypsy musi-
cians (Roma Opre), which had given a few combined
concerts in Eastern Europe. ,LOYKO” had let out more
than 10 solo albums and DVDs in England, Russia, Ger-
many, Belgium and Holland.
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Vianocny darcek pre Nunju

,Vianocny darcek pre Nunju“ je hudobna ,kytica“, zlo-
Zend z roznych tradicnych romskych piesni a melddil
v uprave Sergeja Erdenka. Spdsob hry hudobnikov je
tradi¢ny romsky - od pomalého zaciatku réznych moti-
vov az po ich nespitané a divoké spojenie na konci.
Okrem tradicnych husli a gitary budete tiez pocut bu-
benikov a ich triky, ktoré dodavajt ich hudbe neobvyklé
znenie.

Uctinkuji: LOYKO (Sergej Erdenko - husle, Artur Gor-
benko - husle, Michael Savicev - gitara)

Skupina ,LOYKO” uz dlht dobu patri k svetovej huslo-
vej elite. Hudobnici, ktori Ziji uz 10 rokov mimo Ruska,
vystupovali a nahréavali s takymi vynikajicimi hudob-
nikmi ako Ron Wood alebo Rolling Stones. Najvacsi
hudobnici storocia - Yehudi Menuhin a Gidon Kremer
skupinu viackrat pozvali, aby vystupili v ramci ich kon-
certnych programov a festivalov, ako napr. ,The Worl-
d’s Best Violinists ,, (Najlepsi huslisti sveta), kde hraci
skupiny ,LOYKO” vystupovali s takymi géniami ako
Stephan Grappelli, Ravi Shankar, Dr . Sumbramaniam
a Esma Redzepova. Slavny rakusky rezisér André Hel-
ler pozval skupinu do velkolepej show MEGNETEN
(Rakusko, Nemecko a Svajéiarsko), ktort skupina vir-
tudzov otvorila uz 200krat! Eurdpski hudobni kritici
udelili skupine ,LOYKO" titul najlepsia skupina v ka-
tegorii World Music. V r. 2006 ziskal Sergej Erdenko
titul 'Roma Opre’ ako jeden z piatich najlepsich rém-
skych hudobnikov, ktori vystupovali na niekolkych spo-
lo¢nych koncertoch vo vychodnej Eurdpe. Skupina
,LOYKO“ vydala viac nez 10 sélovych albumov a DVD
v Anglicku, Rusku, Nemecku, Belgicku a Holandsku.



CZECH REPUBLIC

Organization
Original Title

Title in English
Subtitle in English
Production Date

NUMBER 23

CZCR — Czech Radio

V kliné rodnych hor

In The Lap Of Mountain Homelands

Stereophonic composition inspired by the poetry of Josef Kalus
2016

Duration 02:56

Composer Composer / Music: Jan Rokyta; Lyrics: Josef Kalus; ethno region:
Moravian Wallachia, Czech Republic; solo vocals by Klara Obrucova

Producer Czech Radio Ostrava; music editor: Zdenék Tofel

Director Jan Rokyta

Sound Engineer Ale§ Huber

Performer Klara Obrucova (solo artist)

In the Lap of Mountain Homelands

The recording is a stereophonic composition created
using the method of vocal tracks playback. The libretto
was written by the poet Josef Kalus (Songs, 1882). His
poem “V kliné rodnych hor” (In The Lap Of Mountain
Homelands) was set to music on the basis of a two-to-
ne ritual melody, which symbolises a confession to the
nature and the Wallachian homeland (where both the
poet and singer were born). Nearly twenty backing
vocal tracks were created solely by recording and
subsequent layering of vocal performance of Klara Ob-
rucova. Most of the melodic motifs are dominated by
Lydian tonality typical not only for the song heritage
of Moravian Wallachia but for the whole Carpathian
range as well.

Libretto:

From the turmoil, I shall rest, of another day,

In the lap of mountain homelands to join them I do pray,
A tree I shall be, or a bird, flower, scent, dew, moss,

I shall live their life and breathe their breath.

This track is from eponymous profile CD of the singer
Klara Obrucova, which was recorded in Studio 1 at
Czech Radio Ostrava in 2016.

In the Lap of Mountain Homelands, Indies Happy Trails
2016, MAM-722-2

V lone rodnych hor

Nahravka predstavuje stereoféonnu skladbu, vytvore-
ni pomocou metody spatného prehravania vokalnych
stop. Libreto napisal basnik Josef Kalus (Piesne, 1882).
Pri zhudobneni jeho basne ,V kliné rodnych hor”
(V lone rodnych hor) sa vychadzalo z tradi¢nych dvoj-
hlasnych melddii, symbolizujucich lasku k prirode a va-
lasskej domovine (odkial pochadzaju rovnako basnik,
ako aj interpretka). Takmer dvadsat hudobnych stop
v podobe sprievodnych vokélov bolo vytvorenych vy-
luéne nahrdvanim a néslednym vrstvenim vokalnej
interpretacie spevacky Klary Obrucovej. Pri vacsSine
melodickych motivov dominuje lydickd tonalita, cha-
rakteristickd nielen pre hudobné dedi¢stvo moravské-
ho Valasska, ale aj pre celt karpatsku oblast.

Libreto:

Na dalsi den, od zhonu si odpociniem,

v lone rodnych hor, s nimi splyntt tizim,

stromom budem, vtdckom, kvetom, vonou, rosickou, ¢i
machom,

ich zivot Zit budem a dychat ich dychom.

Uvedend nahravka pochadza z eponymického profilo-
vého albumu spevacky Klary Obrucovej, ktory bol na-
hrany v Stadiu 1 Ceského rozhlasu Ostrava v r.2016.

In the Lap of Mountain Homelands, Indies Happy Trails
2016, MAM-722-2
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IRELAND

Organization
Original Title

Title in English
Subtitle in English
Production Date

IERTE — Raidio Teilifis Eireann
Maire Mhor

Maire Mhor

A comic love song

20 December 2016

NUMBER 24

Duration 03:24

Composer Traditional arranged Na Mooneys
Producer Aidan Butler

Director Aidan Butler

Sound Engineer Richard McCullough

Performer Na Mooneys

Maire Mhor Maire Mhor

Maire Mhor is a comic love song sung in different parts
of Ireland. The Mooneys are a very musical family from
the Donegal Gaeltacht (Irish language speaking area)
in the north-west of Ireland. Many of the Mooneys are
members of different professional music ensembles.
In this recording we hear singing and instrumental
playing but also foot percussion (dancing) by Caitlin
Nic Gabhann. This fine song and tune was performed
live for a Christmas Day edition of the popular RTE Ra-
dio One programme Céili House.
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Maire Mhor je komické lubostna piesen, interpretova-
né v roznych éastiach frska. Mooneyovci st velmi muzi-
kélna a hudobne zaloZena rodina z oblasti Donegal Ga-
eltacht na severozépade Irska. Mnohi z Mooneyovcov
st clenmi rozlicnych profesionalnych hudobnych telies.
V tejto nahravke mozeme okrem spevu a hry na hudob-
né nastroje pocut aj tzv. chodidlové perkusie (tanec)
v podani Caitlin Nic Gabhann. Tato prijemnd piesen
bola nahrand nazivo pre vianoc¢né vydanie oblibenej
relacie rozhlasovej stanice RTE Radio One s nazvom
Céili House.



INDIA

Organization
Original Title

Title in English
Subtitle in English
Production Date

INAIR — All India Radio
Tumbadi Geet
Tumbadi Folk Song
Traditional song

14 October 2016

Duration 03:57

Composer unknown
Producer Prabha Joshi
Director Prabha Joshi
Sound Engineer Dinesh Dabholkar
Performer Nandesh Umap
Tumbadi Folk Song

Tumbadi song is a typical Maharashtrian folklore. It is
sung in groups mostly in Vidarbha area of Maharashtra
State of India. Tumbadi are sung for social reforming
messages.

It has fast pace phrases and words with fast rhythm
on dholaki and other similar locally made percussions.

In the lyric, the poet urges the underprivileged one
to get educated and request not to drink alcohol also
urges to keep away from bad habits, educate the chil-
dren like Dr. Bheem Rao Ambedkar and find own way
to progress like him. Don't be lazy and waste the time.
Follow the path of Dr. Ambedkar. Enlighten your life
with good deeds and education. Poet also asks them to
love your country and make it like a heaven.

The singer, Nandesh Umap is a B-High grade folk mu-
sic artist of All India Radio, Mumbai Station. He has
rich family legacy of folk music as he is son of legen-
dary singer late Shri. Vitthal Umap. His healthy rustic
voice is suitable for folk joner of Maharashtra. He had
valuable music learnings from his father and he develo-
ped it further. Nandesh is taking ahead a rich heritage
of Marathi folk music.

NUMBER 25

Tumbadi (Cudova piesen)

Piesen Tumbadi predstavuje typicky maharashtrian-
sky folklér. Zvykne sa spievat v skupindch, vacsinou
v oblasti Vidarbha v indickom State Maharashtra. Pies-
ne Tumbadi sa spievaju ako posolstva spolocenskych
reformacii.

Tento typ piesne sa vyznacuje rychlym tempom fraz
a slov, a tiez hrou v rychlom rytme na obojstranny ruc-
ny bubon, tzv. dholak a iné podobné perkusie, vyrobené
v danej lokalite.

V texte piesne basnik nalieha na ¢loveka v znevyhodne-
nom postaveni, aby sa vzdelaval a ziada ho, aby nepil
alkohol. Dalej ho vyzyva, aby upustil od zlych navykov,
vychovaval deti podobne ako Dr. Bheem Rao Ambedkar
a podobne ako on nasiel svoju vlastnu cestu k pokro-
ku. Nebudte lenivi a nestracajte ¢as. Nasledujte cestu
Dr. Ambedkara. Osviette svoj zivot dobrymi skutkami
a vzdelavanim. Bésnik tiez od ludi Ziada, aby milovali
svoju krajinu a urobili z nej nebo na zemi.

Spevak Nandesh Umap je vysoko uznavanym interpre-
tom ludovej hudby a hudobnym umelcom rozhlasovej
stanice Numbai, patriacej pod indicku vysielaciu insti-
taciu All India Radio. Ako syn legendarneho spevaka,
zosnulého Shri. Vitthala Umapu ziskal bohaté rodinné
dedicstvo v oblasti ludovej hudby. Jeho prosty a zdra-
vy hlas je vhodny pre folkové hudobno-tanecné vystu-
penia, typické pre $tat Maharashtra. Nadesh rozvija
cenné hudobné poznatky, ktoré ziskal od svojho otca
a posuva dalej bohaté dedi¢stvo ludovej hudby v jazyku
Marathi.
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ROMANIA

Organization
Original Title

Title in English
Subtitle in English
Production Date

Doine si jocuri
Traditional Songs

3 October 2016

Duration 04:33
Composer -

Producer Daniela Bacila
Director Mihai Anghel
Sound Engineer Valentin Bulat
Performer

Traditional Songs

Specialists consider the leaf as one of the pseudo-musi-
cal instruments, category that also includes the wire
grass, the reed, fish scales and the birch bark. These
are “instruments” that grow naturally and man does
not have to intervene or submit them to any technolo-
gical process. The leaf, as a musical instrument, has li-
mited technical possibilities of expression in terms of
ambitus and sound. The art of a good performance re-
lies upon the artist’s skills to color the sounds, by fully
controlling the lips tightening and the air column, ele-
ments strictly required when playing the leaf.

The “forest musician” Nucu Pandrea (Eugen Aloisiu
Pandrea), who got his name from the walnut tree who-
se leaves he’s playing at, is a dynamic, entertaining and
lively human character. He mastered the art of playing
the leaf from his grandfather from Salicea, as a simple
game at the beginning, but then as a growing feeling of
love for music. Eugen Nucu Pandrea plays the music
that represents him, a native of a fairy land, coming
from a small village inhabited by wonderful people, lo-
cated in the middle of an ancient Transylvania, a realm
of traditional music richness.

On the stage of the traditional Romanian festival in Ti-
misoara “Traditii la romani”, Nucu Pandrea performed
a mix of songs from Ardeal, improvising on different
native rhythms, accompanied by the “Cununa Transil-
vand” Orchestra, that properly attuned the sound of
the leaf. The recordings taken from this show are pre-
sented in this competition.
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NUMBER 26

ROROR - Radio Romania Timisoara

Nucu Pandrea & Cununa Transilvana

Tradicné piesne

Odbornici povazuju list za jeden zo pseudo-hudobnych
nastrojov. Do tejto kategorie patria aj travy z rodu Poa,
trstina, rybie Supiny a brezova kora. Su to ,néstroje”,
ktoré samy prirodzene rastt v prirode a ¢lovek by do
nich nemal zasahovat, ani ich vystavovat Ziadnemu
technologickému procesu. Pokial ide o rozsah a zvuk,
resp. znenie, list ako hudobny nastroj ma obmedzené
technické moznosti prejavu. Umenie dobrého hudobné-
ho predvedenia spociva v schopnosti umelca zafarbit
zvuky tym, ze plne kontroluje zvieranie pier a stipec
vzduchu. Podmienkou pre hru na list je prave zvladnu-
tie tychto dvoch prvkov .

,Lesny hudobnik” Nucu Pandrea (celym menom Eugen
Aloisiu Pandrea), ktory dostal svoje meno podla vlas-
ského orecha, stromu, na listy ktorého hra, je dynamic-
ky, zabavny a temperamentny ¢lovek. Umeniu hrat na
list sa naucil od svojho deda zo Salicea. Na zaciatku to
bola iba jednoduché hra, ktora neskor prerastla do po-
citu lasky k hudbe. Eugen Nucu Pandrea hra hudbu,
ktora ho reprezentuje - ako rodéka z carovnej krajiny,
pochadzajiceho z malej dediny, obyvanej uzasnymi lud-
mi a leZiacej v strede starobylej Transylvanie, oblasti,
vyznacujucej sa  bohatstvom tradicnej hudby.
Na podiu tradi¢ného rumunského festivalu v Temesvari
,Traditii la Romani“, predviedol Nucu Pandrea zmes
piesni z oblasti Ardealu, improvizujic na rézne povod-
né rytmy za doprovodu orchestra ,Cununa Transil-
vana“, ktory bol po hudobnej stranke perfektne zladeny
so znenim listu. V sutazi Grand Prix Svetozara Stracinu
st prezentované nahravky, ktoré boli zhotovené na vys-
Sie spominanom hudobnom podujati.



SERBIA

Organization

RSRUVRTV Radio-Television of Vojvodina

NUMBER 27

Original Title Leti sivy sokol

Title in English The Grey Hawk Flies

Subtitle in English Love song

Production Date May 2016

Duration 04:58

Composer unknown author

Producer Edvin Balo$, Ondrej Maglovsky
Director Ondrej Maglovsky

Sound Engineer Edvin Balo$

Performer Boris Babik with Great Folk Orchestra RTV
The Grey Hawk Flies Leti sivy sokol

The song “Leti sivy sokol” (“The Grey Hawk Flies”) ori-
ginates from Stara Pazova (a town in the Serbian auto-
nomous province of Vojvodina) and was first presented
in the public at the “V Pivnickom poli” Festival of origi-
nal Slovak folk songs in 1983 where it was awarded the
first prize for authenticity. However, till 2016 there was
no existing recording of this song available for the ne-
eds of Radio Novi Sad and its music production section.
In the year mentioned, the adaptation of the song was
written and recorded for the RNS Slovak music produ-
ction by music editor Ondrej Maglovsky in cooperation
with Stara Pazova based singer Boris Babik.

Music in the region of Stara Pazova has got its special
position in this locality. Its renown is very well repre-
sented by opera singer and vocal soloist Boris Babik.
Boris Babik (1969) was born in Zemun, Serbia. He be-
longs to the Slovak community, living in the town of
Stara Pazova. Boris gained his education at the Stan-
kovi¢ Music Academy in Belgrade and since 1985 he
has been devoted to Slovak folk songs, being a member
of the H.J. Cmelik Slovak Cultural Artistic Ensemble
(SKUS) in Stara Pazova. He participates at various
festivals and cultural-artistic events, e.g. at the Slovak
folk song festival “V Pivnickom poli” (“Meeting at Piv-
nica Field”) in 1994 where he won the first prize for ar-
tistic interpretation. Since 2000 he has been engaged
as a member of the opera choir at the Belgrade Natio-
nal Theatre where he performs various soloist roles.
Besides opera he is also dedicated to singing songs of
diverse music genres.

Piesen , Leti sivy sokol” mé povod v Starej Pazove. Prvy
raz bola verejne interpretovand v r. 1983 na festivale
,Stretnutie v Pivnickom poli“ (festival p6vodnej sloven-
skej ludovej piesne), kde ziskala prva cenu za autentic-
kost. Az do roku 2016 vSak neexistovala Ziadna nahrav-
ka pre potreby Hudobnej produkcie Réadia Novy Sad.
V uvedenom roku napisal hudobny redaktor Ondrej
Maglovsky v spolupraci so staropazovskym spevakom
Borisom Babikom jej upravu a nahral ju pre potreby
slovenskej hudobnej produkcie RNS.

Hudba v Starej Pazove ma v tejto oblasti svoje osobitné
miesto. Jej dobré meno reprezentuje najma operny spe-
vék a vokalny sdlista Boris Babik.

Boris Babik sa narodil v srbskom Zemune v r. 1969. Je
Slovékom, zijucim v Starej Pazove. Navstevoval stred-
nu hudobnu skolu Stankovi¢ v Belehrade a slovenskou
Iudovou piesiiou sa zaobera od r. 1985 ako c¢len Slo-
venského kultirneho umeleckého siboru ( SKUS) H. J.
Cmelika v Starej Pazove. Zucastiiuje sa na roznych kul-
tirno-umeleckych podujatiach a festivaloch. V r.1994
ucinkoval na Festivale slovenskych ludovych piesni
v Pivnickom poli, kde ziskal prvi cenu za interpretaciu.
Od roku 2000 posobi ako ¢len operného zboru v N&-
rodnom divadle v Belehrade, kde spieva mensie sélové
roly v roznych operach. Popri tom aj nadalej rad spieva
piesne roznych zanrov.
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CZECH REPUBLIC

Organization
Original Title

Title in English
Subtitle in English
Production Date
Duration
Composer

Producer
Director

Sound Engineer
Performer

NUMBER 28

CZCR - Czech Radio

Polajka & Polajko, Polajko

Mint & Mint, oh, Mint!

Two forms of the Moravian folk tune

25 November 2016

03:43 + applause

folk music / lyrics: folk lyrics

ethno region: Moravia (Moravian-Slovak border), Czech Republic
Music arrangement: Leo$ Janacek & Jan Rokyta

Czech Radio Ostrava; music editor: Zdenék Tofel

Jan Rokyta

Ale§ Huber

Martina Jankova, Ludmila VaSkova, Klara Blazkova (solo vocals)
Ivo Kahanek (piano)

Ensemble FLAIR musicians:

Jan Rokyta (cimbalom, Art Director), Petr Vala (violin),

Jifi Pivovaréik (clarinet), Jifi Pospéch (viola), Lukas Svajda (double bass)

Mint & Mint, oh, Mint!

This live recording contains two variations of the Mora-
vian folk tune with the theme of “bewitching the belo-
ved one”. A legendary version of Moravian folk poetry
in the songs of Leo$ Janacek will be heard through the
voice of opera soprano Martina Jankova, who will be
accompanied by one of the most prominent contempo-
rary Czech pianists, Ivo Kahanek. These two world fa-
mous artists (with roots in Janacek’s land of birth) are
shortly joined by Wallachian singers Ludmila Vaskova
and Klara Blazkova and the multi-genre group Ensem-
ble FLAIR. The artists then play the second version of
Polajka, written by Jan Rokyta. The ostinato double
bass and cimbalom motives are joined by a rhythmi-
cal clarinet and two superimposed Wallachian tunes
accompanied by a violin and viola. The result of this
music adaptation is a modal symbiosis, which shifts
the “bewitching of the beloved one” towards the genre
of world music. The recording is enhanced by the live
concert atmosphere. The sensitive and erudite captu-
ring of the music and the colourful intertwining of the
piano and cimbalom is also worth mentioning.
Recording of the concert “Pishové studanky Leose Ja-
nacka” (“The Song Springs of Leo$ Janacek”) held on
25 November 2016 in the Ostrava House of Culture
as part of the 2nd annual International Music Festival
MUSICA PURA.
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Polajka a Polajko, Polajko

Téato Ziva nahravka obsahuje dve varidcie moravskych
ludovych népevov s tematikou ,pocarovania milého.”
Moravsku ludovi poéziu v piesnach Leosa Janacka si
vypocCujeme v legendarnom podani vdaka hlasu oper-
nej spevacky a sopranistky Martiny Jankovej, za hudob-
ného doprovodu jedného z najvyznamnejsich ceskych
klaviristov sucasnosti - Iva Kahdnka. K tymto dvom
svetoznamym umelcom (ktorych korene sa spajaju
s Janackovou rodnou krajinou) sa zakratko pridaju aj
spevacky z Valasska - Ludmila Vaskova a Klara Blazko-
v4, spolu s multi-zénrovou formaciou Ensemble FLAIR.
Utinkujici nasledne zahraji druht verziu skladby Po-
lajka, ktora pochadza z autorského pera Jana Rokytu.
Ostinato kontrabasu a cimbalové motivy doplha ryt-
micky klarinet spolu s dvomi znasobenymi valasskymi
napevmi za doprovodu husli a violy. Vysledkom tejto
hudobnej upravy je modélna symbidza, posivajuca
hudobny motiv ,pocarovania milého” k zanru ,world
music.” Zazitok z nahravky je umocneny atmosférou zi-
vého koncertu. Za zmienku stoji aj citlivy a erudovany
pristup, akym sa interpreti danej hudby a jej putavého
ponatia zhostili, ako aj osobité a zaujimavé prelinanie
klavira a cimbalu.

Nahravka pochadza z koncertu ,Pisnové studanky Le-
ose Janacka,” (,The Song Springs of Leos Janacek”),
ktory sa konal 25.novembra 2016 v Ostravskom Dome
kultiry ako sucast 2.rocnika Medzindrodného hudob-
ného festivalu MUSICA PURA.



IRELAND

Organization
Original Title

Title in English
Subtitle in English

Production Date

Duration 04:41
Composer

Producer Gail Henry
Director Gail Henry
Sound Engineer Mark Dwyer
Performer

The Three Sea Captains

This is a choral arrangement of a selection of Irish tra-
ditional dance tunes and dance rhythms. The compo-
ser/arranger Professor Aloys Fleishmann was a pione-
ering academic and composer in Cork for many years
with a deep interest in Irish folk music. The recording
was made during a large festival “Composing the Is-
land” which was organised by RTE to mark a century
of music composition and arrangement in Ireland since
1916.

Chamber Choir Ireland is the country’s flagship choral
ensemble and national chamber choir under the inter-
nationally celebrated and multi-award winning conduc-
tor Paul Hilier as Artistic Director. The Choir is recogni-
sed for its unique approach to creative commissioning,
recording and programming, and has gained a repu-
tation for the high artistic quality of its performances.
The Choir has made a significant contribution to the
development of contemporary Irish choral music throu-
gh its commitment to commissioning new work. The
Choir’s repertoire spans from early to contemporary
music, together with regular commissions of pionee-
ring choral work by both Irish and international com-
posers. Internationally, the Choir has toured in Europe,
Asia, Russia and North & South America. The Choir is
a resident ensemble in the National Concert Hall.

https://www.chamberchoirireland.com/press/

12 September 2016

NUMBER 29

IERTE — Raidio Teilifis Eireann
Na Tri Captaeni Loinge
The Three Sea Captains

Traditional arranged by Aloys Fleishmann

Chamber Choir Ireland; conductor Paul Hillier

Traja morski kapitani

Prispevok predstavuje vyber tradi¢nych irskych tanec-
nych népevov a rytmov v zborovej Uprave. Skladatel
a hudobny aranzér profesor Aloys Fleischmann sa in-
tenzivne zaujimal o irsku ludova hudbu a v meste Cork
patril po dlhé roky k priekopnikom medzi akademikmi
a skladatelmi. Nahravka bola zrealizovana pocas vel-
kého festivalu s nazvom ,Composing the Island” (Skla-
ddme ostrov), ktory zorganizoval irsky vysielatel RTE
s cielom pripomenut si sto rokov komponovania a hu-
dobného aranzérstva, ktoré sa v irsku datuje od r.1916.
Chamber Choir Ireland je narodnym komornym zbo-
rom Irska pod vedenim medzinarodne uznavaného
a mnohonasobne oceneného dirigenta a umeleckého
veduceho Paula Hilliera a v ramci irskych zborovych
telies ho mozno oznacit ako ,vlajkovi lod.” Zbor je
uznavany a ocenovany pre svoj jedinecny pristup v ob-
lasti kreativneho ponatia skladieb, ako aj nahravania
a hudobnej tvorby vo vSeobecnosti a ziskal renomé
vdaka vysokej umeleckej kvalite svojich vystupeni.
Zbor znacne prispel k rozvoju stcasnej irskej zborovej
hudby a to svojim angazovanim sa v tvorbe novych diel.
Repertoar zboru siaha od skorej az po stucasnd hudbu,
vratane pravidelnych zakaziek v oblasti priekopnickej
zborovej tvorby od irskych aj zahrani¢nych skladatelov.
Zbor mé za sebou vystupenia a koncertné turné v Eu-
rope, Azii, Rusku, Severnej a Juznej Amerike. Je rezi-
dentnym stiborom koncertnej siene - National Concert
Hall v Dubline.
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CZECH REPUBLIC

Organization
Original Title

Title in English
Subtitle in English
Production Date

NUMBER 30

CZCR - Czech Radio

Ztratilat jsem milého

| Lost my Beloved One

Multi-genre adaptation of a 14th century folk song
21 September 2016

Duration 04:28 + applause

Composer Composer/Music: Petr Eben; Lyrics: of popular origin; ethno region:
unknown, Gzech Republic;
Music arrangement: Jitka Suranska TRIO

Producer Czech Radio Ostrava; music editor: Zdenék Tofel

Director Jan Rokyta

Sound Engineer Ale§ Huber

Performer Jitka Suranska TRIO:
Jitka Suranska (vocals, violin), Marian Fried! (double bass),
Martin Krajicek (mandolin)

I Lost my Beloved One Stratila som milého

The lyrics of the song “I Lost my Beloved One” were
written down by the monk Oldrich Ktiz from Tel¢ (who
lived ca. 1435-1504) likely around the middle of the
15th century. However, comparative studies indicate
the lyrics might originate from the 14th century, as
there are documented allusions to the French courtly
poetry in the Czech lands. Judging from the structure
of the lyrics, we believe that this was originally a song,
possibly even intended to dance to. However, the con-
temporary melody was created by the composer Petr
Eben (1929-2007), who incorporated this song in the
“Lute Songs” (Pisné k loutné) cycle from 1951. This is
the most frequently played song from the entire cycle
and can be found in song-books for elementary schools.
This is probably why the song became so popular, as
witnessed by Jitka Suranska herself, who said she knew
the song for as long as she can remember and always
considered it to be of purely popular origin. The arran-
gement of her trio carefully follows the development of
lyrics, masterfully uses the acoustic potential of their
instruments and inventively works with the rhythmi-
cal fabric. Although the polyphonic areas refer to the
Renaissance practices, we might say that the whole
performance of this adaptation is close to the genre of
contemporary world music.

Annotation by Marian Friedl
www.jitkasuranska.cz
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Text piesne “Stratila som milého” napisal niekedy v 15.
storo¢i mnich Oldrich Kriz (cca 1435 - 1504) z mesta
Telc. Porovnavacie Stidie vSak naznacuju, ze text moze
pochédzat uz zo 14.storocia, nakolko sa z daného ob-
dobia dokumentuju pisomné zmienky o francizskej
dvornej poézii v Cechéach. Vychadzajic zo $truktiry
textu sa predpoklada, ze povodne iSlo o piesen, ktora
bola dokonca povodne koncipovana ako tanec¢na. AvSak
autorom jej sucasnej melddie je skladatel Petr Eben
(1929 - 2007), ktory tato piesen vclenil do cyklu ,Pies-
ne k lutne” (Pisné k loutné) z r. 1951. Ide o najcastejsie
interpretovant piesen z celého cyklu a mézeme ju najst
v spevnikoch zakladnych §kol. Pravdepodobne to je do-
vod, preco sa tato piesen stala takou populdrnou. Do-
svedCila to aj samotné interpretka skladby, Jitka Suran-
skd, ktora hovori, Ze na dant piesen si vlastne spomina
od nepamaéti a odjakziva ju povazovala za skladbu Cisto
ludového povodu. Hudobné trio Jitky Suranske;j vo svo-
jom aranzméne citlivym spésobom nadvazuje na rozvi-
nuté spracovanie textu, majstrovsky vyuziva akusticky
potencidl svojich hudobnych néstrojov a inovativne
pracuje s rytmickou Struktirou. A hoci jej polyfénne
Casti zaraduju tuto piesen k hudobnym Zénrom z ob-
dobia renesancie, mozeme povedat, Ze celkova inter-
pretacia danej adaptécie ju priblizuje k Zanru sucasnej
,world music.”



BULGARIA

Organization
Original Title

Title in English
Subtitle in English
Production Date

MewwaHuua
Patchwork
Instrumental piece
17 June 2015

NUMBER 31

BGBNR - Bulgarian National Radio

Duration 02:50

Composer Angel Dimitrov

Producer Vanya Moneva

Director Vanya Moneva

Sound Engineer Dimitar Dimitrov
Performer BNR Folk Music Orchestra
Patchwork

Angel Dimitrov (*1967) is a composer and one of the
best tambura players in Bulgaria. Since ten years he is
a member of the BNR Folk Music Orchestra. He has
performed many concerts and worked with renowned
Bulgarian and foreign musicians. Angel Dimitrov has
released two albums with own compositions. Many of
his pieces have been recorded by the BNR Folk Music
Orchestra. The guitar is his second instrument. He has
played also in many rock bands. The piece Patchwork
combines rhythmic patterns of Pirin folk melodies with
melodic lines of the Thracian region.

Mozaika

Skladatel Angel Dimitrov (* 1967) patri k najlepsim
hrac¢om na tamburu v Bulharsku. Uz desat rokov je Cle-
nom Orchestra ludovej hudby Bulharského narodného
rozhlasu. Vystupoval na mnohych koncertoch a spolu-
pracoval s renomovanymi bulharskymi a zahrani¢nymi
hudobnikmi. Angel Dimitrov vydal dva albumy so svoji-
mi vlastnymi skladbami. Mnohé z jeho skladieb nahral
Orchester ludovej hudby Bulharského narodného roz-
hlasu. Jeho druhym néstrojom je gitara, a hral tiez
v mnohych rockovych kapelach. InStrumentdlna
skladba Mozaika kombinuje rytmické struktiry ludo-
vych melddii z oblasti Pirinu s melodickymi liniami
Trackeho regionu.
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RUSSIA

Organization

RURTR - Radio Russia

NUMBER &2

Original Title YacTywwku

Title in English Chastushki

Subtitle in English Ditty Sung Couplets

Production Date 21 May 2016

Duration 03:20

Composer Traditional

Producer Liudmila Osipova

Director Dmitriy Gnezdilov

Sound Engineer Alexey Dmitriev, Igor Obruchnikov
Performer LUKERYA

Chastushki Castusky

CHASTUSHKA is a significant part of Russian folklore,
it can be described as Ditty Sung Couplets. It is a hu-
morous and sometimes even satirical improvisation
genre of folk singing, always in -dur. Russian people
composed chastushkas just ,on the move” at dancing
and weddings, in games and roundelays; their lyrics
were about love and habits, domestic and social events
and so on. Lukerya’s chastushka reflects her and her
villagers’ life and was recorded specially for SSGP
Competition during her concert tour in Moscow in May
2016.

Performers: Lukerya and ,Lukerya and children”
group.

LUKERYA (92 years old). Lukerya Kosheleva was born
on 26 December 1924 in Linovo village, at that time
part of Kursk Region of Russia. Linovo was the song
capital of Goryuns, a small ethnic group speaking their
own dialect of the Russian language with some features
of Belarusian and Ukrainian. Lukerya mastered the
unique tradition of Linovo polyphonic singing with
her mother, a famous singer Marfa Tolstosheeva. She
is now the only and last performer of the ancient but
dying Goryun singing known since the 12th century.
,LUKERYA AND CHILDREN": Sonya Kibrik (violin),
Igor Lisov (buzuki), Vladimir Kisliakov (bas-guitar), llya
Saitanov (flute), Ilya Prozorov (guitar), Vladimir Glush-
ko (darbuka, cajon).
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Castusky, ktoré mozeme charakterizovat ako popevky
spievanych dvojversi, su vyznamnou sucastou ruské-
ho folkloru. Tento zéner predstavuje vtipnd, nieke-
dy dokonca satiricki improvizédciu ludového spevu,
vzdy spievanu v durovej ténine. Rusky narod skladal
castusky vo forme jednoduchych popevkov s refrénom
takpovediac ,za pochodu,” pri tancovackach, hrach
a svadbéch; ich texty st o laske a zvykoch, domécich
a spoloéenskych udalostiach, atd. Castuska v podani
Lukerye odraza jej zivot a zivot dedin¢anov a bola na-
hrand Speciélne pre sttaz Grand Prix Svetozara Straci-
nu pocas jej koncertného turné v Moskve v maji 2016.

Utinkujdci: Lukerya a skupina ,Lukerya a deti”

,LUKERYA (92 rokov). Lukerya Koseleva sa narodila
26. decembra 1924 v obci Linovo, ktora v tej dobe bola
este castou kurskej oblasti Ruska. Linovo bolo piestio-
vym centrom malej etnickej skupiny Goriunov, hovoria-
cej svojim vlastnym dialektom ruského jazyka s niekto-
rymi prvkami, prebranymi z bielorustiny a ukrajinciny.
Majstrovské umenie interpretécie jedinecnej tradicie
polyfénneho spevu obce Linovo sa Lukerya naucila od
svojej matky, slavnej spevacky Marfy Tolstoseevy. V st-
Casnosti je jedinou a poslednou interpretkou starodav-
neho, ale uz vymierajiceho spevu Goriunského etnika,
ktory bol znamy uz od 12. storocia.

LUKERYA A DETI“: Sona Kibrik (husle), Igor Lisov
(buzuki), Vladimir Kisliakov (basova gitara), Ilja Sai-
tanov (flauta), Ilja Prozorova (gitara), Vladimir Glusko
(darbuka, cajon).



SERBIA

Organization

RSRUVRTV Radio Television of Vojvodina

NUMBER 33

Original Title Banacansko kolo

Title in English Dance from Banat

Subtitle in English Love song

Production Date January 2016

Duration 03:46

Composer unknown author

Producer Edvin Balo$

Director Zoran Drakula

Sound Engineer Edvin Balo$

Performer Jasmina Fenjac with Great Folk Orchestra RTV

Dance from Banat

The Great Folk Orchestra of Radio Television of Voj-
vodina (Velki Tamburasski Orkestar RTV) was founded
in 1949 to be comprised of the very best “tamburas”
musicians in the former Yugoslavia. Since then the Or-
chestra can be marked the most representative profes-
sional “tambura$” ensemble in Europe. The Orchestra
is characterised by a unique sound and outstanding
quality of the artistic performance of both original and
traditional “tamburas” and transcribed classical music.
The ensemble won enormous popularity thanks to its
numerous recordings, with track length counting to
thousands of minutes and also by visits and performing
in many European, American and African countries. In
2014 they also gave a guest performance in Bratislava,
Slovakia.

The song “Banacansko kolo” (Dance from Banat) is a
Serbian folk song from the province of Vojvodina.

Banatske tance

Velky tamburassky orchester Radia a televizie Vojvodi-
ny bol zaloZeny v r. 1949 z najlepsich hudobnikov - tam-
burasov vo vtedajsej Juhoslavii. Dodnes je najreprezen-
tativnejsim profesionalnym tamburasskym orchestrom
v Eurdpe. Orchester charakterizuje jedinecny zvuk,
vysokd uroven umeleckej interpretacie, tak tradicnej
tamburasskej, povodnej, ako aj transkribovanej klasic-
kej hudby. Svoju popularitu ziskal orchester tisicami
minat zvukovych zédznamov, ako aj hostovanim a nav-
Stevami v mnohych Statoch Eurépy, Ameriky, aj Afriky.
Vr. 2014 hostoval subor aj v Bratislave.

Piesen ,Banacansko kolo” (Banatske tance) predstavu-
je srbsku ludovu piesen z provincie Vojvodina.
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SLOVAKIA

Organization

NUMBER 34

SKRTVS — Radio and Television Slovakia,

Regional Studio Banska Bystrica

Original Title

Title in English
Subtitle in English
Production Date

Folk Song Phantasy
13 December 2016

Vyriastol mi strom zeleny
0h, the Green Tree Grew for Me

Duration 04:50

Composer Rébert Ragan / music arrangement Pacora Trio
Producer Miriam Kubandova

Director Mirko Kraj¢i, Stanislav Paltch

Sound Engineer Martin Roller, Stanislav Paltch

Performer

Pacora trio: Stanislav Paldch (violin), Marcel Comendant (cimbalom),

Robert Ragan (double bass)

Oh, the Green Tree Grew for Me

Pacora Trio ensemble is composed of three outstanding
musicians - Stanislav Palich (violin), Marcel Coman-
dant (cimbalom) and Rébert Ragan (double-bass). The
trio has been active at the Slovak music scene since
2004 and belongs from their very beginning to the top
ethno-jazz ensembles in Slovakia. The name of the
band was derived from the first syllables of the musi-
cians” surnames. Their authorial and interpretation
style is characterised by an interweaving of jazz and
folklore, sensitively enriched by the elements of classi-
cal music. Comprising re-arranged jazz standards and
own compositions, the repertoire of Pacora Trio gains
success within presentations at numerous concerts, as
well as jazz and world music festivals in both Slovakia
and abroad. The musicians are not only devoted to con-
cert activities but also belong to demanded and sou-
ght-after performers for studio projects. The recording
produced for the Svetozar Stracina Grand Prix 2017
competition is firmly embedded in the style of Pacora
Trio’s musical expression. It was composed by Robert
Ragan who had already several years ago been
impressed by the archaism of the melody structures
and the nostalgic atmosphere of a folk song from Detva
region that he heard when performed by one of the
legendary folk music ensembles from Central Slovakia.
The final form of the song was created in the studio by
his ensemble colleagues in an inventive way - namely
by layering the particular instrument lines which in
final resulted into a unique piece, based on traditional
folk songs from the central Slovakian region and
creatively incorporated to the musical style of three
top-ranking performers who in a very imaginative way
make to meet the Slovak folklore, jazz and classic
within an extraordinary musical fusion.

48

Vyrastol mi strom zeleny

Pacora Trio je zoskupenie troch vynikajicich muzikan-
tov, huslistu Stanislava Palicha, cimbalistu Marcela
Comandanta a kontrabasistu Roéberta Ragana. Trio
posobi na hudobnej scéne od roku 2004 a od zaciatku
patri medzi S$pickové etnojazzové subory na Slovensku.
Nézov kapely vznikol zo zaciato¢nych slabik priezvisk
muzikantov. V jej autorskom a interpretacnom Style sa
prelina jazz a folklor obohateny o prvky klasickej hud-
by. Repertodr tvoria nielen prearanzované jazzové
Standardy, ale aj vlastné kompozicie, ktoré tspesne
prezentuju na pocetnych koncertoch, domécich aj
zahranicnych dzezovych a world music festivaloch.
Mugzikanti sa venuju nielen koncertnej Cinnosti, ale st
aj vyhladdvanymi interpretmi pre Studiové projekty.
Nahrévka, pripravena pre sutaz Grand Prix Svetozéra
Stracinu 2017, je pevne zakotvend v ich hudobnej reci.
Autorom kompozicie je Robert Ragan, ktorého uz pred
niekolkymi rokmi oslovila archaické melodické struktu-
ra a nostalgicka atmosféra ludovej piesne z Detvy, kto-
ru pocul v podani jednej z legendarnych muzik zo stred-
ného Slovenska. Konec¢ny tvar v nahravacom studiu
tvorivo kreovali jeho spoluhraci vrstvenim dalsich
nastrojovych liniek. Vysledkom je dielo, vychadzajice
z tradiCnej piesne z oblasti stredného Slovenska zasa-
dené do hudobného myslenia troch $pickovych inter-
pretov, ktori originalnym sposobom prepajaju sloven-
sky folklor s jazzom a klasickou hudbou.



AUSTRIA

Organization
Original Title
Title in English
Subtitle in English
Production Date
Duration
Composer
Producer
Director

Sound Engineer
Performer

NUMBER 35

ATORF — Austrian Broadcasting Corporation ORF — Niederdsterreich

Schwarzeckalm Polka
Schwarzeck-pasture Polka
dance

21 October 2016

02:28

Toni Leiten

Gyeong Ju Chae

Peter Meissner

Helmut Zahradnik
Ybbstaler Musikanten

Schwarzeck-pasture Polka

The Ybbstaler Musikanten consist of Petra Humpel -
Guitar, Georg Brenn - Harmonica, Roland Ritt - Har-
monica, Johann Wagner - valve trombone and Michael
Wagner - Contrabass. They are at home in Waidhofen
an der Ybbs (Lower Austria), between 25 and 28 years
old and have been together in this ensemble for 5 ye-
ars. The Ybbstaler Musikanten play traditional alpine
folk music for Weddings, Birthday Parties and concerts.

Polka zo Schwarzecku

Forméciu Ybbstaler Musikanten tvoria Petra Humpel
(gitara), Georg Brenn (harmonika), Roland Ritt (har-
monika), Johann Wagner (pozauna) a Michael Wagner
(kontrabas). Clenovia skupiny pochadzajii z mesta
Waidhofen an der Ybbs (Dolné Rakusko). Vekovy prie-
mer hudobnikov je od 25 do 28 rokov a v tomto zosku-
peni spolu posobia uz 5 rokov. Skupina Ybbstaler Mu-
sikanten hra tradi¢nu alpskd ludova hudbu a vystupuje
na svadbach, narodeninovych oslavach a koncertoch.
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Organization
Original Title
Title in English
Subtitle in English
Production Date
Duration
Composer
Producer
Director

Sound Engineer
Performer

NUMBER 36

IERTE - Raidio Teilifis Eireann

The Snows They Melt The Soonest
The Snows They Melt The Soonest
Traditional love song

22 December 2016

03:33

Traditional arranged Nic Amhlaiobh/Hennessey
Peter Browne

Philip King

Brian Nammock

Muireann Nic Amhlaoibh
(accompanied by Donagh Hennessey)

The Snows They Melt The Soonest

This is a love song which Muireann Nic Amhlaiobh
learned from a celebrated Scottish Folk singer Dick
Gaughan. She is a native of West Kerry, she has a dis-
tinctive, rich voice and has performed in many groups
and settings and is much in demand as singer and flu-
te-player.
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Najskor sa roztopili snehy

Tuto ltbostnu piesen sa Muireann Nic Amhlaiobh na-
ucila od sldvneho skotskeho spevéka ludovych piesni
Dicka Gaughana. Muireann pochadza zo zapadnej Casti
irskeho grofstva Kerry a jej prejav charakterizuje vy-
razny a silny hlas. U¢inkovala vo viacerych hudobnych
skupinéach a formécidch a je Ziadana ako spevacka aj
ako hrécka na flautu.



SWEDEN

Organization

NUMBER 37

SESR - Swedish Radio

Original Title Trallpolska fran Jdmtland

Title in English Trallpolska from Jamtland
Subtitle in English Polska (dance tune)

Production Date July 2016

Duration 02:46

Composer Trad

Producer Pia Bygdéus

Director

Sound Engineer Magnus Larsson, Bo Kristiansson
Performer Filip Jers, harmonica

Trallpolska from Jamtland

Filip Jers has established himself as one of the world's
most significant harmonica players and took 2011
as the first harmonicist a Master’s Degree from the
Royal Academy of Music in Stockholm. His virtuoso
harmonica style is both melodic and powerful, and
his unique sound has made success at jazz clubs and
festivals around the world. In 2005 he became double
World Champion on harmonica and he has been awar-
ded numerous other awards since then. Filip plays all
sorts of harmonicas; from the sophisticated chromatic
harmonica to the earthy blues harp and the mysterious
bass harmonica.

Trallpolska z Jamtlandu

Filip Jers sa vyprofiloval na jedného z najvyznamnej-
sich svetovych hracov na harmoniku a v r.2011 ziskal
ako prvy harmonikdr magistersky titul na Kralovskej
hudobnej akadémii v Stokholme. Filipov virtuézny
$tyl hrania na tomto hudobnom néstroji je melodicky
a zvucny zaroven, a vdaka jedinecnému zneniu jeho in-
terpretacie uz zozal uspechy v dzezovych kluboch aj na
festivaloch po celom svete. V 1.2005 sa stal dvojnasob-
nym drzitelom titulu majstra sveta v hre na harmoniku
a odvtedy ziskal aj mnoho dal$ich oceneni. Filip hréa na
vSetky druhy harmoniky, od démyselne vypracovanej
chromatickej, cez zmyselne znejicu diatonicki blues
harp az po tajuplne znejicu basovi harmoniku.
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RUSSIA

Organization
Original Title
Title in English
Subtitle in English
Production Date
Duration
Composer
Producer
Director

Sound Engineer
Performer

RURTR - Radio Russia
Ha ynuue goxamk
Rain in the Street
Lullaby

16 January 2017
02:25

Traditional

Liudmila Osipova
Dmitriy Gnezdilov
Alexey Dmitriev, Igor Obruchnikov
FolkBeat

NUMBER 38

Rain in the Street

“Rain in the Street” is a Russian traditional song, a lul-
laby. It is mostly sung in Western regions of Russia. The
song is about a young girl going to get married and
hard work awaiting her in her husband’s house.

Performers: FolkBeat and Volodya BIGUS Glushko
(cajon, percussion)

FolkBeat is a young Moscow group keeping the tradi-
tions of Slavonic polyphonic singing. The soloists Ele-
na Minulina, Svetlana Ivanova, Svetlana Shestopalova
and Maria Zibrova have graduated from the Gnessin
Russian Academy of Music. In 2012 the group started
giving concerts in Russia and abroad. They perform
various traditional songs arranging them in an origi-
nal manner and modern authors’ works, using beat-
box, percussion and various folk instruments. In 2016
FolkBeat successfully performed at the 37th Euroradio
Folk Festival in Viljandi.

Volodya BIGUS Glushko (Vladimir Glushko) is a
well-known Moscow percussionist and multi-instru-
mentalist, one of the most charismatic drummers, a
participant of an experimental group ,Exit Project”,
the leader of ,Personal EXIT“, and a teacher.
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Dazd na ulici

,Dazd na ulici” je tradicna ruské uspavanka, ktora sa
vécsinou spieva v zdpadnych oblastiach Ruska. Piesen
hovori 0 mladej dievcine, ktora sa ma vydavat a o tazkej
praci, ktord ju ¢aka v dome jej manzela.

Umelci: FolkBeat a Vladimir BIGUS Glusko (cajon, per-
kusie)

FolkBeat je mlada moskovska skupina, ktord zachovava
tradicie slovanského polyfénneho spevu. Sélistky Ele-
na Minulina, Svetlana Ivanova, Svetlana Sestopalova
a Maria Zibrova su absolventkami Gnessinovej Ruskej
hudobnej akadémie. V r.2012 zacala skupina koncer-
tovat v Rusku i v zahrani¢i. Prezentuje rozne tradicné
piesne, upravené origindlnym spésobom, ako aj diela
modernych autorov, s pouzitim beatboxu, bicich a roz-
nych ludovych nastrojov. V r. 2016 skupina FolkBeat
s ispechom vystupovala na 37. Festivale ludovej hudby
Euroradia v estonskom Viljandi.

Vladimir BIGUS Glusko je znamy moskovsky perkusi-
onista a multiinstrumentalista. Patri k najcharizmatic-
kej$im hracom na bicie, je uCastnikom experimentalnej
skupiny , Exit Project” a vedicou osobnostou a zaklada-
telom projektu , Personal EXIT“. P6sobi aj ako pedagdg.



CHINA

Organization
Original Title

Title in English
Subtitle in English
Production Date

REE(IR)

13 March 2016

NUMBER 39

CNSMG - Shanghai Media Group

Yangtze Delta the Beautiful

Duration 05:53

Composer arranged by Jiang Ying

Producer Shen Shugiang, He Hongliu

Director Ying Yue

Sound Engineer Wang Chao, Qian Wenbin, Mo Jiawei
Performer Quintet of SXYFCO

Yangtze Delta the Beautiful
Quintet for five traditional Chinese instruments

This piece draws its material from both “The Purple
Bamboo Tune”, a tune from the Huju opera and “The
Singsong Girl”, a popular song from the 1930s. In ad-
dition to using traditional Chinese instruments, it also
uses harmonica in its orchestration. This piece has an
instrumental version and a vocal version. The combi-
nation of instruments captures the feminine elegance
typical of the Yangtze Delta region. The tuneful music
exemplifies the imagination and fine skills of the com-
poser.

Quintet are players of SXYFCO on traditional Chinese
instruments: Dizi (bamboo flute), Erhu (two-stringed
instrument, known as Chinese violin or a Chinese
two-stringed fiddle), Pipa (four-stringed instrument,
lute), Yangqin (Chinese hammered dulcimer), Guzheng
(Chinese zither).

Jang-c, delta nadherna
Kvintet pre pét tradi¢nych ¢inskych néstrojov

Této skladba je inSpirovana melédiou , The Purple Bam-
boo Tune” (,Piesen o purpurovom bambuse”), meld-
diou z opery Huju, a tiez obltibenou pieshou z 30-tych
rokov minulého storocia , The Singsong girl” (,Spevavé
dievca“). Okrem tradi¢nych ¢inskych néstrojov vyuzi-
va v inStrumentdcii aj harmoniku. Tato skladba ma in-
Strumentdlnu aj vokalnu verziu. Kombinacia néstrojov
zachytdva zensku eleganciu, typicki pre oblast delty
rieky Jang-c . Melodickéa hudba je demonstraciou pred-
stavivosti a zrucnosti skladatela.

Kvintet zoskupenia SXYFCO tvoria hraci na tradicné
¢inske nastroje: Dizi (bambusova flauta), Erhu (dvoj-
strunny slacikovy néstroj znamy aj ako ¢inske dvojstru-
nové husle), Pipa (Stvorstrunny nastroj, lutna), Yangqin
(strunovy néstroj, podobny cimbalu), Guzheng (¢inska
citara).
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CHINA

Organization
Original Title

Title in English
Subtitle in English
Production Date

CNSMG - Shanghai Media Group
00 0000 0ooo

San Liu

Traditional music

13 March 2016

Shanghai Xinyi Folk Chamber Orchestra (SXYFCO)

NUMBER 40

Duration 03:57

Composer arranged by Gu Guanren

Producer Shen Shugiang, He Hongliu

Director Ying Yue

Sound Engineer Wang Chao, Qian Wenbin, Mo Jiawei
Performer

San Liu

The Shanghai Xinyi Folk Chamber Orchestra (SXYFCO)
was founded by the Shanghai Folk Musical Instrument
Factory in September 2005, and it is the only professi-
onal ensemble of its kind in Shanghai. Having gradu-
ated from the Shanghai Conservatory of Music, all its
members are known for their fine musical skills and
rich experience.

Since its inception, the orchestra has been active on
the stages at home and abroad. For eight consecutive
years, it has given concerts in major cities in China un-
der the theme of ,A Celebration of Dunhuang.” So far it
has visited Germany, France, Spain, the Czech Repub-
lic, Canada, the United States, Japan, Korea, among
other countries and regions.

In 2009 it took the “Ensemble Prize” at the ,,CCTV Folk
Instrumental Music Competition.” In 2011 the orches-
tra went to Uzbekistan to participate in the ,Oriental
Rhyme"“ International Music Festival and won the gold
medal.

The Orchestra seeks to celebrate the traditional Chi-
nese culture while integrating innovative elements into
them. Its unique musical idioms showcase Chinese folk
music at its brilliant best.

San Liu, also known as “The Plum Blossom”, is original-
ly a bamboo flute solo piece that dates from the 15th
century. It delivers a musical portrait of plum blossom
braving the wind and the snow, and captures its images
in various shades of light. The version played here is
arranged for Chinese folk ensemble, showcasing the
bravura of various instruments.
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San Liu

Sanghajsky ludovy komorny orchester Xinyi (SXYFCO)
vznikol v roku 2005 z podnetu Tovarne na vyrobu lu-
dovych hudobnych nastrojov v Sanghaji a je jedinym
profesionalnym suborom svojho druhu v tomto mes-
te. VSetci Clenovia orchestra, ktori st absolventmi
Sanghajského hudobného konzervatéria, st vynikajici
hraci s bohatymi skisenostami.

0Od svojho vzniku orchester vystupuje na doméacich i za-
hrani¢nych scénach. Osem rokov orchester nepretrzite
koncertoval vo velkych mestach v Cine na tému ,Osla-
va Dunhuangu.” Doteraz navstivil okrem inych krajin
a regiénov aj Nemecko, Franctizsko, Spanielsko, Ceski
republiku, Kanadu, Spojené Staty, Japonsko a Koreu.
V roku 2009 ziskal orchester cenu ,Ensemble Pri-
ze" na Sutazi ludovej instrumentalnej hudby, ktora
organizoval Statny televizny vysielatel China Cen-
tral Television (CCTV). V roku 2011 vystupoval na
Medzindrodnom hudobnom festivale “Orientdlna
poézia“ v Uzbekistane, kde ziskal zlati medailu.
Cielom orchestra je oslava tradicnej Cinskej kultary
a zaroven integracia inovacnych prvkov. Jeho jedinec-
né hudobné umelecké styly predstavuju a prezentuji
¢insku ludovu hudbu s tou najvacsou brilantnostou.
Skladba San Liu, zndma aj ako ,The Plum Blossom”
(Slivkovy kvet), bola povodne skladba pre sélo na bam-
busovej flaute, nastroj, pochadzajtci z 15. storocia. Ide
o0 hudobné stvarnenie kvetu slivky, ktory odolava vetru
a snehu, pricom skladba zachytéva jeho podobu v roz-
nych svetelnych odtienoch. Verzia, ktord zaznie na tej-
to sutazi, je aranzovana pre ¢insky folklorny sibor a je
ukazkou bravirnosti, s akou hudobnici zvladaji hru na
jednotlivych nastrojoch.
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Organization
Original Title
Title in English
Subtitle in English
Production Date
Duration
Composer
Producer
Director

Sound Engineer
Performer

NUMBER 4

INAIR - All India Radio

Haaeere Haaeere Daiya

Traditional Nagpuri Song

Traditional Song

29 February 2016

04:56

unknown (traditional song)

Mary Claudia Soreng

Mary Claudia Soreng

Shree Arunesh Sinha

Bashir Ansari (singer), Srikant Indwar (harmonium), Jaikant Indwar
(jhunki), Krishna Nayak (dholak), Baleshwar Tirkey (flute), Sulender

Mahto (mandar), Hari Munda (sarangi)

Traditional Nagpuri Song

The song depicts the scenic beauty of Jharkhand State.
The lyricist says that our state is rich in nature and
forest. All kinds of wild animals like elephants, Tigers,
Deer and other animals are found in our forest. Netar-
hat is an important tourist place and attracts tourists
from our country and abroad. The sunrise and sunset
scene are very eye catching from Magnolia Point. The
spring of Palkot adds to the beauty of our state.

The song has been sung by Bashir Ansari and party. Na-
gpuri is the link language of Jharkhand State of India
and is widely spoken and understood by all.

The lead singer Mr. Bashir Ansari hails from a small
village - HIRHI of Lohardaga District of Jharkhand. He
is a very popular folk artist of Jharkhand and has been
associated with All India Radio’s Ranchi Station since
1995. He has travelled across the country and also
abroad in connection with his performance.

Tradicna piesen v jazyku Nagpuri

Piesen opisuje malebnu krasu indického Statu Jhar-
khand. Autor textu v nej hovori, Ze tento Stat ma bo-
haté lesy a krasnu prirodu. V jeho lesoch mozno najst
vSetky druhy zvierat, vratane tych divokych, ako st slo-
ny, tigre, ¢i jelene. Netarhat je vyznamnym turistickym
miestom, ktoré ldka domécich, aj zahrani¢nych turis-
tov. Z vrcholu Magnolia Point je pozorovanie vychodu
a zapadu slnka pastvou pre oci. Na krase Statu pridava
v jarnom obdobi aj region Palkot.

Piesen spieva Bashir Ansari so skupinou. Nagpuri je
spojovacim jazykom indického Statu Jharkhand, ktory
je znacne rozsireny a je zrozumitelny pre vSetkych.

Veduci spevak Bashir Ansari pochédza z malej dediny
Hirhi z regionu Lohardaka v oblasti Jharkhand. Patri
medzi velmi oblibenych ludovych umelcov Jharkhan-
du a s institaciou All India Radio spolupracuje od roku
1995. V ramci svojich vystipeni precestoval celd kraji-
nu a ucinkoval aj v zahranici.

55



POLAND

Organization
Original Title

Title in English
Subtitle in English
Production Date

NUMBER 42

PLPR - Polish Radio S.A
Ciosany
Ciosany

Recorded during live session on 23 October 2016 at Wiladyslaw
Szpilman Concert Studio ( , Tradition Live“ show )

InFidelis: Helena Matuszewska — suka bilgorajska, loop station;

Duration 04:11
Composer Helena Matuszewska, Marta Sotek
Producer Anna Szewczuk
Director
Sound Engineer Tadeusz Mieczkowski; Klementyna Walczyna
Performer
Marta Sotek — fidel plocka, suka bilgorajska
Ciosany Ciosany

InFidelis means UnFaithful. The instrumental duo for-
med by Helena Matuszewska and Marta Sotek draws
from tradition but does not stick to the routine. Ins-
piration for InFidelis are traditional melodies from
Poland. InFidelis does not faithfully follow any genre,
style or convention. In their music we can hear clas-
sical polish roots melodies, echoes of early music and
minimal music. It is not the music of the roots, it is a
music of tree crowns - the starting point to the duo’s
own artistic pursuit.

InFidelis is based on two very traditional folk string
knee fiddles - suka bilgorajska and fidel plocka, me-
eting on stage with a loop station. The instruments
are distinguished for their specific, nail technique of
playing.

InFidelis are laureates of 19th Polish Radio Folk Fes-
tival “Nowa Tradycja” and “Mikotajki Folkowe” Folk
Music Festival in Lublin. In 2014 the duo was granted
a scholarship from the Ministry of Culture and National
Heritage.
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InFidelis znamena NeVerny. Dvojica instrumentalistiek
Helena Matuszewska a Marta Solek vychadza vo svojej
hudbe z tradicii, nedrzi sa vSak zauzivanych postupov.
16dii. Duo InFidelis nie je striktne ,verné“ Ziadnemu
konkrétnemu zanru, hudobnému s$tylu, ¢i tradicii. V ich
hudbe mozeme pocut klasické melddie s polskymi ko-
renmi, ako aj echa skorej a minimalistickej hudby. Ob-
razne povedané, nejde o hudbu, tkvejicu v korenoch,
ale o hudbu, spocivajucu v korunach stromov - to je
vychodiskovym bodom vlastného umeleckého pristupu
tejto hudobnej dvojice.

Hudba formécie InFidelis je zaloZzena na dvoch tra-
di¢nych Iudovych strunovych néstrojoch - suka bilgo-
rajska a fidel plocka, ktoré na pdodiu zneju spolu s tzv.
looperom (pozn. zariadenie na nahravanie stereo dat).
Spominané hudobné néstroje st vynimocné vdaka Spe-
cifickému sposobu, resp. technike hrania (pozn. hra sa
na ne pomocou nechtov).

Clenky dua InFidelis st laureatkami 19.ro¢nika Festi-
valu ludovej hudby ,Nowa Tradycja,” organizovaného
Polskym rozhlasom, ako aj Festivalu ludovej hudby
,Mikolajki Folkowe” v polskom Lubline. V r.2014 zis-
kali stipendium od Ministerstva pre kultiru a narodné
dedicstvo.



SWEDEN

Organization
Original Title
Title in English
Subtitle in English -
Production Date July 2016

NUMBER 43

SESR — Swedish Radio
1.Da lounge bar 2.Rakan
1.Da lounge bar 2.Rakan

1.Annlaug Bérsheim 2.Hazelius/Hedin

Duration 05:05 (02:44 + 02:22)
Composer

Producer Pia Bygdéus

Director

Sound Engineer Magnus Larsson, Bo Kristiansson
Performer

1.Da lounge bar 2.Rakan

Esbjorn Hazelius and Johan Hedin are regarded as
two of Sweden's most prominent and sought-after folk
musicians. Already with their first album , Om du ville
manniska heta , the duo was awarded as “Best Group”
in the Folk and World Music Gala 2012. The second
album ,Sunnan” (2014) was received with warmth
and was listed as one of the most critically acclaimed
albums that year. They perform music from medieval
ballads, burlesque stories, love songs to instrumental
dance tunes. Even if the music and the song is perfor-
med with impressive skill the duo always manage to
do that with great easiness. When Paul Simon and Yo-
Yo Ma received the Polar Music Prize in Stockholm in
2012 Hazelius & Hedin appeared before these masters.
Chamber music ensemble Musica Vitae is based in
Vaxjo in southern Sweden and attracts soloists and
conductors from around the world in always new col-
laborations. Musica Vitae moves effortlessly from the
Baroque and Romanticism to Modernism and contem-
porary music in all genres. In 2016 the well-known mu-
sic arranger Karl-Johan Ankarblom took on arranging
music for Hazelius & Hedin and Musica Vitae. That
became an exciting meeting between folk and cham-
ber music that led to a successful tour in Sweden. An
enthusiastic audience met them at the Korro Folk Mu-
sic Festival in July 2016.

Esbjorn Hazelius, Johan Hedin + Musica Vitae

1.Da lounge bar 2.Rakan

Eshjorn Hazelius a Johan Hedin si povazovani za
najvyznamnejsich a najziadanejsich folkovych hudob-
nikov vo Svédsku. Uz so svojim prvym albumom ,Om
du ville manniska heta“ ziskala tato dvojica ocenenie
,Najlepsia skupina“ na podujati Folk and World Music
Gala 2012. Ich druhy album s ndzvom ,Sunnan” (2014)
bol prijaty velmi pozitivne a ¢oskoro sa zaradil medzi
najlepsie recenzované albumy roka. Hudobny reperto-
ar skupiny siaha od stredovekych balad, cez Zartovné
pribehy a libostné piesne, az po instrumentalne tanec-
né napevy. A hoci dvojica na jednej strane interpretuje
hudbu aj piesne s poésobivou zrucnostou, zéroven to
vzdy dokéze aj s velkou lahkostou. Ked v r. 2012 ziskali
americky spevak Paul Simon a ¢insko-americky violon-
Celista Yo-Yo Ma v Stokholme cenu Polar Music Prize,
duo Hazelius & Hedin sa ocitlo prave pred tymito maj-
strami hudby.

Komorné teleso Musica Vitae pochédza z mesta Vaxjo
na juhu Svédska a neustéle ldka k hudobnej spolupraci
novych sdlistov a dirigentov z celého sveta. Formécia
vo svojom repertoari bez problémov a s lahkostou pre-
chédza od baroka, romantizmu az k modernizmu a st-
casnej hudbe vsetkych zénrov. V r.2016 sa hudobnych
aranzmanov pre tato skupinu, ako aj pre dvojicu Haze-
lius a Hedin, ujal zndmy hudobny aranzér Karl-Johan
Ankarblom. Tento zaujimavy stret folkovej a komornej
hudby vytstil do Gspesného turné po Svédsku. Nadse-
né publikum mohlo spominanych interpretov privitat
a zazit v juli 2016 pocas Festivalu folkovej a ludovej
hudby v meste Korro.
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SERBIA

Organization

Original Title Ergen Dedo
Title in English Unmarried Old Man
Subtitle in English Love song
Production Date November 2016
Duration 04:17
Composer unknown author
Producer Edvin Balo$
Director Zoran Drakula
Sound Engineer Edvin Balo$
Performer

Unmarried Old Man

Biljana Krsti¢ was born in Ni$, Serbia. After finishing
her studies at music high school she continued in her
music training and education at the Faculty of Musical
Arts in Belgrade.

Biljana previously began her music career as a pop
singer; however she is also strongly dedicated to her
affinity for the original folk music and has for years
been actively collecting authentic scores and audio
records, including melodies and musical themes from
Serbia, Macedonia, Bulgaria, Romania or Hungary. In
2001 Biljana founded the BISTRIK Orchestra which ga-
ined success both in Serbia and worldwide, performing
at more than 180 concerts. Their albums as a result of
their long-term fruitful work and musical engagement
represent a fusion of traditional music and contempo-
rary way of musical arrangement.

“Ergen Dedo” is a Bulgarian folk song about an “un-
married old man.”
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NUMBER 44

RSRUVRTV - Radio Television of Vojvodina

Biljana Krsti¢ & Bistrik Orchestra

Stary mladenec

Biljana Krsti¢ sa narodila v srbskom Nisi. Po ukon¢eni
strednej hudobnej Skoly pokracovala v Studiu na Fakul-
te hudobnych umeni v Belehrade.

Hudobnt kariéru zacala ako popova spevacka, zaroven
sa vSak venuje svojej najhlbsej zalube a uz roky zbiera
autentické zvukové a notové zaznamy povodnej hudby.
Ide o hudobné témy a motivy zo Srbska, Maceddnska,
Rumunska, Bulharska a Madarska. V r.2001 zalozi-
la Biljana orchester BISTRIK, s ktorym zozala velky
uspech na vySe 180 koncertoch v Srbsku aj po celom
svete. Vysledkom ich dlhoro¢nej prace st albumy, ktoré
vznikli ako fzia tradi¢nej hudby a sic¢asnych aranzma-
nov.

Skladba ,Ergen Dedo” je bulharskd ludova piesen
o starom mladencovi.



POLAND

Organization
Original Title

Title in English
Subtitle in English

0j Borom, Borom
0j Borom, Borom

Production Date

Duration 04:37

Composer trad.

Producer Anna Szewczuk
Director

Sound Engineer Tadeusz Mieczkowski
Performer Maniucha & Ksawery:

NUMBER 45

PLPR - Polish Radio S.A

Ukrainian spring song sang by Mychailovna Danylchuk from Kurczyca
village near Zhytomyr
Recorded at the S4 Polish Radio Studio 2016

Maniucha Bikont (voice)
Ksawery Wojcinniski (double bass)

0j Borom, Borom

Polish duo Maniucha & Ksawery fuse traditional folk
songs from Ukraine with jazz/avant improvisation on
double bass.

In their repertoire, there are songs about spring and
harvest, love and weddings, carols and lullabies, sto-
ries about nature and human life - all found in the
Polesia region that starts in Eastern Poland and goes
between Ukraine and Belarus up to western Russia.

Maniucha Bikont has visited the Ukrainian part of this
region many times, searching for “old singers to listen
to their music, to live with them for a short while, to
be able to understand the world in which these songs
were conceived,” as she explained.

But when she teamed up with an excellent contrabass
improviser Ksawery Wojcinski, it was clear a museum
work is not how she wants to apply her experiences.
Anchored to those old Ukrainian music treasures, they
let their imagination free and set to find “our own inter-
pretation, creating our own universe”.

0j Borom, Borom

Polské duo Maniucha a Ksawery spaja tradicné ludové
ukrajinské piesne s dZzezovou az avantgardnou improvi-
zaciou na kontrabase.

Ich repertoar zahrha piesne viazuce sa k obdobiu jari
a Zatvy, libostné a svadobné piesne, uspavanky a kole-
dy, ako aj pribehy o prirode a ludskom zivote - vSetky
tieto motivy mozno najst v regione Polesia, tiahnucom
sa od vychodného Polska, cez oblast medzi Ukrajinou
a Bieloruskom, az po zapadné Rusko.

Spevacka Maniucha Bikont navstivila ukrajinsku cast
tohto regiénu velakrat hladajic, ako sama hovori:
,starych spevakov, s cielom pocuvat ich hudbu, stré-
vit s nimi kréatky cas a pochopit svet, v ktorom sa tieto
piesne zrodili.”

Ked vSak nadviazala spolupracu s vynikajicim impro-
vizétorom v hre na kontrabas Ksawerom Wqjinskim,
bolo jasné, ze praca v muzeu nie je to pravé, prostred-
nictvom ¢oho by chcela uplatiovat svoje skusenosti
a zazitky. Pritahovani spominanymi prastarymi hudob-
nymi pokladmi Ukrajiny popustili uzdu svojej fantazii
a vydali sa hladat ,svoj vlastny sposob interpretécie,
vytvéarajuc svoje vlastné univerzum.”
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SWEDEN

Organization
Original Title

Title in English

Subtitle in English
Production Date
Duration
Composer

Producer
Director

Sound Engineer
Performer

SESR — Swedish Radio

1.Vals efter Vilhelm Hedlund

2. Menuett Il och | ur Orkestersvit, BWV 1069
1.Waltz after Vilhelm Hedlund

2. Menuett Il and | from Orchestral Suite, BWV 1069
April 2016

03:47

1.trad arr Rydberg Idenstam

2. J S Bach arr Rydberg Idenstam

Mats Einarsson

Staffan Schéier, UIf Ostling
Lisa Rydberg, fiddle, Gunnar Idenstam, harmonium

NUMBER 46

1.Waltz after Vilhelm Hedlund
2. Menuett IT and I from Orchestral Suite,
BWV 1069

Gunnar Idenstam, harmonium organ and Lisa Rydberg,
baroque violin - a great organist and an equally ama-
zing violinist, met where Baroque also meets folk mu-
sic. Now the duo has released two albums where Bach
shares space with traditional Swedish folk music. The
duo’s co-operation has attracted attention all over Eu-
rope and there have been many guest performances in
recent years. With their classical training as a base,
and with both feet firmly in the Swedish folk music tra-
dition, Gunnar and Lisa invite Father Bach to dance his
own dance side by side with the Swedish polska. There
is much common ground - melody lines, harmony
sequences, accentuations, ornamentations and rhyth-
mic inclinations - all giving a common shape or feeling
to both kinds of music.
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1.Valcik podla Vilhelma Hedlunda
2.Menuett II a I z Orchestralnej suity, BWV
1069

Gunnar Idenstam je hracom na harmonium (pozn.
vzduchovy klavesovy néstroj podobny organu) a Lisa
Rydberg hra na barokovych husliach. Tento skvely or-
ganista a rovnako Uzasna huslistka sa stretli tam, kde
aj barokova hudba narazila na ludovu. Dvojica doteraz
vydala dva albumy, na ktorych Bach zdiela spoloc¢ny
priestor s tradi¢nou $védskou Iudovou hudbou. Pozoru-
hodné spolupraca tohto hudobného dua si za uplynulé
roky ziskala pozornost posluchdcov po celej Eurdpe
a ich tspech sa odzrkadlil aj v poCetnych vystupeniach,
kde ucinkovali ako hostia. Vychadzajic zo svojho vzde-
lania v oblasti klasickej hudby a zaroven sa pevne opie-
rajuc o tradiciu tej Svédskej ludovej, ,vyzyvaji“ Gunnar
a Lisa otca Bacha k jeho vlastnému tancu, a to takpove-
diac , bok po boku“ vedla tradicnej $védskej polsky. Oba
Zanre maju totiz vela spolo¢ného - od melodickych linii,
harmonickych sekvencii, prizvukov, ornamentalnych
prvkov az po rytmiku tejto hudby, pricom vsetky tieto
elementy dodavaju obidvom druhom hudby spolo¢nt
podobu, resp. atmosféru.






Hommage a Svetozar Stracina

(3.12.1940 - 26. 2. 1996)

He often lives in my memories. I liked him
as a highly valued man, artist and friend.
Because he was so closely connected with
folk music traditions which as a native
from Turciansky Svaty Martin, he absor-
bed in his family home where the heritage
of their ancestors was honoured. Becau-
se the freedom both in life and creation
were the top priorities for him, he hated
commands and restrictions. And he liked
biting, even ironic humour. But he was
critical also towards himself, especially in
his work. ,The sense of my happiness must
be as pure as inspiration. If such a feeling
does not come, then I am losing”, he used
to say.

Youth with Music

StracCina’s father was a calligraphist and
his mother was a dressmaker. She died
during child-birth. Already as a child he
turned his attention to the sound of mu-
sical instruments. And so no wonder that
his father bought him as a four year old
boy a Hohner button accordion, which was
his first musical instrument. It led him to a
music school in Banska Bystrica, where he
learned to play also the piano from the age
of ten. At the Conservatory in Bratislava
he studied the accordion with Jan Ondrus
and composition with Miloslav Korinek. Af-
ter his graduation he signed up to study




musicology at the Philosophical Faculty
of Comenius University. So in the years
1960-1965 he polished his philosophical
attitudes to the arts through science.

From Alternative Theatre to the Film
During his fifth year he left the school.
He had already contact with practice as
a composer; he did not need an official
document of study. He began with scenic
work for theatre plays, pantomime and po-
etry programmes...

He was particularly captured by avant-gar-
de theatre scenes which bore the signs of
an alternative production - theatre of ima-
ges, pantomime theatre, poetry theatre.
During this period he started to cooperate
also with the later world renowned mime
artist Milan Sladek.

He soon turned his attention to film. The
medium of film gave him the opportunity
to develop fantasy more extensively in con-
nection with image, story and to confront
his art with the requirements of creators-
directors such as for instance Stefan Uher,
Martin Holly, but especially Martin Tapak
and Martin Slivka with their films and do-
cumentaries on the folklore theme. He
composed music for more than 150 films,
out of which 78 were feature films. In film-
making he enjoyed applying motific work
flowing from folklore sources, making use
of musical instruments’ sound: such as fu-
jaras (shepherd’s long pipes), fujara-trom-
bita, pipes, cimbaloms, Jew’s harps, bells
but also various distant ethnics’ instru-

ments which he had in his collection.

Lucnica (Slovak National Folklore
Ensemble) and SI'UK (Slovak Folk Art
Ensemble)

After the year 1962 he was attracted by
the Lucnica ensemble. The choreographer
Stefan Nosél, at that time artistic director
of the dance group, often took him on his
research and collecting travels in the field.
He created music to 28 choreographic sco-
res for Lucnica. Noteworthy are Parobsky
tanec (Boys’s Dance - 1962), Na obnocke
(Night Horse Grazing - 1964), Cir¢ianka
(1966), Pri lane (By the Flax - 1968), Vitaj
jar (Welcome Spring- 1975), To je Licnica
(That Is Lucnica - 1988). Stracina’s music
strengthened original forms and inter-
pretation and stylistic expression without
destroying the original shape.

Rivalry between artistic ensembles caused
that Sveto was enticed by the professional
SLUK ensemble. Its artistic director Juraj
Kubanka belonged among the leading cho-
reographers of this ensemble. He had high
demands also on music to his stage dance
compositions and that was an inspiration
for Sveto. During 1967-1999 Stracina cre-
ated for SLUK 23 folk music compositions
to stage settings and choreographies in
symphonic clothing. Many of them deserve
special attention as separate pieces of mu-
sic. They include Biela plt na Vahu (White
Raft on Vah River - 1973), Tatranski orli
(Tatra Eagles -1980), Zbujecky (1984), Po-
zdrav (Greeting - 1986), Haravara (Hurly-
Burly -1996-unfinished).
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Cooperation with Radio

At the folk festivals and competitions he
was often disturbed by the lack of inspira-
tion. He was more attracted by authentic
expressions rather than not very success-
ful ensembles’ stylizations. Sometimes he
had some remarks also to a cycle “Treasu-
ry of Folk Music” broadcast on radio under
my auspices, but he was also able to bring
suggestions. I made a close contact with
him after the launch of the international
radio competition Prix de Musique Folklo-
rique de Radio Bratislava (1970). At the be-
ginning his attitude was sceptic. But when
he found out that the competition raised
the profile of folk music recordings within
European radio stations context, he strai-
ned his attention. He started to cooperate
as a composer and took advantage also of
the Electro-acoustic, experimental studio.
Year after year he came with new motifs.
Noteworthy are Starie oravskie nuoti (The
0Old Orava tunes) for solo violin (Miroslav
Dudik), Beluskov cimbal (Beluska’s Cim-
balom) for solo cimbalom (Tibor Kovac),
Rec pastierska (Shepherds’ Speech) - solo
for shepherds’ long pipe-trombita (Jozef
Pesko), Kraviarky z Oravy (Cowgirls from
Orava Region) for a trio of female singers
(P Ganobcikova, A. Hulejova, A. Vargico-
vd), Parobské z Horehronia (Boys’ Songs
from Upper Hron Region) for solo singing
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(Jan Ambroz) and many others. Usually he
first recorded orchestra background and
then in the experimental studio he recor-
ded on a multi-track tape-recorder many
thematic elements for soloists - violinists,
cimbalom players, trombita players as well
as singers. The work with sound came
afterwards - in cooperation with the top
technicians Jan Janik and Jan Backstuber -
he included sound effects, equalized, trans-
formed, mixed... In the years between
1970-1985 he created 17 compositions for
radio and he gained 10 awards at the Prix
de Musique Folklorique de Radio Bratisla-
va, such becoming the most-awarded com-
poser in the history of the competition. In
these compositions he brought a specific
trend in the folk music treatment which is
often named as “Stracina-like”.

(The competition was interrupted in 1993
and since 2003 Slovak Radio under the au-
spices of the EBU continues in organizing
the competition Svetozar Stracina Grand
Prix.)

Festivals and music and publishing
activities

Stracina’s cooperation with leading folk
festivals in Vychodnd, Detva, Myjava, etc.
was remarkable. He created jingles for
most of them. He had a significant share



in design and realization of the edition
of gramophone 2-4 albums by the OPUS
Publishing House devoted to the traditio-
nal music of Slovakia’s regions entitled Pa-
norama of the Slovak Folk Music Culture
/ Orava Region(1978), River Hron Region
(1981), Liptov Region (1983), Polana Re-
gion (1986), Kysuce Region and Terchov
Valley (1992) /. The recordings were made
in cooperation with the Slovak Radio Regi-
onal Studio in Banskd Bystrica under su-
pervision of Juraj Dubovec. Stracina crea-
ted with him also a radio cycle “Composer
and Folk Music” (1992-1993), which Du-
bovec published in a book entitled “Com-
poser and Music Heritage - Talks with a
Music Composer”.

Folk Song

Sveto considered folk songs perfect works
of art. He often leaned over it and wonde-
red how to touch it, preserve its beauty
and not to spoil a jewel refined by time.

It happens to me that I have a transcript
of a song at my disposal. I analyse it tone
after tone. I decipher it bar after bar. I find
out exact phrases. I measure its duration,
I analyse its tonality, its harmoniousness, I
compare various variants, interval sequen-
ce... I recognize it, its history ... And sud-
denly I start to think about it helplessly... I

perceive how beautiful, how perfect it is...
I can only hurt it... Only then, after a one
line quotation I have the courage to sub-
stitute its musical environment in similar
spirit, the smell of the environment similar
to the one from which I have taken it”.

Ondrej Demo

(the author was an editor at Czechoslovak
Radio in Bratislava in the years 1953 -
1989 and a founder of the Prix de Musique
Folklorique de Radio Bratislava Competi-
tion)

Literature:

PLAVEC, M.: Svetozar Stracina -
spomienky na hudobného skladatela.
Bratislava: Eurolitera, 2010.

DUBOVEQ, J.: Skladatel a hudobné
dedicstvo. Bratislava: Nadacia S. Stracinu,
1997.

Photo: A. Vargicové’s archive
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Hommage a Svetozar Stracina

(3.12.1940 - 26. 2. 1996)

Casto oZiva v mojich spomienkach. Mal
som ho rad ako vzécneho cloveka, umel-
ca i priatela. Pretoze bol tak tzko spéaty
s ludovymi hudobnymi tradiciami, ktoré
ako rodak z Turcianskeho svatého Mar-
tina vstrebaval v prostredi rodicovského
domu, kde sa ctil odkaz predkov. Pretoze
sloboda v Zivote i tvorbe bola pre neho
najvyssim principom, neznasal prikazy
a zaékazy. A mal rad ustipacny az ironicky
humor. No vedel byt kritickym i voci sebe,
najma pri tvorbe. ,Pocit mojho Stastia

.....

sa takyto pocit nedostavi, prehravam,”
hovorieval.

Mladost s hudbou

Strac¢inov otec bol pismomaliar, mat-
ka krajc¢irka. Zomrela pri jeho poérode.
Uz ako dieta obracal svoju pozornost na
zvuky hudobnych nastrojov. A tak necudo,
Ze mu otec kupil ako Stvorrocnému gom-
bikovli harmoniku znacky Hohner, ktora
sa stala jeho prvym hudobnym nastrojom.
Priviedla ho do hudobnej Skoly v Banskej
Bystrici, kde sa od desiatich rokov ucil
i hru na Klaviri. Dostal sa na Konzerva-
torium v Bratislave, kde Studoval hru na
akordedne u Jana Ondrusa a kompoziciu
u Miloslava Korinka. Po absolutdriu kon-




zervatoria sa prihlasil na Stidium hudob-
nej vedy na Filozofickej fakulte Univerzity
Komenského. V rokoch 1960-1965 si tak
cez vedu cibril svoje filozofické postoje
k umeniu.

0Od alternativneho divadla k filmu

V priebehu 5. roc¢nika sa zo Skoly vytratil.
Mal uz kontakt s praxou ako skladatel, ne-
potreboval oficidlny doklad o studiu. Za-
Cinal scénickou tvorbou k divadelnym in-
scenaciam, pantomime, pasmam poézie...
Zaujali ho najma avantgardné divadelné
scény, ktoré niesli znaky alternativnej
tvorby - divadlo obrazov, divadlo pantomi-
my, divadlo poézie. V tomto obdobi zacal
spolupracovat s neskor svetoznamym mi-
mom Milanom Slddkom.

Coskoro obratil svoju pozornost na film.
Filmové médium mu dalo moznost bohat-
Sie rozvinut fantdziu v suvislosti s obra-
zom, dejom a konfrontovat svoje umenie
s poziadavkami tvorcov-rezisérov, akymi
boli napriklad Stefan Uher, Martin Hol-
1y, no najmé Martin Tapak a Martin Slivka
s ich filmami a dokumentmi s folklérnou
tematikou. Vytvoril hudbu k viac nez 150
filmom, z toho bolo 78 celovecernych. Vo
filmovej tvorbe rad uplathoval motivic-
ka pracu prystiacu z folklorneho zdroja,
vyuZzivajic pri tom zvuky hudobnych na-
strojov: fujar, trombit, pistal, cimbalu,
drumble, zvoncov, ale aj réznych nastro-
jov vzdialenych etnik, ktoré mal vo svojej
zbierke.

Licnica a SLUK

Po roku 1962 ho prildkala Lucnica. Cho-
reograf Stefan Nosal, vtedy umelecky $éf
tanecnej zlozky, ho bral aj na vyskumno-
zberatelské cesty do terénu. Pre Lucnicu
vytvoril hudbu k 28 choreografickym Sty-
lizdcidam. Spomedzi nich hodno spome-
nut Parobsky tanec (1962), Na obnocke
(1964), Cir¢ianka (1966), Pri lane (1968),
Vitaj, jar (1975), To je Lucnica (1988).
Strac¢inova hudba nenarusala povodné
formy, umocnovala pévodny tvar a inter-
pretacno-Stylova vypoved.

Rivalita medzi umeleckymi telesami spo-
sobila, Ze Sveta zldkal profesionalny
SI'UK. Jeho umelecky $éf Juraj Kubanka
patril medzi Spickovych choreografov
tohto telesa. Mal vysoké naroky i na hud-
bu k svojim scénicko-tanecnym kompo-
zicidam, a to Sveta inSpirovalo. Stracina
vytvoril v rokoch 1967-1999 pre SLUK
23 skladieb folklérnej hudby k scénickym
obrazom a choreografidm v symfonickom
richu. Mnohé z nich si zasluhuji osobitna
pozornost ako samostatné hudobné die-
la. K nim patria Biela plt na Vahu (1973),
Tatranski orli (1980), Zbujecky (1984),
Pozdrav (1986), Haravara (1966 - nedo-
koncené).

Spolupraca s rozhlasom

Na folklornych festivaloch, sttaziach
¢i prehliadkach ho ¢asto znepokojoval ne-
suborové Stylizacie ho zaujimali autentic-
ké prejavy. Aj k cyklu Klenotnica ludovej

67



hudby, ktory bol vysielany v rozhlase pod
mojou gesciou, mal obcas pripomienky,
no vedel priniest i namety. Uzsi kontakt
som s nim nadviazal po zrode medzina-
rodnej rozhlasovej sutaze Prix de musique
folklorique de Radio Bratislava (1970).
Spociatku sa k nej staval skepticky. No
ked zistil, ze sutaz nastolila konfronta-
ciu nahravok folklérnej hudby v kontexte
eurdpskych rozhlasovych stanic, zbystril
pozornost. Podujal sa na spolupracu ako
skladatel a vyuzival aj elektroakustické
Experimentalne Studio. Rok po roku pri-
chédzal s novymi ndmetmi. Hodno spome-
nut Starie oravskie nuoti pre sélové husle
(Miroslav Dudik), Beluskov cimbal pre so-
lovy cimbal (Tibor Kovac), Re¢ pastierska
(s6lo na bacovskej tribe-trombite Jozef
Pesko), Kraviarky z Oravy pre trio speva-
¢ok (P. Ganobcikova, A. Hulejovd, A. Var-
gicovd), Parobské z Horehronia pre sélovy
spev (Jan Ambrdz) a mnoho dalSich. Naj-
prv zvycajne nahral orchestralny podklad,
potom v experimentdlnom Studiu mnoz-
stvo motivickych prvkov (sélistov - huslis-
tov, cimbalistov, trombitasov i spevakov)
na viacstopovy magnetoféon. Az potom
prisla praca so zvukom, kde v spolupraci
so Spickovymi technikmi Janom Janikom
a Janom Backstuberom pridaval zvukové
efekty, ekvalizoval, transformoval, mixo-
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val... V rozpati rokov 1970-1985 vytvoril
pre rozhlas 17 skladieb, pricom na Prix de
musique folklorique de Radio Bratislava
ziskal 10 cien, ¢im sa stal najocenovanej-
Sim skladatelom v historii sttaze. V tychto
dielach nastolil osobity trend v spracova-
ni folklérnej hudby, ktory Casto oznacuje-
me ako ,stracCinovsky".

(Sutaz bola prerusend v roku 1993, od
roku 2003 v nej Slovensky rozhlas pod
zastitou EBU pokracuje pod nazvom
Grand Prix Svetozara Stracinu.)

Festivaly a hudobno - edi¢na ¢innost

Pozoruhodna bola StracCinova spolupra-
ca s poprednymi folklornymi festivalmi
vo Vychodnej, Detve, na Myjave atd. Pre
viaceré z nich vytvoril zvucky. Mal vy-
znamny podiel na koncepcii a realizacii
edicie gramofénovych 2-4-albumov vyda-
vatelstva OPUS venovanej tradicnej ludo-
vej hudbe regiénov Slovenska s nazvom
Panordama slovenskej ludovej hudobnej
kultary - Orava (1978), Pohronie (1981),
Liptov (1983), Podpolanie (1986), Kysuce
a Terchovska dolina (1992). Nahravky sa
uskutocnovali v spolupraci so SRo Banska
Bystrica pod vedenim Juraja Dubovca.
S nim pripravil aj rozhlasovy cyklus Skla-
datel' a ludova hudba (1992-1993), ktory



Dubovec spracoval i do kniznej podoby
s nazvom Skladatel a hudobné dedicstvo -
rozhovory s hudobnym skladatelom.

Ludova piesen
Ludova piesen bola pre Sveta dokonalé
umelecké dielo. Neraz sa nad nou sklanal
a zamyslal, ako sa jej dotkntt, aby jej ne-
ubral na kréase, neznehodnotil rokmi vy-
cibreny skvost.

,Stdva sa mi, Ze mdam k dispozicii zdpis
piesne. Ton po téne piesen analyzujem
Takt, po takte ju desifrujem. Rozpozndm,
presné frdzy. Zmeriam jej ¢as, jej dizku,
rozoberiem si ju tondlne, harmonicky,
porovndvam rézne varianty, intervalovi
postupnost... Spozndvam ju, aj akési jej
dejiny... A zrazu zostanem bezradne nad
riou uvazovat...Vytusim, Ze je takd krdsna,
takd dokonald... mézem jej iba ubliZit...
AZ potom, po citdcii jedného versika, sa
odvazim v podobnom duchu nahrddzat
Jjej prostredie - hudobné prostredie, vonu
prostredia pribliznu takej, z akej som ju
prebral.”

Ondrej Demo

(autor bol redaktorom v Ceskoslovenskom
rozhlase v Bratislave v rokoch 1953-1989
a patril k zakladatelom stutaze Prix de mu-
sique folklorique de Radio Bratislava)

Literatura:

PLAVEC, M.: Svetozar Stracina -
spomienky na hudobného skladatela.
Bratislava: Eurolitera, 2010.
DUBOVEC, ].: Skladatel a hudobné
dedicstvo. Bratislava: Nadéacia S.
Stracinu, 1997.

Foto: archiv A. Vargicova
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1. India 2. Russia
Samandar Khan Manganiyar Namgar

3. Poland
Trebunie-Tutki & Quintet Urmuli
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4. Czech Republic
Bucharest Gipsy Stars

© Ivan Koré

585

-
F
-

5. Ukraine 6. Vietnam
Bandura players trio Phu Hiep and Dang Nam



7. Austria
Blusnknepf

e

8. Ireland 9. Vietnam
Caoimhin O Raghallaigh VOV Artists Group of VOV Theatre
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10. Austria
AusgfuXt
11. Slovakia




12. Poland
Tegie Chtopy

13. Ukraine 14. Bulgaria
Mnogaya lieta Rumyana Vocal Trio




15. Serbia 16. Estonia
Dalibor Todorovic Celia Roose

17. Slovakia 18. Bulgaria
Jozef Krok Ceslak (Michal Noga trio) Milan Zavkov




© Daliah Spiegel
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22. Russia 23. Czech Republic
Klara Obrucovd

© Lenka Novotna

24. Ireland
Na Mooneys




25. India 26. Romania
Nandesh Umap Nucu Pandrea & Cununa Transilvand

© Ivan Koré

27. Serbia 28. Czech Republic
Boris Babik Martina Jankovd, Ludmila Vaskovd,
Kldra Blazkova




29. Ireland
Chamber Choir Ireland

.'r @'6lbitela Ko‘éavova’

30. Czech Republic 31. Bulgaria
Jitka Suranska TRIO BNR Folk Music Orchestra
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32. Russia 33. Serbia
Lukerya Jasmina Fenjac with Great Folk Orchestra RTV

© Liudmila Osipova

34. Slovakia 35. Austria
Pacora trio Ybbstaler Musikanten




36. Ireland
Muireann Nic Amhlaoibh
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37. Sweden
Filip Jers
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38. Russia 39. China
FolkBeat Quintet of SXYFCO
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40. China
Shanghai Xinyi Folk Chamber Orchestra



© Bartek Muracki

42. Poland
InFidelis

41. India
Bashir Ansari
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43. Sweden
Esbjorn Hazelius, Johan Hedin



44. Serbia 45. Poland
Biljana Krsti¢ & Bistrik Orchestraa Maniucha & Ksawery

© Wojtek Rudzki

46. Sweden
Lisa Rydberg and Gunnar Idenstam
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