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LADIES AND GENTLEMEN, ESTEEMED GUESTS,
DEAR MEMBERS OF INTERNATIONAL JURY!

After two years the premises of RTVS, Slovak Radio become once again liven up
with the tones of traditional music from various regions of both Europe and more distant
localities of the world. We are very honoured to be the organizer of a competition presenting
radio recordings in a musical genre which seems to reflect in the best way the richness
and diversity of our cultures, as well as the fact of being bond with one ‘s own identity and
roots of the past. Folk music has been accompanying whole generations of performers
and listeners, not limited to those who are in some way specifically dedicated to it within
their life. It naturally belongs to our communication portfolio, constituting the spiritual
dimension of every human. Despite this fact the approach to using the term folklore is often
very insensitive as it tends to disregard the important function the folk music plays in the
process of moulding our personality and in our lives in general. Thanks to the wide range
of possibilities of its utilization and arrangement, the folklore has recently become a part
of artistic activities of various individuals, including musicians, dancers, artists in field of
graphic design or architects. Nevertheless, this does not mean the folk elements should
only remain in role of solitaires existing in the background of some current artistic trends.
They primarily represent a manifest of our identity, relation to the culture of our people,
region or particular locality and I am convinced they will continue to fulfil this function
also for the upcoming future generations. The folk music recordings we may listen to
within our biennial competition reflect both the contemporary musical arrangements
and attempts to reconstruct the sound of past times. Going beyond genre frontiers, they
include compositions enriched by modern elements of electronic music, as well as pieces
offering the music of our ancestors in their quasi preserved form.

Each recording thus opens for us a space with spontaneity and humanity as major
governing elements. I hope and believe that also this year s edition of Svetozar Stracina
Grand Prix competition shall intermediate to us the aforementioned key attribute of folk
music and provide us all with mutual cultural enrichment.

Michal Dzurjanin,
Director of Radio Programme Services,
Radio and Television Slovakia



VAZENE DAMY A PANI, CTENI HOSTIA,
CLENOVIA MEDZINARODNE] POROTY!

Priestory Slovenského rozhlasu opéat po dvoch rokoch ozivaji ténmi tradicnej
hudby z roznych kutov Eurdpy i vzdialenejsich koncin sveta. Je pre nés velkou ctou byt
organizatorom sutaznej prehliadky rozhlasovych nahravok hudobného zanru, v ktorom
sa azda najlepSie odréza pestrost nasich kultdr, ale zaroven aj spojenie s vlastnou
identitou a korefimi minulosti. Folklérna hudba sprevadza celé generdcie interpretov ¢i
posluchacov, a nielen tych, ktori jej v Zivote venuju Specidlnu pozornost. Je prirodzenou
danostou nasej komunikacnej vybavy, duchovného rozmeru kazdého ¢loveka. S pojmom
folklor sa pritom neraz operuje velmi necitlivo bez ohladu na to, akd dolezitu funkciu
v nasom zivote a formovani osobnosti ma. Aj vdaka Sirokej platforme jeho spracovania
a narabania s nim sa stdva v poslednom Case folklér sucastou individualnych umeleckych
aktivit jednotlivcov hudobnikov, tanecnikov, vytvarnikov ¢i architektov. Folklérne prvky
vSak nemajl byt len solitérmi na pozadi médnych umeleckych vin. S a verim, Ze aj
pre dalSie generacie zostanu najmé vypovedou o naSej identite, vazbe s kultirou nasho
naroda, regionu ¢i konkrétnej lokality. Nahravky folklornej hudby, s ktorymi sa stretavame
aj v ramci nasho bienéle, tak reflektuju sticasné spracovanie i pokusy o rekonstrukcie
zvuku davnych dob, najdeme v nich moderny elektronicky hudobny presah aj skladby
prinasajuce hudbu predkov akoby v zakonzervovanej podobe.

Kazdé nahravka folklérnej hudby tak otvéra priestor, v ktorom v prvom rade
vladne nasSa prirodzenost a ludskost. Verim, Ze aj aktualny ro¢nik Grand Prix Svetozéara
Strac¢inu nam tento klucovy atribut folklérnej hudby sprostredkuje a prinesie vSetkym
vzajomné obohatenie.

Michal Dzurjanin,
riaditel’ Sekcie rozhlasovych
programovych sluzieb RTVS



PARTICIPATING COUNTRIES, BROADCASTERS AND ENTRIES
ZOZNAM KRAJIN, VYSIELATELOV A NAHRAVOK

COUNTRY BROADCASTER ENTRY
Bulgaria Bulgarian National Radio Buchimish
Mari Todoro
Shupli Kamen
Croatia Croatian Radio Angels of Heaven, Come this Way
Lastovo Carol
Sea, Calm Down
Planxty O'Carolan: Lanigan's Ball
Cuba Cuban_Institute - Ochimini
of Radio and Television
Czech Republic Czech Radio Ei, Cross, Crucifix
Suffer, Suffer, My Soul
Swarm Flied
Yanske
Estonia Estonian Public Broadcasting God Forbid
Hungary Media Service Support and Asset I Wish I Was a Bright Star
Management Fund (MTVA) Adémos Music
Indonesia Radio Republik Indonesia Sound of Scorpions
Head Boat
Gift of God
Poland Polish Radio Rainy
Romania Radio Romania Timisoara Carols
Russia Radio Russia Vanya Was Walking in the Garden
Oh Our Cosmonauts
Tatar
About a Fine Steed
Serbia Radio Belgrade Stanoje ‘s Kolo
Djedju
Radio Television of Vojvodina The Battle of Mojkovac
Oh My Behar Flower
Slovakia Radio and Television Slovakia In the Forests, Sheep are Grazing
Two Girls” Songs from Novohrad Region
Good Evening to You
Lull, Lull
Sweden Swedish Radio Hovassvisa + Springdans
Stafylos
Summer Polska
Ukraine Public Broadcasting Company Calf
of Ukraine Hare

Late on Saturday, Early on Sunday
What s Master Ivan Got



INTERNATIONAL JURY
MEDZINARODNA POROTA

Chairman /Predseda

Bernard GARAJ

Members /Clenovia

Tzveti SHIVAROVA
Zdenék PRIDAL
Milan BOLLA
Mihai ANGHEL
Liudmila OSIPOVA
Milan RENDOS

Slovakia/Slovensko

Bulgaria/Bulharsko

Czech Republic/Ceska republika
Hungary/Madarsko
Romania/Rumunsko
Russia/Rusko

Slovakia/Slovensko

Honorary Member/Cestny ¢len

Oskar ELSCHEK

Slovakia/Slovensko



PROGRAMME OF THE FESTIVAL

TUESDAY, Arrival of participants 15:00 - 17:30 Press Centre*
26 MARCH

Accreditation

Meeting of the Jury 16:30 - 17:30

Opening of the Festival 18:00 - 19:00 Chamber Studio 5*
WEDNESDAY, Listening Sessions: Chamber Studio 5
27 MARCH

Session I 09:30 - 10:30

Break 10:30 - 10:45

Session II 10:45 - 12:00

Lunch Break 12:00 - 13:30

Session IIT 13:30 - 14:45

Break 14:45 - 15:00

Session IV 15:00 - 16:15

Meeting of the Jury 17:00

Evaluation of the Results
THURSDAY, Meeting of participants 10:00 - 11:00 Chamber Studio 5
28 MARCH Discussion about Festival

Social Programme 11:00

for foreign guests

Closing Gala Concert 19:00 Large Concert Studio

of Slovak Radio*

Announcement of Results

Prize Awarding

Live broadcast on RTVS,

Radio Regina Channel
FRIDAY, Departure of participants
29 MARCH

*The events are held in premises of RTVS, Slovak Radio Building, Mytna Street 1, Bratislava



PROGRAM FESTIVALU

UTOROK, Prichod ucastnikov 15:00 - 17:30 Tlacové centrum*
26.MAREC

Akreditacia

Stretnutie ¢lenov poroty 16:30 - 17:30

Otvorenie festivalu 18:00 - 19:00 Komorné studio 5*
STREDA, Sttazné odposluchy: Komorné studio 5
27.MAREC

Blok I 09:30 - 10:30

Prestavka 10:30 - 10:45

Blok II 10:45 - 12:00

Obednajsia prestdvka 12:00 - 13:30

Blok III 13:30 - 14:45

Prestdavka 14:45 - 15:00

Blok IV 15:00 - 16:15

Zasadnutie poroty 17:00

Vyhodnotenie vysledkov
STVRTOK, Stretnutie ucastnikov 10:00 - 11:00 Komorné studio 5
28.MAREC Diskusia o festivale

Program 11:00

pre zahranicnych hosti

ZavereCny gala koncert ~ 19:00 Velké koncertné

Vyhlasenie vysledkov Stadio SRo*

Odovzdéavanie cien

priamy prenos na RTVS,

Rddio Regina
PIATOK, Odchod ucastnikov
29.MAREC

*Podujatia sa konaju v RTVS, budove Slovenského rozhlasu, Mytna 1, Bratislava



SCHEDULE OF LISTENING SESSIONS
HARMONOGRAM ODPOSLUCHOV

SESSION I/BLOK I: 09:30 - 10:30
01 Serbia Radio Television of Vojvodina Oh My Behar Flower 04:51
02 Czech Republic  Czech Radio Yanske 05:26
03 Cuba Cuban Institute of Radio and TV~ Ochimini 03:32
04 Czech Republic  Czech Radio Swarm Flied 04:10
05 Russia Radio Russia Tatar 03:38
06 Sweden Swedish Radio Stafylos 04:21
07 Croatia Croatian Radio Planxty O'Carolan: 01:58
Lanigan's Ball
08 Ukraine Public Broadcasting Company What s Master Ivan Got 03:45
of Ukraine

09 Croatia Croatian Radio Lastovo Carol 03:45
10  Croatia Croatian Radio Sea, Calm Down 03:38
BREAK / PRESTAVKA: 10:30 - 10:45
SESSION II/ BLOK II: 10:45 - 12:00

11 Serbia Radio Belgrade Djedju 01:17
12 Serbia Radio Belgrade Stanoje ‘s Kolo 01:27
13 Slovakia Radio and Television Slovakia Good Evening to You 04:58
14  Czech Republic Czech Radio Ei, Cross, Crucifix 03:21
15 Czech Republic Czech Radio Suffer, Suffer, My Soul 04:10
16 Hungary MTVA Adamos Music 05:24
17 Hungary MTVA I Wish I Was a Bright Star 04:52
18 Bulgaria Bulgarian National Radio Shupli Kamen 05:16
19 Sweden Swedish Radio Hovassvisa + Springdans 03:36
20  Ukraine Public Broadcasting Company Hare 03:33

10
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LUNCH BREAK / OBEDNAJSIA PRESTAVKA: 12:00 - 13:30

SESSION III / BLOK III: 13:30 - 14:45

21  Bulgaria Bulgarian National Radio Buchimish 02:55
22 Slovakia Radio and Television Slovakia  In the Forests, Sheep are Grazing 02:18
23  Slovakia Radio and Television Slovakia = Two Girls” Songs 04:12

from Novohrad Region
24 Indonesia  Radio Republik Indonesia Sound of Scorpions 06:00
25  Sweden Swedish Radio Summer Polska 03:28
26  Poland Polish Radio Rainy 04:26
27  Ukraine Public Broadcasting Company Calf 02:47
of Ukraine

28  Bulgaria Bulgarian National Radio Mari Todoro 05:54
29  Romania Radio Romania Timisoara Carols 04:13
30 Serbia Radio Television of Vojvodina  The Battle of Mojkovac 02:03
BREAK / PRESTAVKA: 14:45 - 15:00

SESSION IV/ BLOK IV: 15:00 - 16:15

31 Croatia Croatian Radio Angels of Heaven, Come This Way ~ 02:30
32 Ukraine Public Broadcasting Company  Late on Saturday, Early on Sunday 03:46

of Ukraine

33 Russia Radio Russia About a Fine Steed 04:29
34 Russia Radio Russia Oh, Our Cosmonauts 03:35
35 Indonesia  Radio Republik Indonesia Gift of God 05:28
36 Estonia Estonian Public Broadcasting God Forbid 05:05
37 Indonesia  Radio Republik Indonesia Head Boat 06:00
38 Slovakia Radio and Television Slovakia Lull, Lull 04:05
39 Russia Radio Russia Vanya Was Walking in the Garden 02:59
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SERBIA

Organization
Original Title
Title in English
Subtitle in English
Production Date
Duration
Composer
Producer
Director

Sound Engineer
Performer

RSRUVRTV - Radio Television of Vojvodina
Moj behare

Oh My Behar Flower

Folk love song

December 2018

04:51

unknown

Zoran Drakula, Edvin Balo$

Jovan M. Jovanovi¢

Edvin Balo$

Novisad Folk Orchestra, Jadranka Goji¢

NUMBER 01

Oh My Behar Flower

Novisad Folk Orchestra is composed of young
enthusiasts who attempt to preserve the cultural
musical heritage. The ensemble first performed for
the public in 2012 and it continuously becomes an
established formation, characterized by outstanding
quality of performances and musical arrangements.
It belongs to the few orchestras which besides classical
music instruments also include traditional instruments
from the area of Serbia. The ensemble has been
performing as Novisad Folk Orchestra since May 2018.

The song “Moj Behare” (Oh My Behar Flower) is a
traditional love song arranged by Bojan Milinkovi¢ and
performed by Jadranka Gojic.

Kvietok moj

Novosadsky ludovy orchester tvori skupina mladych
entuziastov, snaziacich sa zachovat hudobné kultirne
dedi¢stvo. Prvykrat vystupoval na verejnosti v roku
2012. Pomaly sa stava forméciou, ktoru charakterizuje
vynimoc¢na kvalita prednesu a hudobnych aranzmanov.
Patri medzi zriedkavé orchestre, ktoré v zlozeni maju
nielen inStrumenty klasickej vyroby, ale aj tradicné
néstroje z uzemia Srbska. Pod ndzvom Novosadsky
ludovy orchester vystupuji od méja 2018.

Pieseni ,Moj behare” je ludovd lubostnd piesen
v predvedeni Jadranky Gojicovej, aranzmdn napisal
Bojan Milinkovic.
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CZECH REPUBLIC

Organization CZCR - Czech Radio
Original Title Janske
Title in English Yanske

Subtitle in English

Production Date 11 August 2018

Duration 05:26

Composer Jan Rokyta

Producer Jan Rokyta

Director Jan Rokyta

Sound Engineer Ale$ Huber

Performer Denisa Kopackova,
Klara Blazkova - vocals

Yanske

Yanske is a stereophonic stylised composition on folk
midsummer motifs from central Slovakia, from the
folk region of Podpolanie. The melodies come from the
villages of Poniky, Strelniky, Dolna MiCind and Detva
and can be found in the third part of Béla Bartok s song
collection Slovak Folk Songs. The recording was created
by layering the singing tracks (around 90 tracks) using
exclusively human voices and acoustic sound effects of
wind and fire (the recording thus does not contain any
artificial or computer-generated sounds).

Denisa KOPACKOVA (born December 20th, 1994) is one
of the versatile rising stars of the Slovak music scene,
winner of the nationwide round of the children’s folk
singing competition “SLAVIK” (2004). She is a member
of the singing group Slovak Folk Artistic Collective
currently. Aside from singing, she learns to play violin at
the church conservatory in Bratislava, plays first violin
in Bratislava-based folk ensemble Gymnik, and she has
also been taking courses with a specialisation in Baroque
music recently.

Kldra BLAZKOVA (born November 11th, 1986) is a
native of Wallachia and ranks among the distinctive
young figures of the Moravian folklore scene. She began
in the Vsetin-based ensemble Jasénka, where her first
folk music steps were significantly formed by its artistic
director Zdenék Kaspar. While studying ethnology and
management in culture, she also dedicated herself to jazz
and classical singing. She is the artistic director for the
vocal group BLAZenka currently, a proficient organiser of
festivals and original folklore programmes, and she has
been teaching singing at the KOSTKA private school in
Vsetin since 2018. Klara Blazkova figured as a singer on
two recordings that were succesful in recent years of the
radio competition Svetozar Stracina Grand Prix (“V kliné
rodnych hor” - 3rd place in 2017 and “Ej, ldsko, ldsko” -
1st place and competition laureate in 2015).

Stylized composition on St. John's
themes from central Slovakia

NUMBER 02

e
Denisa Kopackova

Kléra Blazkova

Janske

JANSKE  predstavuje  stereofonickti  $tylizovant
kompoziciu ludovych svatojanskych motivov z regionu
Podpolanie na strednom Slovensku. Melddie pochadzaji
z dedin Poniky, Strelniky, Dolnd MicCind a Detva a st
sucastou tretej zbierky piesni Slovenské ludové piesne,
ktorej autorom je Béla Bartok. Nahravka bola vytvorena
metodou vrstvenia piesni (priblizne 90 piesni), pricom boli
pouzité vyluéne nahravky ludského spevu a akustickych
zvukovych efektov vetra a ohna (nahravka neobsahuje
Ziadne pocitacovo alebo inak umelo vytvorené zvuky).

Denisa KOPACKOVA (nar. 20. decembra 1994) je
vSestranne nadanou spevackou a vychadzajicou
hviezdou slovenskej hudobnej scény, v roku 2004
vyhrala celoslovenské kolo spevackej sutaze deti
v interpretédcii slovenskej ludovej piesne ,Slavik
Slovenska“. V sucasnosti je Clenkou spevackej skupiny
Slovenského ludového umeleckého kolektivu (SLUK).
Okrem spievania v sucasnosti Studuje hru na husliach
na cirkevnom konzervatoriu v Bratislave, hra prvé husle
v bratislavskom ludovom stbore Gymnik a dopiha si
vzdelanie v oblasti barokovej hudby.

Kldra BLAZKOVA (nar 11. novembra 1986)
pochddza z ValaSska a patri medzi vyrazné mladé
osobnosti moravskej folklornej scény. Zacinala vo
folklornom stbore Jasénka vo Vsetine, kde boli jej
prvé kroky na poli Iudovej hudby vyrazne ovplyvnené
umeleckym veduicim stiboru Zdenikom Kasparom. Pocas
Stadia etnolégie a manazmentu kultiry sa venovala aj
jazzovému a Kklasickému spevu. V sucCasnosti pdsobi
ako umeleckd vedica vokdalnej skupiny BLAZenka,
je uspesnou organizatorkou festivalov a programov
zameranych na povodny folklor a od roku 2018 vyucuje
spev na sukromnej $kole KOSTKA vo Vsetine. Klara
Blazkova svojim spevom participovala na tvorbe dvoch
nahravok, ktoré zaznamenali tspech v uplynulych
rocnikoch sutaze rozhlasovych nahravok hudobného
folkloru Grand Prix Svetozara Stracinu (V kliné
rodnych hor - 3. miesto v roku 2017 a Ej, ldsko, ldsko -
1. miesto a najuspesnejsia nahravka sttaze v roku 2015).
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CUBA

Organization
Original Title Ochimini
Title in English Ochimini
Subtitle in English Folk music song
Production Date July 2018
Duration 03:32
Composer Carlos Alfonso
(Music Group “SINTESIS”)
Producer Carlos Alfonso
Director Carlos Alfonso
Sound Engineer Carlos Alfonso
Performer Sintesis
Ochimini

The Yoruba culture arrived in Cuba more than 500 years
ago, with the entry of African blacks brought by the
Spanish colonizers to America to work in agricultural
tasks; in case of Cuba to work in the sugar plantations and
sugar mills. Yoruba music, characterized by an advanced
percussion tradition, is dedicated mostly to the spirits of
nature and devotees of the divinities: Orichas and Yoruba
mythology. Music and dance are one of the main tasks
of transmitting the tradition of these people and their
descendants to future generations.

In case of Cuba, as well as in Brazil, Puerto Rico and
Venezuela, the Yoruba tradition and religion are mixed
with European Catholic beliefs, giving rise to Santeria as
the result of European and African syncretism and they
have been preserved through the teachings and oral
tradition in religious holidays.

Ochimini is a Yoruba song dedicated to Oricha Elegud -
God who opens and closes the roads.

SINTESIS belongs to the most avant-garde musical
ensembles and one of the icons of Cuban contemporary
music. The group is formed by 8 musicians and 1 folk
dancer, graduates of the National School of Art of Havana,
with a career of more than 20 years. SINTESIS " sound is
based on an ethno-fusion of prominent African-American-
Cuban roots with elements of Cuban rhythms that renders
to a world beat. SINTESIS implements songs with lyrics
in Spanish with their own elaboration of songs of Afro-
Cuban origin sung in their original language, creating
a unique style, which has called the critic’s and public’s
attention. Since its inception the band with more than 60
international tours has been transmitting the tradition
of the Yoruba Afro-descendants by the fusion of Yoruba
chants and rhythms of western sonorities through Latin
America, North America, Mediterranean and Central
European countries. SINTESIS has produced 13 discs;
many of them have received important awards in events
as EGREM and Cuba Disco National Awards, the band
was also a nominee to Latin Grammys in 2002 and was
awarded the Artistic Merit and recognition “For its
creative enrichment of the Cuban musical patrimony “ by
the Music National Museum.
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NUMBER 03

CUICRT - Cuban Institute of Radio and Television

Ochimini

Jorubska kultura sa dostala na Kubu viac nez pred
500 rokmi s prichodom africkych ¢ernochov, ktorych
priviezli $panielski kolonizatori do Ameriky na pracu v
polnohospodérstve; na Kube to bola praca na plantazach
cukrovej trstiny a v cukrovaroch. Hudba Jorubov,
charakterizovana vyspelou tradiciou v hre na perkusie, je
venovana predovsetkym duchom prirody a vyznavatom
bozstiev - OriSom a jorubskej mytoldgii. Hudba a tanec
predstavuju hlavné spdsoby, akymi sa v tejto kulture
odovzdéavajui tradicie budicim generaciam.

Na Kube a tiez v Brazilii, Portoriku a vo Venezuele sa
tradicia a nébozenstvo Jorubov zmieSava s eurdpskou
katolickou vierou, Co viedlo k vzniku Santerie ako
vysledku eurdpskeho a afrického synkretizmu. Jorubské
nébozenstvo a tradicia sa zachovali prostrednictvom
ucenia a ustnej tradicie v nabozenskych sviatkoch.
Ochimini je piesen Jorubov venovana oriSovi Eleguovi,
patrénovi ciest.

SINTESIS patri k najpopulérnej$im hudobnym suborom a
je jednou z ikon stc¢asnej kubanskej hudby. Skupinu tvori 8
hudobnikov a 1 tanec¢nik Iudovych tancov. Véetci ¢lenovia
su absolventi Nérodnej umeleckej Skoly v Havane a hudbe
sa venuju viac ako 20 rokov. SINTESIS sa prezentuje
hudbou, ktord vychddza z etno fuzie prominentnych
afroamerickych a kubadnskych korenov s prvkami
kubénskych rytmov a da sa interpretovat ako world beat.
SINTESIS spéja piesne s textami v SpanielCine s vlastnymi
piesnami  afro-kubanskeho pévodu, spievanymi v ich
pévodnom jazyku, vytvarajuc tak jedineCny $tyl, ktory
uz pritiahol pozornost kritiky a verejnosti. Od svojho
vzniku skupina $iri tradiciu potomkov africkych Jorubov
spéjanim jorubskych spevov a rytmov zédpadnych melddii,
a to aj prostrednictvom medzindrodnych turné naprie¢
Latinskou a Severnou Amerikou, krajinami Stredomoria
a Strednej Eurdpy, ktorych absolvovala uz viac ako
60. Skupina SINTESIS vydala 13 albumov; mnohé z
nich ziskali vyznamné ocenenia v ramci podujati ako st
EGREM a narodné ocenenie Cuba Disco. V roku 2002 bola
kapela nominovana na cenu Latin Grammy a Narodné
hudobné muzeum jej udelilo ocenenie za umeleckd
zasluhu a uznanie “Za kreativne obohatenie kubanskeho
hudobného dedicstva”.



CZECH REPUBLIC

Organization CZCR - Czech Radio
Original Title Letél, letél roj

Title in English Swarm Flied

Subtitle in English Love song
Production Date 22 November 2017
Duration 04:10

Composer Jaroslav Jurasek arr.
Producer Jan Rokyta

Director Jan Rokyta

Sound Engineer Ale$ Huber
Performer Petr Micka - vocals, VUS Ondras

Swarm Flied

This recording of a love song from the Hornacko
region is part of a recording of the 3rd annual Musica
Pura 2017 International Music Festival inaugural
concert. The author of the musical arrangement is
Jaroslav Jurasek, long-time musical dramaturge for
the Military Artistic Ensemble ONDRAS (VUS Ondrés)
and co-founder of the Brno Radio Orchestra of Folk
Instruments (BROLN).

VUS ONDRAS is the only professional ensemble of
its kind in the Czech Republic and was established
by the Czech Ministry of Defence. It is based in Brno.
The beginnings of its activities date back to 1954,
and since that time it has developed into a nearly
hundred-member collective, an integral part of which
is the Orchestra of Folk Instruments under band
leader Jaromir Kucera. The orchestra is made up of
two independent cimbalom bands and numbers 16
musicians playing on instruments typical for the region
of Moravia.

Petr MICKA (born October 2nd, 1979) is a graduate of
ethnology at Faculty of Arts in Brno. He comes from the
Horndacko region. His artistic expression and approach
consciously and knowledgably builds on the tradition of
old Hornécko fiddlers playing and singing. His teacher
and role model is his compatriot, ethnologist and folk
bard Dusan Holy.

He started out in the children’s ensembles Lipovjanek
and Mladé Velicka, but today he is already the band
leader and artistic director of his own group, Hornacka
cimbalova muzika Petra Micky, with which he put out
the successful album “Z korefia strom” in 2007. He has
been singing with the Orchestra of Folk Instruments
of VUS Ondrd$ and Ensemble FLAIR recently. His
crossover collaboration with the band Lesni zver is also
worth mentioning.

NUMBER 04

Letel, letel roj

Tato nahrévka libostnej piesne z regionu Hornécko je
sucastou nahravky inauguracného koncertu 3. ro¢nika
Medzindrodného hudobného festivalu Musica Pura
z roku 2017. Autorom hudobného aranZzménu je
Jaroslav Jurasek, dlhoro¢ny hudobny dramaturg
Vojenského umeleckého siboru ONDRAS (VUS
Ondras) a spoluzakladatel Brnenského rozhlasového
orchestra ludovych nastrojov (BROLN).

VUS ONDRAS je jedinym profesiondlnym siborom
svojho druhu v Ceskej republike, bol zaloZeny
Ministerstvom obrany Ceskej republiky a sidli v Brne.
Stbor zacal svoje pOsobenie v roku 1954 a odvtedy
sa rozrastol na takmer 100-Clenny kolektiv, ktorého
neoddelitelnou sucastou je aj Orchester ludovych
nastrojov pod vedenim Jaromira Kuceru. Orchester
tvoria dve nezavislé cimbalové kapely a 16 hudobnikov
hrajucich na néstroje typické pre moravsky region.

Petr MICKA (nar. 2. oktdbra
1979) vystudoval etnoldgiu
na Filozofickej fakulte
Masarykovej univerzity
v Brne. Pochadza z regiénu
Hornacko a jeho umelecky
prejav a pristup vedome
a cielene nadvazuji
na tradiciu starych
horndckych huslistov a
spevakov. Jeho ucitelom
a vzorom je jeho krajan,
etnolog a bard ludovej
hudby Dusan Holy. Petr Micka zacinal v detskych
suboroch Lipovjanek a Mlada Velicka, medzi¢asom vSak
zalozil a umelecky vedie vlastni skupinu Hornacka
cimbalovd muzika Petra Micky, s ktorou v roku 2007
vydal uspe$ny album Z korenl strom. V stcasnosti
spieva v Orchestri ludovych ndstrojov siboru VUS
Ondras a tiez v subore FLAIR. Za zmienku stoji aj jeho
,Cross-overova“ spolupraca so skupinou Lesni zvér.
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RUSSIA

Organization RURTR - Radio Russia
Original Title Tartap / TaTapckasi
Title in English Tatar

Subtitle in English Lyrical and dance melodies
Production Date February 2018
Duration 03:38

Composer Aidar Salahov
Producer Liudmila Osipova
Director Dmitriy Gnezdilov
Sound Engineer Alexey Dmitriev
Performer Aidar Salahov

Tatar

Aidar Salahov presents a fantasy on traditional Tatar
melodies and sung couplets. It begins with the picture
of a wonderful nature, where music of the soul sounds,
nightingales sing, the rivers splatter, and there is
no cruelty at all. Then one of the most famous Tatar
dance songs “Apipa“ follows and we hear a cascade of
brilliant performance technique examples.

Once there lived Maftuha-apa and her granddaughter
Apipa. They earned their living by going from house
to house in Kazan and giving concerts. Maftuha-apa
was singing her couplets, slightly dancing and moving
around dancing Apipa. Maftuha-apa knew many
couplets and seldom sang each of them more than
once.

Aidar SALAHOV is a young Russian accordionist. He
was born in Kazan, the capital of Tatarstan to a family
of Tatar traditional songs lovers and performers. Aidar
graduated from the Gnessin Russian Academy of Music
where he studied bayan with the legendary musician
Friedrich Lips. He is a laureate of prestigious Andreev
Competition in Saint-Petersburg, accordionists’
competitions in Klingenthal (Germany), Castelfidardo
(Italy) and Arrasate (Spain).
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Aidar Salahov

Tatar

Ajdar Salahov spieva fantazijny pribeh, zaloZeny
na tradinych tatdrskych melddidch a spievanych
dvojversiach. Na uvod prindsa obraz nddhernej prirody,
kde znie hudba vychédzajica z duse a spev slavikov,
kde zurci rieka a nejestvuje ziadne zlo. Nasleduje
,Apipa“, jedna z najzndmejSich taneCnych piesni
Tatdrov, v rdmci ktorej moézeme pocut celi zéplavu
ukdazok brilantnych hudobnych technik.

Zila raz starkd Maftuha-apa, ktord mala vnucku Apipu.
Na zivobytie si zardbali koncertnymi vystupeniami.
V meste Kazan chodili od domu k domu, Maftuha-apa
spievala svoje dvojver$ia, dopiiiajic ich o nepatrny
tanec a pohyby okolo tancujicej Apipy. Maftuha-apa
poznala takychto dvojversi nespoCetné mnozstvo a len
zriedkakedy zaspievala kazdé z nich viac ako raz.

Ajdar SALAHOV je mlady rusky harmonikar. Narodil sa
v Kazani, hlavnom meste Tatérska, v rodine milovnikov
a predstavitelov tradiénych tatérskych piesni. Ajdar
absolvoval §tidium na Gnessinovej Akadémii hudby,
kde Studoval hru na bayan (pozn. druh harmoniky)
u legenddrneho hudobnika Friedricha Lipsa. Je
lauredtom prestiznej Andrejevovej sutaze v Petrohrade,
ako aj drzitelom cien zo sutazi harmonikdrov
v nemeckom Klingenthale, talianskom Castelfidarde
a Spanielskom Arrasate.



SWEDEN

NUMBER 06

Organization SESR - Swedish Radio

Original Title Stafylos

Title in English Stafylos

Subtitle in English Excerpt from Xenomania

Production Date 3 August 2018

Duration 04:21 + applauses

Composer Ale Moller

Producer Mats Einarsson

Sound Engineer Staffan Schoier

Performer Ale Moller - flutes, accordion,
hammered dulcimer, mandola, Xenomania
banjo, kantele; Robin Cochrane —perc; Photo: Olof Grind
Felisia Westberg - double bass; Liliana Zavala - perc;
Kerstin Ripa - french horn; Jonas Knutsson — saxophones;
Per Texas Johansson — clarinets; Johan Graden - keyboard;
Erik Rydvall - nyckelharpa, mandolin

Stafylos Stafylos

The multi-instrumentalist Ale Moller is one of Sweden’s
most acclaimed musicians. In 2018, Ale Moéller received
a commission from the Swedish Radio to write a new
work that resulted in “XenoMania - The Joy for the
Foreign”. This 75-minute work summarizes, to a great
extent, Ale‘s long journey in various music styles and
genres but above all, meetings with four personalities,
musicians and thinkers who inspired Ale and whom
he dedicated his music to. Xenomania was premiered
in a live broadcast in the Swedish Radio P2 from the
festival Urkult August 3, 2018.

Ale MOLLER was born and grew up in Malmé in
southern Sweden. He began his career as a jazz
trumpeter, later he became engrossed in Greek
bouzouki music before moving to Dalarna in the early
1980s and deepening himself in Swedish folk music.
From all this music and much besides, Ale Moller
has created his own universal music world where he
manages to combine different traditional forms of
music into something very own.

Prizes and awards have rained down on Ale Moller. The
latest was the ‘Lifetime Achievement Award’, which he
was awarded spring 2018 by the American organization
Folk Alliance International. Former prize winners have
included Bob Dylan, Harry Belafonte, Pete Seeger, Joan
Baez and Woody Guthrie.

MultiinStrumentalista Ale Moller patri medzi
najuznévanejsich Svédskych hudobnikov. V roku
2018 na poziadanie Svédskeho rozhlasu vytvoril nové
dielo nazvané XenoMania - Radost z nezndmeho.
Toto 75-minttové dielo je vo velkej miere zhrnutim
jeho dlhej cesty naprie¢ roznymi hudobnymi Stylmi
a zénrami. Jeho tvorbu ovplyvnili najma stretnutia so
Styrmi osobnostami - hudobnikmi a myslitelmi, ktori
ho inSpirovali a ktorym toto dielo venoval. Premiérovo
bolo odvysielané na stanici P2 Svédskeho rozhlasu
v zivom prenose z festivalu Urkult 3. augusta 2018.

Ale MOLLER sa narodil a vyrastal v meste Malmo
na juhu Svédska. Hudobni kariéru zacal ako jazzovy
trubkér, neskor sa zacal zaujimat o grécky hudobny Styl
buzuki a zaciatkom 80. rokov sa prestahoval do mesta
Dalarna a zacal sa venovat Svédskej ludovej hudbe.
Vsetky tieto roznorodé hudobné Styly, ako aj dalSie
vplyvy ho priviedli k vytvoreniu vlastného univerzélneho
sveta hudby, v ktorom spdja rozli¢né tradicné hudobné
formy do nieCoho svojského a origindlneho.

Za svoju tvorbu ziskal Ale Moller mnozstvo oceneni.
Medzi posledné patri ,Lifetime Achievement Award”
(Ocenenie za celozivotné dielo), ktoré mu na jar 2018
udelila americkd neziskova organizdcia Folk Alliance
International (Medzindrodné zdruzenie Iudovej hudby).
Medzi drzitelov tohto ocenenia patria Bob Dylan, Harry
Belafonte, Pete Seeger, Joan Baez a Woody Guthrie.
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CROATIA

NUMBER 07

Organization HRHRT - Croatian Radio

Original Title Planxty O’'Carolan - Il stavak Lanigan’s Ball
Title in English Planxty O’Carolan: Lanigan’s Ball

Subtitle in English

Production Date 12 May 2018

Duration 01:58

Composer Bruno Szordikowski

Producer Margareta Mihali¢

Director

Sound Engineer Robert Tanaskovi¢

Performer Mandolina Orchestra Sanctus Domnio, Split

Planxty O’Carolan: Lanigan’s Ball

The Sanctus Domnio Mandolin Orchestra was founded
in 1990 under conductor Vladimir Lukas and they
held a large number of concerts both at home and
abroad. The Orchestra has been a participant of
numerous international festivals and competitions.
They won numerous domestic and international prizes
and awards for their work and they have the title of
BEST EUROPEAN ORCHESTRA! In their repertoire,
the orchestra has numerous compositions originally
composed for mandolin ensembles and composition for
other orchestras.

They also organize their very own school for mandolin
and guitar every year, according to the approved
programs of these instruments for basic and secondary
music schools and participate in the implementation
international master workshop specially devoted
themselves to performing modern mandolin.

They have also devoted themselves to the music of
Croatian composers, having already held several
concerts in the Mandolina Croat cycle, which they have
performed abroad and are famous for in all European

mandolin circles.
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Planxty O’Carolan: Lanigansky bal

Mandolinovy orchester Svdtého Domnia bol zaloZeny
v 1.1990 pod vedenim dirigenta Vladimira Lukasa. Jeho
Clenovia maji mnozstvo koncertov doma i v zahranici,
z(casthuju sa aj na mnohych medzinarodnych sutaziach
a festivaloch. St drzitelmi pocetnych domadcich aj
medzinarodnych oceneni a pysia sa titulom ,Najlepsi
eurdpsky orchester.” Ich repertoar zahimia mnozstvo
skladieb, povodne zlozenych pre mandolinové subory,
ako aj skladby pre iné orchestre.

Orchester tiez v zmysle schvalenych ucebnych
programov pre zdkladné a stredné hudobné skoly
kazdorocne organizuje v rdmci vlastnej hudobnej
skoly vyucbu hry na gitare a mandoline a podiela
sa na realizdcii medzindrodného majstrovského
workshopu so $pecialnym zameranim na moderna hru
na mandoline.

Venuju sa aj hudbe chorvatskych skladatelov a maju za
sebou niekolko koncertov v rdmci cyklu ,Chorvatska
mandolina,” s ktorym vystupovali aj v zahranic¢i a vdaka
ktorému su zndmi vo vSetkych eurdpskych ,kruhoch”,
ktoré maju spojitost s hrou na mandoline.

Mandolina Orchestra
Sanctus Domnio
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NUMBER 08

Organization UAPBC - Public Broadcasting Company of Ukraine
Original Title Lo B naHa IeaHa / Sho v pana Ivana
Title in English What's Master Ivan Got

Subtitle in English Carol (shchedrivka)

Production Date 24 January 2019

Duration 03:45

Composer

Producer Kateryna Honcharuk

Director

Sound Engineer Vladyslav Sydorov

Performer SHCHUKA-RYBA

What’s Master Ivan Got

Shchuka-ryba (Pike-fish) is a youth folk band from Kyiv
founded in 2018 at the National Center for Traditional
Culture “Ivan Honchar Museum”. The band repertoire
includes carols (schedrivky, koliadky), lyrical and
humorous songs mainly from central part of Ukraine
(Podillia, Cherkasy and Poltava regions).

The band members - Vasylyna Tkachuk, Daryna Saliy,
Yaryna Sizyk, Serhiy Badiuk, Stepan Andruschenko,
Andriy Dutko - are the folklorists previously participated
in different vocal ensembles and projects. Later they
joined together united by the common aim to bring the
authentic songs performance to a new level, to make it
more accessible and comprehensible to the youth, to
actively use folk traditions in the modern art.

“What’s Master Ivan Got” is a traditional carol for
master of the house. Recorded by the band’s members
in Kliushnykivka village of Poltava region.

Solo - Yaryna Sizyk.

Shchuka Ryba

Co ma Ivan pan

Séuka-ryba (prekl. ,$tuka“) je mlada ludova kapela
z Kyjeva. Subor vznikol v r. 2018 v Narodnom centre
tradi¢nej kultiry - Muzeu Ivana Honcara. Repertodr
skupiny zahrna koledy (tzv. SCedrivky a koliadky), ako
aj lyrické a humorné piesne, prevazne zo strednej ¢asti
Ukrajiny (Podolie, Cerkasy a Poltava).

Clenovia skupiny - Vasilina Tkaéuk, Darina Salij, Jaryna
Sizyk, Serhij Badiuk, Stepan AndruSenko a Andrij
Dutko su folkloristi, ktori povodne u¢inkovali v réznych
vokélnych zoskupeniach a projektoch. Neskor ich
spojila spolo¢nd tuzba pozdvihnut prezentdciu
autentickych piesni na novu troven, totiz spravit ich
prijatelnej$imi a zrozumitelnej$imi pre mladé publikum
a tiez aktivne vyuzit ludové tradicie v modernom umeni.

Pieseti ,Co ma Ivan pén” je tradi¢na koleda urcena pre
pana domu. Clenovia skupiny ju nahrali v poltavskej
dedinke Klju$nykivka.

Sélo - Jaryna Sizyk.
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CROATIA

Organization HRHRT - Croatian Radio
Original Title Lastovska kolenda

Title in English Lastovo Carol

Subtitle in English Christmas carol from the island of Lastovo
Production Date 20 October 2017

Duration 03:45

Composer Trad./ Arr. Branko Nikoli¢
Producer Ante Dori¢

Director

Sound Engineer Stipe Blazevi¢

Performer Female Klapa ,Ladesta“ Lastovo

Lastovo Carol

In October 2014, with the encouragement and
guidance of maestro Janez Vlasi¢, 11 ladies from
the island of Lastovo gathered hoping to revive the
Lastovo female klapa ‘Ladesta’. They love to sing
in their local church of Sts. Cosmas and Damian but
they also performed on various radio and TV shows,
at a memorial of the famous Lastovo maestro Vinko
Lesi¢; their performances enrich the Lastovo Cultural
Summer program and they are especially proud of
their silver plaque from the Dubrovacko-Neretvanska
County Klapa Encounter held in Blato on Korcula.

The members include Marina Grgurevi¢ - 1st soprano;
Stefanie Milka Cihorati¢, Vedrana Ortika Medini, Adela
Sari¢ Nikoli¢, Iva Frlan - 2nd soprano; Maja Barbi¢ -
1st alt; Martina Basi¢ IvCevi¢, Annette Mufi¢ Trojkovic,
Mirela Marceta, Venera Antica - 2nd alt.

“Lastovska kolenda” (Lastovo Carol) dates back to the
17th century and is one of the carols sung by the folks
from the Lastovo island to congratulate Christmas Eve,
Christmas and New Year. Most scholars tie the origin
of the carols to the era of pre-Christianity since they
belong to the oldest Christianized layer of folk culture
which has been sustained to this day by constantly
adapting.
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Female Klapa ,Ladesta
Lastovo

Koleda z Lastova

V oktobri 2014 sa za podpory a pod vedenim maestra
Janeza VlasSic¢a stretlo 11 Zien z ostrova Lastovo v snahe
ozivit lastovskd zensku spevacku skupinu ,Ladesta.”
Clenky formacie velmi rady spievaji v miestnom
kostole Sv. Kozmu a Damidna, vystupovali vSak aj
v réznych rozhlasovych a televiznych Sou ¢i v ramci
spomienkového podujatia - memoridlu sldvneho
lastovského maestra Vinka LeSica; ich vystipenia
obohacuju program lastovského kultirneho leta.
Spevacky st mimoriadne hrdé na strieborna plaketu,
ktora im bola udelend na stretnuti spevackych skupin
dubrovnicko-neretvianskej zupy v meste Blato na
ostrove Korcula.

Clenkami stiboru si: Marina Grgurevi¢ - 1. sopran;
Stefanie Milka Cihorati¢, Vedrana Otika Medini, Adela
Sari¢ Nikoli¢, Iva Frlan - 2. soprdn; Maja Barbi¢ - 1.
alt; Martina Basi¢ IvCevi¢, Annette Mufi¢ Trojkovié,
Mirela Marceta, Venera Antica - 2. alt.

Piesen ,Lastovska kolenda“ (prekl. ,Koleda z Lastova“)
vznikla v 17. storodi a patri ku koledam, ktoré spievaji
obyvatelia ostrova Lastovo na oslavu Stedrého vecera,
Vianoc a Nového roka. Vacsina odbornikov si spaja
vznik kolied s predkrestanskym obdobim, kedZe sa
zaraduji medzi historicky najstarsie, krestanstvom
ovplyvnené vrstvy ludovej kultiry, ktoré sa vdaka
neustélym upravam podarilo zachovat dodnes.



CROATIA

Organization HRHRT - Croatian Radio
Original Title Umiri se more
Title in English Sea, Calm Down
Subtitle in English

Production Date 18 July 2017
Duration 03:38

Composer Mojimir Cagija
Producer Margareta Mihali¢
Director

Sound Engineer Robert Tanaskovi¢
Performer Klapa ,Stine*

Sea, Calm Down

Klapa Stine is formed by five friends: Antonio Bogojevi¢
- 1 tenor, Vedran Klisari¢ -2 tenor, Roko Peri¢ - baritone,
Marko Ivanov - bass, and Ivan Zaradi¢ - bass. They are
different in many aspects but they share the same love for
klapa songs and everything connected with it.

It was in 2013 that a group of a friends, most of them
Dalmatian by descent, came together to form a klapa
driven by their love for the Dalmatian song and their
deep desire to preserve the unique Dalmatian style
of a cappella singing. Since then they have had many
appearances in Croatia and in 2018 they held their first
solo concert in Zagreb celebrating their 5th birthday
anniversary.

From 2014 to 2016 they participated at the Festival of
student’s klapa Zagreb where they won as many as six
awards, they also won second prize at the Festival of klapa
songs 2017 in Posusje (Bosnia and Herzegovina). In 2016
they won the first prize award at the most prestigious
klapa competition, the Festival of Omis, for their debut
performance. Next year, in 2017 they won first prize from
the audience and in 2018 they won first prize of the jury
and established their position within the klapa world.

Their repertoire consists of traditional and original
Dalmatian klapa songs, and also covers of domestic
popular songs. Antonia Tomas has been their artistic
director since the spring of 2016.

The song ,Sea, Calm Down" was recorded at the most
prestigious klapa competition, the Festival of Omis,
where in 2017 they won first prize of the audience. Lyrics
of the song tell us a story of the bonds between man and
sea, of the sea that puts food on the table, keeps dear
ones away from home, but to many people it is a good
listener and a big comfort in the hard days of life.

NUMBER 10

Klapa Stine

UtiS sa, more

Spevacku skupinu Stine tvori pat priatelov: Antonio
Bogojevi¢ - 1. tenor, Vedran Klisari¢ - 2. tenor, Roko Peri¢
- baryton, Marko Ivanov - bas a Ivan Zaradi¢ - bas. Po
mnohych strankach st si velmi odli$ni, spolo¢ne vsak
pestuji rovnaku vasen pre tradi¢né viachlasné zborové
piesne (tzv. ,klapy”) a vSetko, Co s nimi savisi.

Vacsina z ¢lenov stiiboru pochédza z Dalmacie. V r. 2013
sa spojili s umyslom vytvorit spevacku skupinu, zamerant
na ,klapu” ako tradiéni dalmétsku formu viachlasného
spevu. Hnala ich pri tom laska k dalmatskej piesni
a hlboka tuzba uchovat spominany jedinecny dalmatsky
Styl spevu bez sprievodu hudobnych néstrojov (,a
capella“). Odvtedy absolvovali v Chorvatsku mnozstvo
vystipeni a v r. 2018 mali pri prilezitosti 5. vyroc¢ia svojho
vzniku svoj prvy samostatny koncert v Zahrebe.

V obdobi 2014 - 2016 sa zGcastnili na Festivale
Studentskych spevackych skupin v Zahrebe, kde dostali
najmenej Sest oceneni, ziskali aj druhé miesto na
Festivale zborovych piesni 2017 v meste Posusje (Bosna-
Hercegovina). V r. 2016 vyhrali so svojim debutovym
vystipenim najprestiznej$iu  sitaz v  tradiCnom
viachlasnom speve - Festival v meste Omi$. O rok nato
ziskali v tejto sttazi hlavnu cenu publika a dal$i rok hlavnt
cenu poroty, vdaka ¢omu si vybudovali svoju poziciu vo
svete dalmatskeho viachlasného zborového spevu.

Repertodar skupiny tvoria tradi¢né a povodné dalméatske
piesne - ,klapy”, ako aj upravy (,cover-verzie“)
populdrnych domécich piesni. Umeleckou vedicou
skupiny je od jari 2016 Antonia Tomas.

Piesen ,, Uti$ sa, more” bola nahrand na Festivale v Omisi
ako najprestiznejSej sutazi v tradicnom viachlasnom
speve, kde Stine v . 2017 ziskali hlavni cenu publika.
Text piesne je pribehom puta medzi ¢lovekom a morom.
Morom, ktoré nadm dodava poziven, odlucuje nasich
milovanych od domova, ale zaroven je pre mnohych
ludi dobrym poslucha¢om a poskytuje utechu v tazkych
zivotnych chvilach.

21



SERBIA

Organization RSRTS - Radio Belgrade
Original Title Djedju

Title in English Djedju

Subtitle in English

Production Date March 2018
Duration 01:17

Composer Traditional
Producer Dragana Marinkovi¢
Director

Sound Engineer Srdjan Stojiljkovié
Performer Stefan Radovanovi¢
Djedju

The music tradition of Vlachs from Crnorecje is based on
diverse and rich vocal and instrumental music of simple
rhythmic patterns. Duduk players from Crnorecje have
reached the peak of mastery in the musical use of duduk,
especially in playing from the upper octave, while the
singers, with a specific way of “decorating” melodies,
unique to this region, gave a special artistic value to the
melody.

Djedju is an epic poem originated at the beginning of the
15th century, during the reign of King Zigmund, whose son-
in-law was Djedju. In order not to jeopardize his throne,
Zigmund puts him in chains and ultimately kills him by
deception. His daughter only then finds out about her
husband'’s fate and because of that, she also kills herself
in front of her father. For his performance of this melody
Stefan Radovanovi¢c was awarded the first prize at the
festival “Oj, Moravo” in Prislonica, 2013.

Duduk is an aero phonic instrument, which is made from
selected and dried maple, plum or ash tree cleaving by its
length. The wooden rod is first cleaved into two halves,
and after that each half is hollowed, then the holes and
the blowing sector should be arranged, after that the pre-
moulded halves are connected and bound with cherry tree
bark. The length of the duduk depended on the height of
the tone to be achieved. It ranged from thirty to forty-six
centimetres. It is the instrument with the longest usage.

Stefan RADOVANOVIC (Metovnica near Bor, 1992), a chef,
began learning to play the wind instruments in 2010 with
Petar Culinovié from the neighbouring village - Sarbanovac.
He also had a great support from Filip Paunjelovi¢ from
Boljevac, who had a direct contact with the musicians, and
to Stefan (along with precious recordings thanks to which
he progressed further) he also orally presented knowledge
about the way of playing the music from Crnorecje.
Together with his father, accordion player, he began to
play contemporary Serbian and Vlach folk music, but his
primary interest remained the preservation of the Vlach
music. He is the winner of numerous awards, to mention
but a few: First Prize at the festival “QJ, Moravo”, Prislonica,
2016, 2018; award for the most authentic playing “Od zlata
jabuka”, Radio Belgrade 2, at the festival “Oj, Moravo”,
Prislonica, 2017; 1st place at the Piper Festival in Boljevac,
Crnoredje, 2014-2018.
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Stefan Radovanovi¢

Djedju

Hudobnd tradicia Valachov z Crnoredja vychadza
z roznorodej vokalnej a inStrumentalnej hudby, zalozenej na
jednoduchych rytmoch. Hraci na duduku z tejto oblasti sa
stali skuto¢nymi majstrami v hre na tomto néstroji, obzvlast
vo vyssich oktévach, zatial ¢o spevaci sposobom Specifickym
pre dany region ,prikrasluju” melodie a dodavaju im tak
osobitd umeleckd hodnotu.

Djedju je epickd béasen, pochaddzajica zo zaciatku 15.
storodia, z &ias vlady krala Zigmunda. Kral mal zata menom
Djedju. Aby Djedju neohrozil jeho trén, Zigmund ho uvéznil
a nasledne ho, pouzijuc podvodny trik, zavrazdil. Ked' sa
Zigmundova dcéra neskér dozvedela, aky osud postihol
jej manzela, zmarnila sa priamo pred svojim otcom. Za
interpretaciu melddie tejto skladby ziskal jej interpret
Stefan Radovanovic¢ v r. 2013 vitazn cenu na prislonickom
festivale , Oj, Moravo“.

Duduk je akusticky dychovy nastroj, vyrabany z kvalitného
a suchého javorového, slivkového alebo jasenového dreva.
Drevo sa najskor rozstiepi po dizke na dve polovice.
Nésledne sa po ich vydlabani vyhibia dierky a vytvori sa
fllkacia Cast. Nakoniec sa obe vytvarované polovice spoja
kérou z Gere$tového stromu. Dizka duduku zévisf od toho,
aky vysoky ton chceme dosiahnut; spravidla sa pohybuje
v rozpati od 30 do 46 centimetrov. Duduk patri k nastrojom
s najdlhsou tradiciou pouzivania.

Stefan RADOVANOVIC (nar v r 1992 v Metovnici
nedaleko mesta Bor) sa zacal uCit hre na dychovych
néstrojoch v . 2010 u Petara Culinovi¢a zo susednej obce
Sarbanovac. Velki podporu nasiel aj u Filipa Paunjelovica
z Boljevacu, ktory mal priame kontakty na hudobnikov
a Stefana (okrem prezentacie vzacnych nahravok, vdaka
ktorym mohol napredovat) Gstnym podanim zasvétil aj
do znalosti prednesu hudby z Crnorecja. Spolu so svojim
otcom, hracom na akordedne, zaCal hrat suCasnu srbski
a valasska ludovi hudbu, jeho hlavnym zdujmom vsak
ostalo uchovavanie valasskej hudby. Je drzitelom pocetnych
oceneni, spomefiime napr: prva cena na festivale ,0j
Moravo” v Prislonici v . 2016 a 2018, cena ,Zlaté jablko”
Rédia Belehrad 2 za najautentickej$iu interpretdciu na
rovnakom festivale vr. 2017, 1. miesto na Festivale gajdosov
v Boljevaci, regién Crnorecje v r. 2014 - 2018.



SERBIA

Organization RSRTS - Radio Belgrade
Original Title Stanojevo kolo

Title in English Stanoje’s Kolo
Subtitle in English

Production Date April 2017

Duration 01:27

Composer Traditional
Producer Dragana Marinkovi¢
Director

Sound Engineer Srdjan Stojiljkovié
Performer Dalibor Todorovié
Stanoje ‘s Kolo

Dalibor TODOROVIC, born in 1987, a vet, has been
employed at the Scientific Veterinary Institute “Novi
Sad” since 2013. Since 1996 he has been active member
of the artistic society “Raska”, as a dancer and a singer.
From 2007 - 2012 he realizes the research of traditional
dances, songs, customs and national costumes of the town
of Raska and surrounding villages. In his collection of noted
material there are 21 dances, about 1500 songs, more than
20 customs and several costumes from different periods.
He also plays the type of pipe called duduk (elder-wood
flute) and klanet (prototype of clarinet). He is the winner of
numerous awards for cherishing the Serbian tradition and
heritage, to mention but a few: First Prize in the Category
of Original Playing the Duduk at the festival “Oj, Moravo”,
Prislonica, 2014, 2015; The Radio Belgrade 2 Award
“Golden Apple” for the most original performing in 2016 for
the song “Sa Goljje glas se ¢uje” and “Retko kolo”, as well
as the First Prize for traditional festival “Golden opanak” in
Valjevo, 2016. He is also successful as a choreographer and
winner of the prize for choreography at the county festival
of folklore ensembles, Ruma, Vojvodina, 2016.

“Stanoje’s Kolo” (Kolo - circle dance) is a traditional,
collective folk dance performed by dancers who are
interlinked to form a chain, usually moving in a circular
line holding hands with their arms down. Dalibor learned
the melody of this old circle dance from Raska from the
performer Ljubodrag Mijailovi¢ (born in 1948, Varevo). For
excellent performance of this melody he was awarded the
first prize at the festival “Oj Moravo”, Prislonica, 2014.

Duduk is one of the oldest wooden wind instruments in
Serbia. It is made mostly of plum tree or locust-tree, in the
shape of pipe, 50-60 cm long, with 6 equal elliptic holes.
There is a mouthpiece on the top of it. On the back side
it can be found a rib that symbolized Adam'’s apple, as a
symbol of strength and manhood of this wind instrument. It
can be decorated by woodcut and embroidery of the bright
wire.

NUMBER 12

Stanojeho kolo

Dalibor TODOROVIC sa narodil v r. 1987 a je povolanim
veterindr. Od r. 2013 pracuje na Vedeckom veterindrnom
institate v Novom Sade. Od r. 1996 je aktivnym clenom
umeleckého zdruzenia ,Raska“, kde posobi ako tanecnik
a spevak. V obdobi rokov 2007 az 2012 sa venoval skimaniu
tradicnych tancov, piesni, zvykov a narodnych krojov
v meste Raska a prilahlych obciach. Jeho pozoruhodna
zbierka materidlov zahrha 21 tancov, priblizne 1 500
piesni a viac ako 20 zvykov, spolu s niekolkymi krojmi
z roznych obdobi. Je tiez hraCom na pistalovy néstroj
zvany duduk (druh flauty, vyrdbany zo starsieho dreva)
a na klanet (prototyp klarinetu). Dalibor je drzitelom
mnohych vitaznych oceneni za podporu uchovavania
tradicii a kultirneho dedicstva Srbska, z ktorych uvadzame
aspon nasledujtice: prva cena v kategorii originlnej hry na
duduku v sutazi ,0j, Moravo” v Prislonici v r. 2014 a 2015;
cena ,Zlaté jablko" rozhlasovej stanice Radio Belehrad 2
za najorigindlnejsiu interpretdciu piesni Sa Golije glas se
Cuje a Retko kolo v . 2016, ako aj prvd cena za tradicnt
hru na festivale ,Zlaty opanak” vo Valjeve v r. 2016. Je
tiez ispeSnym choreografom a drzitelom vitaznej ceny za
choreografiu na regionalnom festivale folklornych siborov
vo vojvodinskom meste Ruma za . 2016.

Stanajeho kolo (kolo - kruhovy tanec) predstavuje tradicny
kolektivny ludovy tanec. Pri jeho predvadzani su tanecnici
vzéjomne pospdjani, aby vytvorili retaz, priCom sa zvycajne
pohybuju v kruhu, drziac ruky smerom nadol. Dalibor sa
melodiu tohto starého kruhového tanca z Rasky naucil od
umelca Ljubodraga Mijailovica (nar. 1948 vo Vareve). Za
vynikajuci prednes tejto melddie si v r. 2014 vyslizil hlavna
cenu na festivale , Oj, Moravo” v meste Prislonica.

Duduk patri k najstarSim drevenym dychovym néstrojom
v Srbsku. Vyraba sa vacsinou zo slivkového alebo agatového
dreva. M4 tvar 50 az 60 cm dlhej piStaly so 6 rovnakymi
otvormi elipsovitého tvaru a s natrubkom navrchu. Na
zadnej Casti duduku sa nachadza vystupok, ktory ma
symbolizovat Adamovo jablko ako symbol muznosti a sily
tohto dychového nastroja. Duduk méze byt zdobeny aj
drevorezbou a lemovanim z lesklého drétu.
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SLOVAKIA

NUMBER 13

Organization SKRTVS - Radio and Television Slovakia
Original Title Dobryj vedir tobi

Title in English Good Evening to You

Subtitle in English Ruthenian Carols

Production Date 13 December 2018

Duration 04:58

Composer Traditional

Producer Miroslava Zahumenska

Director Peter Zagar

Sound Engineer Pavel Hanzel

Performer Stefan Stec + Michal Noga Folk Music

Good Evening to You

Singer of Ruthenian folk songs Stefan Stec won wide
public awareness in 2017 thanks to his participation
in TV competition “Zem spieva” (“The Land Sings”) -
a project of Radio and Television Slovakia, RTVS. Last
year he released his first profile and solo CD titled
“Polet'iv by’'m na kraj svita” (To the Edge of the World
I Would Fly) comprising a collection of Ruthenian
folk songs. He also performed as guest at the recent
Christmas folk music concert produced by RTVS where
he sang this competing entry.

The first song is a carol called “Dobryj vecir tobi” (Good
Evening to You). This carol can be found in song-books
of Eastern Orthodox and Greek Orthodox Churches.
The version performed by Stefan Stec is especially
wide-spread in Ukraine. The season’s greeting as
part of the recording, originating from north-eastern
Slovakia, was acquired and learned by Stefan in his
native village of Habura. This greeting used to be
performed by carol singers when entering people’s
houses.

The other carols - “Raj rozviv sia” and “Precistaja
diva” are relatively wide-spread in both sacral field and
traditional folk environment. The songs were arranged
by Michal Noga who also accompanies Stefan Stec
with his folk band.
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Dobryj vecir tobi

Spevak rusinskych ludovych piesni Stefan Stec sa dostal
do povedomia $irokej verejnosti aj vdaka televiznemu
projektu RTVS Zem spieva z roku 2017. Vlani vydal svoj
prvy solovy profilovy album nazvany Polet'iv by'm na
kraj svita zostaveny z rusinskych Iudovych piesni. Ako
host sa predstavil aj na vlanajSom viano¢nom koncerte
folklérnej hudby z produkcie RTVS. V jeho podani na
hom zaznela tato sitazna nahravka.

Prva koleda sa vold Dobryj vecir tobi. Je to koleda,
ktori mo6zeme ndjst v spevnikoch vychodnych cirkvi
pravoslavnej i gréckokatolickej. Tato verzia je rozsirena
najmaé na Ukrajine. Vin$, ktory je suc¢astou nahravky, je
z oblasti severovychodného Slovenska a Stefan Stec si
ho osvojil vo svojej rodnej obci Habura. S nim kolednici
vstupovali do pribytkov.

Raj rozviv sia a Precistaja diva st koledy, ktoré su
pomerne rozSirené ako v sakralnom priestore, tak
aj v tradiénom ludovom prostredi. Piesne upravil
a Stefana Steca so svojou Iudovou hudbou sprevéadza
Michal Noga.



CZECH REPUBLIC

Organization CZCR - Czech Radio
Original Title Ej, krizu, krizu
Title in English Ei, Cross, Crucifix

Subtitle in English Epic-lyrical balladic

folk song - Straznice

(Slovacko region)
Production Date 16 February 2018
Duration 03:21
Composer Jaromir Necas ar.
Producer Milan Vidiak
Director Milan Vidiak
Sound Engineer Milan Vidiak
Performer Ales Smutny - vocals, BROLN

Ei, Cross, Crucifix

A treatment of the folk song from the pen of Jaromir
Necas, former cimbalom player for The Brno Radio
Orchestra of Folk Instruments (BROLN) and a music
director and radio editor from the mid-1960s. As a
graduate of composition at the conservatory in Brno
he is also numbered among the ensemble’s significant
arrangers for many years.

BROLN was established in the year 1952 as a radio
ensemble with the goal of interpreting folk songs
and folk instrumental music at a professional level
for the needs of radio broadcasting. Aside from
studio recordings and radio broadcasts, BROLN
gradually shifted to public stages as well. Over
the time of its existence, the orchestra has taped
thousands of radio recordings. From its beginnings,
BROLN has collaborated with the most prominent
regional artists, in particular singers, but also
instrumentalists. The current ensemble continues
with this approach, producing both older period
treatments of diverse regional folklore material and
contemporary arrangements. The orchestra comprises
13 instrumentalists currently. The dramaturge of
the orchestra is Pavel Trkan, the position of artistic
director and first violinist holds Petr Varmuza.

Singer, violinist, band leader, arranger and music
teacher Ale§ Smutny was born on April 19th, 1965 in
Veseli nad Moravou, growing up in a folk environment
from his childhood. He graduated from the
conservatory in Pardubice on the violin. He has acted
as band leader in following ensembles: cimbalom band
Rado$ov, VSLPT Jénosik (today VUS Ondras), Ludova
hudba Ludovita Daniela, CM Gréacia, CM Hudci. Since
the turn of the millennium he has had his own group,
Ale$ Smutny’s cimbalom band. He is a vocal and
instrumental soloist for VUS Ondras and BROLN. Aside
from his artistic role, he also acts as an arranger for all
the aforementioned cimbalom bands and orchestras.
Since 2000 he has been the director of the arts primary
school in Veseli nad Moravou.
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Ej, krizu, krizu

Ide o spracovanie ludovej piesne z pera Jaromira
NecCasa, byvalého hraca Brnenského rozhlasového
orchestra Iudovych néstrojov (BROLN) na cimbale,
ktory v polovici 60. rokov posobil ako hudobny riaditel
a rozhlasovy redaktor a ako absolvent odboru skladba
na konzervatoriu v Brne patril dlhé roky k vyznamnym
hudobnym aranzérom tohto zoskupenia.

BROLN vznikol v roku 1952 ako rozhlasové teleso
s cielom interpretovat ludové piesne a Iudovi
inStrumentdlnu  hudbu na profesiondlnej urovni
pre potreby rozhlasového vysielania. Pocas svojej
existencie nahral orchester tisicky rozhlasovych
nahravok, pricom postupne sa od $tudiovych nahravok
a rozhlasového vysielania prepracoval k vystipeniam
pre verejnost. BROLN od zaciatku spolupracoval
s najprominentnej$imi  regiondlnymi umelcami,
najmé spevakmi, ale aj inStrumentalistami. Stucasné
zoskupenie pokraCuje v tychto aktivitdch, pric¢om
spracuva nielen star$ie nahravky folklornej hudby
z roznych regiénov, ale vydava aj suc¢asné aranzmany.
Orchester tvori v sucasnosti 13 instrumentalistov,
dramaturgom orchestra je Pavel Trkan a na poste
umeleckého vediceho a prvého huslistu je Petr
Varmuza.

Spevék, huslista, vedici skupiny, aranzér a ucitel hudby
Ale$ Smutny sa narodil 19. aprila 1965 v meste Veseli
nad Moravou, pricom ludova hudba ho sprevadzala od
detstva. Je absolventom konzervatdria v Pardubiciach
v odbore hra na husliach. U¢inkoval ako vedici skupiny
v hudobnych telesach: cimbalovka RadoSov, VSLPT
Janosik (dnes VUS Ondras), Ludova hudba Ludovita
Daniela, CM Gréacia, CM Hudci. Na prelome milénia
si zalozil vlastnt skupinu - Cimbalovi muziku AleSa
Smutného. Pracuje ako vokélny a inStrumentalny
solista pre VUS Ondras a BROLN, zéroven pracuje
ako aranzér pre vSetky vysSie spominané cimbalové
zoskupenia a orchestre. Od roku 2000 posobi ako
riaditel ZUS vo Veseli nad Moravou.
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CZECH REPUBLIC

Organization CZCR - Czech Radio
Original Title Cerp, ¢erp, dusa moja
Title in English Suffer, Suffer, My Soul
Subtitle in English Dance song
Production Date 11 July 2018

Duration 04:10

Composer Marian Fried! arr.
Producer Jan Rokyta

Director Jan Rokyta

Sound Engineer Ale$ Huber

Performer Marian Fried! - vocals,

NUMBER 15

bagpipes (,moldanky®), stamping

Suffer, Suffer, My Soul

The marriage of human voice and the bagpipe
counts among the most archaic vocal-instrumental
combinations in the world of folk music. Multi-
instrumentalist and singer Marian Friedl immortalizes
the legacy of his ancestor Karel Lewicki (1924-1999)
from the village of Reka (Té$in Silesia). Karel Lewicki
was the brother of Marian’s grandfather and Marian
spent part of his childhood with him. The melody of the
song is Carpathian in nature, belonging to the Goral
part of Tésin Silesia. The faithful interpretation of the
song is augmented by the high throaty voice, typical of
the Goral region. The bagpipe, known as “moldéanky,” is
from the workshop of instrument maker Pavel Cip. This
type of bagpipe has evidently been used in Moravia and
Silesia since the 18th century.

Marian FRIEDL (born 19 November 1979) is a graduate
of the jazz section of the Jaroslav Jezek conservatory
and the field of ethnology at Charles University
Faculty of Arts. He is a permanent member of several
musical projects of varying focus, in which he sings,
plays the double-bass, the folk flutes, clarinet or small
cimbalom. He plays free jazz in the Norwegian-Czech
quartet NOCZ, avant-garde contemporary music with
Didrik Ingvaldsen Orchestra, and devotes work to
new arrangements of folk music for example in a trio
with violinist and singer Jitka Suranska and the multi-
instrumentalist Jir{ Slavik. He plays archaic music from
the Beskydy Mountains with the band RukyNaDudy.
Last year he earned the Andél 2017 prize in the category
«folk» for the crossover album «Lambs and Wolves».
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Trp, trp, dusa moja

Kombindcia ludského hlasu a gé&jd patri medzi
najstarsie spojenia spevu a hudobného néstroja vo
svete ludovej hudby. MultiinStrumentalista a spevak
Marian Friedl zachovava odkaz svojho predka Karla
Lewického (1924 - 1999), pochéddzajuceho z dediny
Reka (regién Tesinske Sliezsko). Karel Lewicki bol
bratom Marianovho starého otca a Marian u neho
prezil ¢ast svojho detstva. Melddia tejto piesne evokuje
folklor karpatskej oblasti, patriaci do goralskej Casti
regionu Tésinske Sliezsko. Vernu interpretdciu piesne
podciarkuje vysoky hrdelny hlas, typicky pre goralsky
region. Gajdy, zndme ako ,moldanky”, pochéadzaji
z dielne Pavla Cipa, vyrobcu hudobnych nastrojov.
Tento typ géjd sa na Morave a v Sliezsku pouzival od
18. storocia.

Marian FRIEDL (nar. 19. novembra 1979) je absolventom
jazzovej sekcie Konzervatoria Jaroslava Jezka a katedry
etnoldgie na Filozofickej fakulte Univerzity Karlovej.
Je stdlym cClenom viacerych hudobnych projektov
s roznym zameranim, v ktorych spieva, resp. hrd na
kontrabase, piStalke, klarinete a malom cimbale.
V nodrsko-Ceskom kvartete NOCZ hréd ,free jazz“
zaloZzeny na volnej improvizacii, so skupinou Didrik
Ingvaldsen Orchestra sa zameriava na avantgardnd
sucasnu hudbu, venuje sa tiez novym aranzménom
ludovej hudby napriklad ako clen tria s huslistkou a
spevackou Jitkou Suranskou a multiinstrumentalistom
Jitim Slavikom. Okrem toho hra archaickd hudbu z
regionu Beskyd so skupinou RukyNaDudy. Minuly rok
ziskal cenu Andél 2017 v kategorii ,folk” za ,cross-
overovy” album Beranci a vlci.



HUNGARY

NUMBER 16

Organization HUMTVA - Media Service Support
and Asset Management Fund

Original Title Adamosi muzsika

Title in English Adamos Music

Subtitle in English Folk music

Production Date 3 December 2018

Duration 05:24

Composer Traditional

Producer Gabor Eredics

Director Péter lllényi

Sound Engineer Miklés Lukécs

Performer Sarju Band (Sarju Banda)

Adameos Music

The Sarju Band - Dani, Sanyi, Tibi and Lacika met
each other and became friends in 2015, during a TV
folk music talent show, called 'Folszéllott a Pava’ (The
Peacock takes its perch).

In 2016 at the Dance House Gathering, on the initiative
of the grandfather of Lacika and Baldzs, Kélman
Magyar, we wondered if we should form a band. We
have done it and the two little brothers, Ferike and Bali
have also joined the band.

Barbara Kuczera is the ‘mother’ of the band as a
preparatory teacher.

The band was awarded 'The Band of the Year’ in the
final of 'Folszallott a Pava’ TV talent show in 2016.

The band members practice and play every weekend,
they love to be together.

The winner of the 'Félszallott a Pava’ of 2016, Aron
Horvath became a close friend of the band.

The Hungarians and Romanians have preserved
special features of their culture in dance and also in
music. On the occasion of the jointly organized ‘dance
houses’, they could get to know each other’s dance
and music culture. The character and tunes of the
music of the villages of Addmos and Dicsészentmarton
(Transylvania) were influenced by gypsy musicians.

Sarju Band

Hudba z regiénu Adamos

Skupina Sarju - Dani, Sanyi, Tibi a Lacika sa spoznali
a spriatelili v roku 2015 na talentovej sutazi zameranej
na ludovi hudbu - 'Félszéllott a Pava’ (Vzlietol pdv)
Madarskej televizie.

Na stretnuti nadsencov ludovej hudby ,Dance House
Gathering” v roku 2016 zacali na podnet starého otca
Laciku a Baldzsa, Kalména Magyara, premyslat nad
zaloZzenim skupiny. Skupina vznikla a pridali sa k nej
aj dalsi dvaja mladsi bratia, Ferike a Bali. ,Matkou”
skupiny je Barbara Kuczerova, ucitelka, ktora im
poméha v rdmci hudobnych priprav.

Skupina Sarju ziskala vo findle talentovej sttaze
'Folszallott a Pava’ (Vzlietol pdv) v roku 2016 ocenenie
, Skupina roka“.

Clenovia skupiny maji spoloéné skusky a vystipenia
kazdy vikend, velmi radi spolu tréavia Cas.

Aron Horvath, vitaz sutaze 'Folszéllott a Pava’ (Vzlietol
pdv) z roku 2016, sa stal blizkym priatelom clenov
skupiny.

Madari a Rumuni uchovali vo svojich tancoch
a hudbe jedinec¢né prvky svojej kultury. Pri prilezitosti
spolo¢ne organizovanych tanecnych zdbav mali
moznost navzdjom spoznat svoju tanecnu a hudobni
kultiru. Charakter a hudbu regiénu dedin Adémos
a Dics6szentmérton (Transylvania) ovplyvnili ciganski
hudobnici.
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HUNGARY

NUMBER 17

Organization HUMTVA - Media Service Support
and Asset Management Fund

Original Title De szeretnék fényes csillag lenni

Title in English | Wish | Was a Bright Star

Subtitle in English Folk music

Production Date 2 December 2018

Duration 04:52

Composer unknown

Producer Gabor Eredics

Director Tamas Csurgd

Sound Engineer Miklés Lukécs

Performer Pantlika Band (Pantlika Zenekar)

I Wish I Was a Bright Star

The PANTLIKA band was formed in 2010 by three young
men from Béta, Hungary. The band has currently six
members. The singer is Anna Magdali, four musicians
play on tambura, they are Barnabas Szabd (prim
tambura), Addm Szabé (basprim tambura), Daniel Fehér
(basprim tambura) and Bence Péter Szabd (kontra),
meanwhile Péter Szarvas plays on double-bass-tambura.

In terms of their line-up, they have a traditional tambura
orchestra. They mainly give individual concerts but often
accompany dance groups as well. They have visited
many places, both inside and outside the Hungarian
borders. Their repertoire is mainly based on authentic
folk music from Sarkdz; however, sometimes they also
play tunes of other regions during their concerts too.

The composition on the recording is folk music from
the villages of Sarkoéz, which is fresh, and rakish
czardas melody. In these villages, violin and tambura
were equally typical instruments. The band revives this
authentic and dynamic sound world. The temperament
and vitality of their music were a characteristic of the
nature of the inhabitants of the Sarkoz villages.

Sarji Band
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Pantlika Band

Keby som bola jasna hviezda

Skupinu PANTLIKA zaloZili v roku 2010 traja mladi muzi
z madarskej obce Bata. V stcasnosti tvoria skupinu
Siesti Clenovia: spevacka Anna Magdali, Styria hraci
na tambure - Barnabas Szabé (prva tambura), Adam
Szabd (basprim tambura), Déniel Fehér (basprim
tambura), Péter Szarvas (kontrabasova tambura) a
Bence Péter Szabd (kontrabas).

Zlozenie skupiny zodpoveda tradicnému tamburasskemu
orchestru. Skupina vystupuje najma na samostatnych
koncertoch, casto vSak sprevadza aj tanecné skupiny
a pocas svojho posobenia navstivila mnoho miest
v Madarsku aj v zahrani¢i. Repertodr skupiny je zalozeny
prevazne na autentickej ludovej hudbe z regionu Sarkoz,
na koncertoch vSak zvyknu hrat aj hudbu z inych
regiénov.

Nahravka prihlasena do sttaze predstavuje ludovd
hudbu z regiénu Sarkéz - veseld a zZivi melddiu
Cardasového typu. Husle aj tambura boli typickymi
nastrojmi v tomto regiéne, ktory sa vyznacuje
temperamentnou a energickou hudbou. Skupina
Péntlika sa tento autenticky a dynamicky hudobny svet
snazi opatovne prebudit k zivotu.



BULGARIA

NUMBER 18

Organization BGBNR - Bulgarian National Radio
Original Title LUynnv KameH

Title in English Shupli Kamen

Subtitle in English Instrumental melody
Production Date 27 April 2018

Duration 05:16

Composer Traditional

Producer Vanya Moneva

Director Vanya Moneva

Sound Engineer Atanas Kopchev
Performer Goce Dimovski — zurna,

BNR Folk Music Orchestra

Shupli Kamen

Goce Dimovski is Macedonia>s premier virtuoso on
traditional wind instruments. He was born in a musical
family and plays kaval, bagpipe and zurna, which he
learned from his father, Angele Dimovski. He is also a
renowned master of the clarinet and the saxophone. As
a member of the popular group DD Synthesis, Goce Di-
movski has performed concerts in Italy, Spain, France,
Portugal, Belgium, Poland, Czech Republic, Slovakia,
USA, Australia and other countries. In 2001, DD Syn-
thesis’s album Swinging Macedonia was number one
best-selling album in Macedonia. In 2012 Goce Dimovs-
ki has released his solo album Horseshoe (Podkovitza).
Goce Dimovski is currently first bagpipe player of Ra-
dio-Television Skopje’s Orchestra of Traditional Folk
Instruments. He has recorded many traditional dances
and songs, produced by RTV Skopje.

Shupli Kamen is an instrumental traditional melody,
which comes from the village with the same name in
Northern Macedonia. Shupli Kamen has been per-
formed on zurna by Goce Dimovski, who was a soloist
of BNR Folk Music Orchestra as part of Rhythm of the
Balkans concert on 27th of April 2018 at Studio 1 of
BNR.

Goce Dimovski

Supli Kamen

Goce Dimovski je poprednym maceddénskym virtuo-
zom v hre na traditné dychové nastroje. Narodil
sa v hudobnickej rodine a od svojho otca Angela Di-
movského sa naucil hre na kaval, gajdy a zurnu. Je
tiez renomovanym majstrom v hre na klarinet a sax-
ofén. Ako clen popularnej skupiny DD Synthesis kon-
certoval v Taliansku, Spanielsku, vo Francuzsku,
v Portugalsku, Belgicku, Polsku, Cesku, na Slovensku,
v USA, Austrdlii a dal$ich krajinach. V roku 2001 sa
album Swingujiice Maceddnsko skupiny DD Synthesis
stal najpredévanejsim albumom v Maceddnsku. V roku
2012 Goce Dimovski vydal svoj sélovy album Podkova
(Podkovitza). V st&asnosti je Dimovski prvym gajdoSom
v Orchestri tradi¢nych Iudovych néstrojov Rozhlasu a
televizie Skopje. V produkcii RTV Skopje nahral mnoho
tradi¢nych tancov a piesni.

Shupli Kamen je tradiCna inStrumentdlna melddia,
ktord pochadza z rovnomennej dediny v severnej
Macedonii. V ramci koncertu Rytmus Balkdnu, ktory
sa konal 27. aprila 2018 v Studiu 1 Bulharského
narodného rozhlasu (BNR), zahral Goce Dimovski tato
melédiu na zurne ako solista Orchestra Iudovej hudby
BNR.
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SWEDEN

Organization SESR - Swedish Radio

Original Title Hovassvisa + Springdans

Title in English Hovassvisa + Springdans

Subtitle in English Dance tune

Production Date 27 September 2018

Duration 03:36 + applauses

Composer Trad. arrangement Egeland / Marin
Producer Mats Einarsson

Director

Sound Engineer Fredrik von Der Pahlen

Performer Anon Egeland - hardingfele, Mikael Marin - viola

Hovassvisa + Springdans

The Norwegian Anon Egeland and the Swedish Mikael
Marin are two very experienced folk musicians who have
long known and played with each other. A few years ago,
they met and ignorant of each other tuned down their
instruments - the hardingfelan (Norwegian fiddle with
sympathetic strings) and the viola - a whole octave. A whole
new world opened up! Playing fast dance songs was no
longer possible on the down-tuned instruments. Instead,
they took on folk songs about bad and sudden death that
turned into wordless but still rich stories. Through their
mood-oriented music, they have attracted a new audience
to the traditional folk music.

Anon EGELAND has got his tradition from legendary
fiddlers of Agder, and is best known as a promoter of this
musical heritage. Anon has a very personal style of play
clearly rooted in tradition, and he has a large repertoire
of rare tunes. Since he debuted on LP in 1977, he has
participated in a dozen albums with the best tradition
musicians in Scandinavia; he has spread his music in 22
countries on four continents. He has worked full time as a
teacher in traditional music since 1988, and at the Institute
of Folk Culture at Rauland, University College Southeast
Norway, since 1999.

Mikael MARIN is a violist who isn’t satisfied with merely
playing “second fiddle.” His influences are literally
unlimited in their scope, and oscillate between Schéenberg
and the Beatles. He became a national fiddler in 1983, and
was chosen to play in a world orchestra under the direction
of Leonard Bernstein in 1989. When not performing with
Vasen, he composes, produces, and arranges music for
artists such as Mikael Samuelsson, Nordman, and Kronos
Quartet. He composed (together with Mats Wester)
the opening music to the World Police and Fire Games
in Stockholm, 1999. Mikael can be heard on several
recordings, for example “Nordman” (with Nordman),
“Barfota” (with Mikael Samuelsson), “Anon” (with Anon
Egeland, released on NorthSide), and “Flow my Tears”
(with The Forge Players).
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NUMBER 19

Mikael Marin and Anon Egeland
Photo: Eva Karlsson

Hovassvisa + Springdans

Nér Anon Egeland a Svéd Mikael Marin st skdsenymi
hudobnikmi v oblasti ludovej hudby. Poznaju sa a hrajt
spolu uz dlho. Pred niekolkymi rokmi sa stretli a nezavisle
jeden od druhého si kazdy z nich naladil svoj hudobny
nastroj - hardingfele (ndérske husle s rezonanénymi
strunami) a violu - o jednu celt oktavu nizie. A naraz sa
pred nimi otvoril celkom novy svet! Hrat rychle tanecné
piesne na nastrojoch, naladenych na nizsie tony, uz nebolo
mozné. Preto namiesto rychlych skladieb zaradili do svojho
repertoaru Iudové piesne o zle ¢i ndhlej smrti, ktoré tak
nabrali podobu nemych, avsak stale bohatych a pestrych
pribehov. Prostrednictvom hudby, zameranej na vyjadrenie
nélad, sa im podarilo pritiahnut k tradi¢nej ludovej hudbe
nové publikum.

Anon EGELAND sa tradicii Iudovej hudby priucil od
legendarnych huslistov z Agderu a je zndmy najma ako
propagétor tohto hudobného dediCstva. Méa velmi osobny
Styl hry, ktory jasne vychadza z tradicii, ako aj obrovsky
repertoar neobvyklych melddii. Od svojho debutu na LP
vr. 1977 spolupracoval na desiatkach albumov s najlepsimi
predstavitelmi tradi¢nej hudby v Skandinvii, jeho hudba
zaznela v 22 krajindch na Styroch kontinentoch. Od r.
1988 pracuje na plny uvazok ako ucitel tradicnej hudby
a od r. 1999 aj ako pedagdg na Institute ludovej kultiry na
Univerzite v Raulande na juhovychode Norska.

Mikael MARIN je huslista, ktory sa v ziadnom pripade
neuspokoji s tym, ze bude hrat iba ,druhé husle”. Rozsah
a pohybuje sa niekde medzi Schonbergom a skupinou
Beatles. V . 1983 sa stal ndrodnym huslistom a v r. 1989
ho vybrali ako hraca do svetového orchestra pod vedenim
Leonarda Bernsteina. Ked nevystupuje s formdciou Vasen,
posobi ako producent, skladd a aranzuje hudbu pre
umelcov ako Mikael Samuelsson, ¢i skupiny Nordman a
Kronos Quartet. Spolu s Matsom Westerom zlozil tvodnt
hudbu k Medzindrodnej sutazi policajnych a poziarnych
zloziek v Stokholme v r. 1999. Mikaelovu produkciu
mozno pocut na viacerych nahrdvkach, napr. Nordman
(spolu so skupinou Nordman), Barfota (spolu s Mikaelom
Samuelssonom), Anon (spolu s Anonom Egelandon,
vydavatelstvo NorthSide) a ,Flow my Tears” (prekl. Tecte,
slzy moje, spolu s formaciou The Forge Players).



UKRAINE

NUMBER 20

Organization UAPBC - Public Broadcasting
Company of Ukraine
Original Title 3aituuk / Zaichyk
Title in English Hare
Subtitle in English Spring song, game
Production Date 24 January 2019
Duration 03:33
Composer Traditional, arranged by
Andriy Antonenko
Producer Kateryna Honcharuk
Director
Sound Engineer Vladyslav Sydorov Ethno Electro Project GG
Performer ETHNO-ELECTRO PROJECT «GG»
Hare Zajko
GG HulyaiHorod was founded in 2002. “GG” embodies =~ Formdcia GG HulyaiHorod vznikla v 1r2002.

the collective image of the great Ukrainian ancestors
(Great Grandmothers and Grandfathers). They saved
for us the traditional musical culture in its original
form. All songs of GG HulyaiHorod are inspired by a
life-giving force of folklore.

In 2015 the band released CD «GG», which combines
traditional polyphonic singing style and instrumental
folk tunes with modern electronic music.

In 2016 the video clip for the song “Kalynonka” (from
CD “GG”) was produced. The same year the band also
presented Ukraine at the Euroradio Folk Festival in
Estonia.

In 2017 the band recorded a new track “All for Love”
(featuring King Kwa Zulu) and produced a video clip
for it.

Last March the band released its new album «Ethno
EnerGGy».

On October 2018 the single Zaichyk was among the
finalists of the Ukrainian TV music channel M2 Contest.
The background of Zaichyk is an ancient spring song
(haivka, spring game) recorded by the “GG” members
in Sosny village of Vinnytsia region (central Ukraine).

More about the band:
http://gulgorod.com/en/about-us/

Skratka ,GG“ symbolizuje kolektivny obraz velkych
ukrajinskych predkov (prastarych otcov a prastarych
mam), ktori pre nas uchovali tradi¢nt hudobnu kultiru
vo svojej povodnej podobe. Vsetky piesne skupiny
GG HulyaiHorod st inSpirované Zivotodarnou silou
folkléru.

Vr. 2015 skupina vydala album s nazvom ,GG,” ktory
je kombinaciou tradicného mnohohlasného spevu,
inStrumentélnych folkovych mel6édii a modernej
elektronickej hudby. O rok neskor vznikol videoklip
k piesni Kalynonka (z albumu ,GG").

V tom istom roku skupina tiez reprezentovala Ukrajinu
na Festivale ludovej hudby Eurorddia v Estonsku.

Vr. 2017 nahrala skupina dal$iu nova skladbu s ndzvom
All for Love (prekl. Vsetko pre ldsku, v spolupraci
s King Kwa Zulom) a vyrobila k nej aj videoklip.

V marci 2018 vysiel skupine novy album ,Ethno
EnerGGy.” Minuly rok v oktébri sa singel ,Zaichyk”
(prekl. Zajko) ocitol vo findle sutaZe, ktor organizuje
hudobna stanica Ukrajinskej televizie M2. Piesen
vychaddza zo starodavnej jarnej piesne (tzv. ,haivka,”
jarné hra). Clenovia skupiny GG HulyaiHorod ju nahrali
v dedinke Sosny v oblasti Vinnycia (stredna Ukrajina).

Viac informaécii o skupine pod:
http://gulgorod.com/en/about-us/
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BULGARIA

Organization BGBNR - Bulgarian National Radio
Original Title Byunmuni

Title in English Buchimish

Subtitle in English

Production Date

Horo from Thracia

21 December 2017

NUMBER 21

Duration 02:55

Composer Rosen Genkov

Producer Vanya Moneva

Director Vanya Moneva

Sound Engineer Vlyara Evrova

Performer Rosen Genkov - rebec,
BNR Folk Music Orchestra

Buchimish

Rosen GENKOV (born 1961) started to play a rebec in
1976. He graduated from Shiroka Laka National School
of Folklore Arts in 1981. He has worked at the Pirin Folk
Ensemble and Philip Koutev National Folk Ensemble.
Since 1990 he works at the BNR Folk Music Orchestra.
He is currently first rebec player. He has performed with
many folk groups and chamber ensembles like Shopi
Ensemble, Thracians Ensemble Bolyari Folk Orchestra,
Ayani Folk Orchestra and others.

Buchimish is a fast horo dance from Thracia region in
15/16 measure.
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Rosen Genkov

Bucimis

Rosen Genkov (1961 *) zacal hrat na rebec (predchodca
husli) vroku 1976. Vroku 1981 absolvoval Narodnu skolu
folklérnych umeni v Sirokej Lake. Pracoval vo folklérnom
subore Pirin a v Néarodnom folklornom stbore Filipa
Kuteva. Od roku 1990 pracuje v Orchestri Iudovej hudby
Bulharského ndrodného rozhlasu. V si¢asnosti je prvym
hrd¢om na rebec. Vystupoval s mnohymi folklérnymi
skupinami a komornymi sibormi, ako napriklad Shopi,
Trakovia (Thracians), folklornymi orchestrami Bolyari,
Ayani a dal$imi.

Bucimis je rychly tanec typu horo z oblasti Tréacie v 15/16
tempe.



SLOVAKIA

Organization

Original Title

Title in English
Subtitle in English
Production Date
Duration
Composer
Producer
Director

Sound Engineer
Performer

NUMBER 22

SKRTVS - Radio and Television Slovakia
- Regional Studio KoSice

Po huroch, po lesoch ovecki se pasu
In the Forests, Sheep are Grazing
Shepherds “song from Krivany

26 January 2019

02:18

Slovak folk song

RTVS KoSice Regional Studio

Milan Rendo$

Gabriel Nikhazy

Alexander Gernat

In the Forests, Sheep are Grazing

GAJDICA - a shepherd’s music instrument with
features of both pipe and bagpipes, appeared in
Slovakia approximately 100 years ago. Regarding
its origin, there are only hypothetic assumptions.
An instrument of this type is supposed to have been
experienced during World War I by Andrej Mizerak,
inhabitant of Lucka village (Saris region, East Slovakia)
when encountering other nations (there is a similarity
with the Lithuanian “birbine”). The professional public
became aware of “gajdica” at the end of 60-ies thanks
to Slovak ethnomusicologist Frantisek Matus.

The present performer Alexander GERNAT had
upgraded the instrument to a higher level, by creating
a “double-gajdica”, an instrument unique of its kind in
the world.

Alexander Gernat

Po huroch, po Iesoch ovecki se pasu

Pastiersky hudobny néastroj GAJDICA, ktory nesie znaky
pistaly a g4jd, sa objavil na vychodnom Slovensku
priblizne pred 100 rokmi. O jeho pdvode sa vedd
len hypotézy. PoCas 1. svetovej vojny, pri kontakte s
inymi ndrodmi pravdepodobne odpozoroval obyvatel
SariSskej obce Lucka Andrej Mizerak nastroj tohto typu
/pribuznost s litovskym birbine/. Odbornej verejnosti
zviditelnil gajdicu koncom 60. rokov etnomuzikolég
FrantiSek Matus.

Stéasny interpret Alexander GERNAT gajdicu
zdokonalil na dvojgajdicu, svetovy unikat.
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SLOVAKIA

Organization SKRTVS - Radio and Television Slovakia
- Regional Studio Banska Bystrica

Original Title Dve diev€enskeé piesne z Novohradu

Title in English Two Girls’Songs from Novohrad Region

Subtitle in English Love songs

Production Date 22 January 2019

Duration 04:12

Composer Stefan Molota

Producer Miriam Kubandova

Director Stefan Molota

Sound Engineer René Bosela

Performer Margita Jagerova — solo vocal,

girls” singing group — vocals,

NUMBER 23

Folk Music Orchestra led by Stefan Molota

Two Girls” Songs from Novohrad Region

Stefan MOLOTA belongs to leading performers and iconic
personalities of the Slovak folk music. The former long-
year concert maestro of the Slovak Radio Folk Instruments
Orchestra in Bratislava had in recent years been devoted
to studio recordings, performing as an outstanding violin
player, first violinist of a folk music band, dramaturge or folk
songs arranger, who looks for inspiration in various sources.
These also include archives and collections, whereby his aim
is to present in particular the less known or unknown songs,
often based in regions which for now have not been so much
preferred or presented on air.

Stefan Molota had for long time been cooperating with the
regional studio of RTVS, Slovak Radio in Banska Bystrica
in the field of folk music recording. As his name stands
for superior performing skills and offers a guaranty of
sensitive and author-specific musical arrangements, the
aforementioned studio decided to also engage him for
cooperation when preparing a competing recording for this
year’s Svetozar StraCina Grand Prix.

The entry features two girls” songs from Novohrad region
(southern part of central Slovakia which forms a border
with Hungary), performed by Margita JAGEROVA. On the
Slovak folk music scene, Margita is known as professional
ethnologist who participates on preparing ethnology
students at the Constantin Philosopher University in Nitra
for their future career and at the same time, folk music fans
know her as solo singer who had recorded music with the
Slovak Radio Folk Instruments Orchestra in Bratislava and
other folk music bands and ensembles. In the recording
of girls” songs from Novohrad region she is accompanied
by musicians of the Folk Music Orchestra from central
Slovakia, led by Stefan Molota.
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Dve dievcenské piesne z Novohradu

Stefan MOLOTA uz dlhodobo patri k poprednym
interpretom a ikonickym osobnostiam slovenskej folklornej
hudby. Niekdajsi dlhoroény koncertny majster Orchestra
ludovych nastrojov Slovenského rozhlasu v Bratislave sa uz
niekolko rokov venuje Studiovym nahravkam interpretacne
ako vynikajuci huslista, predstavitel Tudovej hudby, ale aj ako
dramaturg ¢i autor hudobného spracovania ludovych piesni,
ktoré Cerpa z viacerych zdrojov. Okrem iného aj zo zbierok
a archivoy, priCom jeho snahou je prezentovat najmé menej
zndme az nezname piesne, Casto z oblasti, ktoré doteraz
neboli velmi preferované a zastipené v éteri.
Banskobystrické $tidio  Slovenského rozhlasu spdja
so Stefanom Molotom dlhodoba spoluprdca v oblasti
nahravania hudobného folkléru. KedZe jeho meno je zarukou
interpretacného  majstrovstva, citlivého  spracovania
piesni s osobitym rukopisom, rozhodli sme sa ho oslovit
Vo veci spoluprace aj pri priprave nahravky do aktualneho
roénika Grand Prix Svetozéra Strainu. Zvukova snimka
prezentuje dve dievcenské piesne z Novohradu, z regionu,
ktorého Uzemie sa nachddza v juznej Casti stredného
Slovenska a tvori hranicu s Madarskou republikou.
Interpretkou dievcenskych piesni z Novohradu je Margita
JAGEROVA. V jej posobeni na slovenskej folklérnej scéne
sa spaja profesiondlna draha etnologicky, ktora sa podiela
na priprave Studentov etnoldgie na Univerzite Konstantina
Filozofa v Nitre a zaroven ju priaznivci folkloru poznaju aj
ako solovi spevacku, ktora zrealizovala nahravky nielen
s profesiondlnym umeleckym stborom, Orchestrom
ludovych nastrojov Slovenského rozhlasu v Bratislave,
ale ucinkovala aj dals$imi ludovymi hudbami a muzikami.
V nahravke dievcenskych piesni z Novohradu ju sprevadzaju
muzikanti zo stredného Slovenska zdruzeni do I'udového
orchestra pod vedenim Stefana Molotu.



INDONESIA

NUMBER 24

Organization IDRRI - Radio Republik Indonesia - Bogor
Original Title Langgir Badong

Title in English Sound Of Scorpions

Subtitle in English Dance Song

Production Date 7 January 2019

Duration 06:00

Composer Ade Suarsa

Producer Cecep Hadipriyatna

Director Dian Novita

Sound Engineer Uci Sanusi & Erri Setiarri
Performer Ethnika Daya Sora ( EDAS ) Group

Sound of Scorpions

“Langgir Badong” is a song in Sundanese that tells
about the risk of stings faced by a person due to
disturbing a scorpion (or someone who is likened to
a scorpion). This song is accompanied by a traditional
Sundanese musical instrument called Langgir Badong,
a musical instrument made of bamboo shaped like a
Langgir or Scorpion and other traditional Sundanese
musical instruments such as drums, Kecapi, Suling,
Gambang and Angklung presented by the Ethnika
Art Studio Daya Sora Leader Ade Suarsa, S, Sn which
consists of 9 music accompanists and a vocalist.

ETHNIKA DAYA SORA (EDAS) Group: Muthiara
(Langgir Badong 1), Kania (Langgir Badong 2), Putri
Salsabila (Langgir Badong 3), Gustiar (Kendang),
Andri T (Kecapi/Suling), M. Santana (Gambang),
Dudi Makhudi (Kencrong kecrek), Arneta Deyonanda
(Angklung), Diyan Handayaningrum (Vokal).

Angklung — traditional Sundanese
musical instrument

Zvuk skorpionov

Langgir Badong (Zvuk Skorpiénov) je piesen
v sund¢ine zo Zapadnej Javy. Hovori o nebezpecCenstve
bodnutia, ktorému celi osoba, ak Skorpiéna (pripadne
niekoho, kto je ku Skorpiénovi prirovnavany) vydrazdi
alebo vyrus$i. Tuato piesen sprevadza klasicky sundsky
hudobny néastroj z bambusu v tvare $korpiéna, nazyvany
Langgir Badong a dalSie tradiéné sundské néstroje
ako bubny, kecapi, suling, gambang a angklung.
Interpretom piesne je skupina Ethnika Daya Sora
(EDAS), ktord tvori 9 hudobnikov a spevacka pod
vedenim umeleckého vediceho Ade Suarsa.

Skupina ETHNIKA DAYA SORA (EDAS): Muthiara
(Langgir Badong 1), Kania (Langgir Badong 2), Putri
Salsabila (Langgir Badong 3), Gustiar (Kendang),
Andri T (Kecapi/Suling), M.Santana (Gambang), Dudi
Makhudi (Kencrong kecrek),  Arneta Deyonanda
(Angklung), Diyan Handayaningrum (spev)

Ethnika Daya Sora
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SWEDEN

Organization SESR - Swedish Radio
Original Title Sommarpolskan
Title in English Summer polska
Subtitle in English Dance tune
Production Date 27 July 2018
Duration 03:28 + applauses
Composer Roger Tallroth
Producer Pia Bygdéus
Director

Sound Engineer Magnus Larsson
Performer

NUMBER 25

VASEN: Olov Johansson - nyckelharpa,
Roger Tallroth - guitar, Mikael Marin - violin

Summer Polska

VASEN is one of Swedenss most long-lived and influential
folk music groups. For almost 30 years, they have toured
the world with their playful and innovative presentations
of Swedish folk music. They now write many of their songs
themselves but with a great respect for their predecessors.

They all come from the province Uppland, north of
Stockholm, which during the 1960s was the last area in
Sweden (and the World!) where you still played nyckelharpa
in tradition. The folk music wave in the 1970s attracted
the interest of many young folk musicians and today the
nyckelharpa alongside the violin is the most popular
instrument among Swedish folk musicians and is also
played by many around the world.
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Letna polska

Formécia VASEN patri k najdlh$ie posobiacim a
najvplyvnejSim skupindm ludovej hudby na S$védskej
hudobnejscéne. UzZtakmer 30 rokov cestuje posveteahravym
a inovativnym spésobom prezentuje $védsku ludova hudbu.
V sucasnosti si jej Clenovia piSu mnohé zo svojich piesni
sami, zaroven vSak prechovavaju velky reSpekt a tctu voci
svojim predchodcom.

VSetci hra¢i pochadzaji z provincie Uppland, severne od
Stokholmu. V $estdesiatych rokoch minulého storoéia i$lo
oposlednt oblastvo Svédsku (ajna svete), kde sa praktizovala
tradi¢nd hra na néstroji zvanom ,nyckelharpa“. Nasledny
vzostup ludovej hudby v sedemdesiatych rokoch vzbudil
umnohychmladychhudobnikovpatriény zdujem o dany Zaner
a dnes je ,nyckelharpa“ spolu s huslami najoblitbenej$im
nastrojom medzi $védskymi hrami Iudovej hudby
a tesi sa aj popularite u mnohych hudobnikov na celom
svete.



POLAND

Organization PLPR - Polish Radio

Original Title Deszczowy

Title in English Rainy

Subtitle in English Ballad song

Production Date December 2018

Duration 04:26

Composer Traditional

Producer Stuchaj Uchem/Buda Musique
(in cooperation with
Polish Radio 2)

Director Janusz Prusinowski

Sound Engineer Jacek Gtadkowski

Performer Janusz Prusinowski Kompania

Rainy

Ballad song “Deszczowy” comes from repertoire of
Zofia Wojnicka, village singer from Osieciny in Kujawy
region (center of Poland, between Pomerania and
Greater Poland regions). Her voice is preserved in
archive recording from 1956.

JANUSZ PRUSINOWSKI KOMPANIA (formerly: Janusz
Prusinowski Trio) is a group of musicians who follow in
traditions of village masters they have learned from,
but they are also an avant-garde band with their own
characteristic sound and language of improvisation.
They combine music with dance and the archaic with
the modern. Their tours and concerts incorporate
educational activity, both in Poland and abroad.
Kompania’s unique style is the result of their attempt
to find new ways of interpreting the most important
elements of village music from central Poland. It
brings together mazurkas - sung, played, danced to,
improvised live - and modern man. Apart of concerts,
Kompania’s music can be heard at the parties of
village and urban Dance Clubs. The band also runs
various music and dance workshops. Since 2008 the
band performed in most of European countries, Asia,
Canada, USA and of course Poland. In 2012 they
performed at WOMEX in Thessaloniki. The group
has initiated and coordinates the Kolberg Academy,
educational projects for children and the “Schools of
Tradition” teaching about village music and dance. In
2008 the band released “Mazurkas”, an album which
received rave reviews. This was followed in 2010 by
their second album “Heart”, awarded the Folk Record
of the Year by the Polish Radio. In 2013 Kompania
recorded the album entitled “Knee-deep in Heaven”,
co-released by the label Oriente.

NUMBER 26

Janusz Prusinowski Kompania

Dazdivy

Balada Deszczowy pochadza z repertoaru Zofie Wojnickej,
ludovej spevacky z obce Osieciny v regione Kujavsko
(stredné Polsko, oblast medzi Pomoranskym a Velkopolskym
vojvodstvom). Jej hlas je uchovany na archivnej nahravke
z roku 1956.

Skupina hudobnikov vystupujica pod nazvom JANUSZ
PRUSINOWSKI KOMPANIA (povodny nazov: Janusz
Prusinowski Trio) nadvazuje na tradicie ludovych hudobnych
majstrov, od ktorych sa udili, zaroven vsak ide o avantgardni
skupinu s vlastnym charakteristickym zvukom a S$tylom
improvizacie, ktora spaja hudbu s tancom a archaické prvky
s modernymi. Vystipenia a koncerty tejto skupiny v Polsku
i v zahrani¢i zahrmaju aj vzdelavacie aktivity. Jedinecny Styl
skupiny Kompania je vysledkom snahy nachadzat nové
sposoby interpreticie najvyznamnejsich prvkov Iudovej
hudby zo stredného Polska, v réamci ktorych suCasnym
ludom priblizujd mazirky formou spevu, hry, tanca
a improvizacie nazivo. Okrem koncertov je mozné pocut ich
hudbu aj na zabavach v dedinskych a mestskych tanecnych
Kkluboch. Skupina okrem iného organizuje rozne hudobné
a tane¢né workshopy. Od roku 2008 vystupovala vo vacsine
eurdpskych krajin, v Azii, Kanade, USA a, samozrejme,
v Polsku. V roku 2012 vystupovala na Medzinarodnom
hudobnom veltrhu WOMEX v gréckom Solune. Skupina je
inicidtorom a koordinatorom Akadémie Kolberga, zameranej
na vzdelavacie projekty pre deti, ako aj ,Skol tradicii”, ktoré
sa venuju vyucbe ludovej hudby a tancov. V roku 2009 vydali
album ,Mazarky“, ktory si vyslizil pozitivne recenzie zo
strany kritikov. V roku 2010 nasledoval ich druhy album
nazvany ,Srdce”, ktorému Polsky rozhlas udelil ocenenie
,Folklorna nahravka roka“. V roku 2013 nahrala skupina
Kompania v spolupraci s vydavatelstvom Oriente album
,Po kolena v nebi”.
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UKRAINE

Organization UAPBC - Public Broadcasting
Company of Ukraine

Original Title Buyok / Bychok

Title in English Calf

Subtitle in English

Production Date 28 January 2019
Duration 02:47

Producer Kateryna Honcharuk
Sound Engineer Vladyslav Sydorov
Performer US ORCHESTRA
Calf

US ORCHESTRA (Ukrainska Silska Orchestra) -
three young musicians playing Ukrainian traditional
instrumental music, discovered both in field expeditions
and music archives. The repertoire of the band includes
music of Ukrainian emigrants who traveled to the USA
and Canada at the end of the 19th and 20th centuries
(debut album «I», recorded in 2018), as well as
traditional music of West Podillya and Poltava regions.
Each musical tradition has its performing techniques
and requires different set of instruments.

First gathered in the summer of 2017, the band
released their first album in 2018, and performed at
many music venues in Ukraine, Poland, Germany and
Greece. Now they are working on a new album, which
will include rarely known music from Poltava region.

Band members:

Yaryna DRON - first violin; Folklorist, artist and
participant of various musical projects; Founder of the
art workshop «VydymoNevydymo»

Serhiy POSTOLNIKOV - second violin / dulcimer.
Folklorist, founder and head of musical projects
«HulyaiHorod « and «Chornomortsi», researcher and
reconstructor of the 17th century clothing

Andriy LEVCHENKO - bass (cello), «bubon» (frame
drum) and drum; Historian, researcher of percussion
instruments, member of the band «Nadobryden»,
founder of the cultural and art project «Rys».

“Bychok” is an old “kozachok” from the repertoire of

two violinists and a bubon-player, recorded in 1950s in
Dykanka village of Poltava region.
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Old traditional dance Kozachok

NUMBER 27

US Orchestra

Bycek

Subor US ORCHESTRA (Ukrainska Silska Orchestra)
tvoria traja mladi hudobnici, zamerani na tradi¢nt
inStrumentdlnu ukrajinski hudbu, s ktorou sa
oboznamili v teréne aj hudobnych archivoch. Repertoar
skupiny tvori hudba ukrajinskych emigrantov, ktori
koncom 19. a 20. storodia vycestovali do Spojenych
statov a Kanady (debutovy album s ndzvom ,Ja“ nahrali
v r. 2018) a tiez tradicnd hudba regionov zépadného
Podolia a Poltavy. Kazda z tychto hudobnych tradicii
ma svoje vlastné techniky hry a vyzaduje rozne zloZenie
hudobnych néstrojov.

Clenovia skupiny sa po prvy raz stretli v lete 2017,
v nasledujicom roku uz vydali svoj prvy album a
vystupovali na mnohych hudobnych podujatiach na
Ukrajine, v Polsku, Nemecku a Grécku. V sucasnosti
pracuji na svojom novom albume, ktory bude
obsahovat menej zndmu hudbu z poltavského regionu.

Clenmi skupiny st:

Yarina DRON - prvé husle; folkloristka, umelkyha a
ucastnicka réznych hudobnych projektov, zakladatelka
umeleckého workshopu s nazvom ,VydymoNevydymo*.
Serhij POSTOLNIKOV - druhé husle/cimbal; folklorista,
zakladatel'a vediici hudobnych projektov ,HulyaiHorod
a ,Chornomortsi,” zaobera sa aj vyskumom a obnovou
odevov zo 17. storocia.

Andrij LEVCENKO - basa (&elo), ruény bubon (,frame
drum*“), bubon; historik, venuje sa vyskumu bicich
nastrojov (perkusii), je ¢lenom skupiny ,Nadobryden”
a zakladatelom kultirno-umeleckého projektu ,Rys”.

Skladba Bychok (prekl. Bycek) je stary kazacCok
z repertoaru dvoch huslistov a hrd¢a na rucny bubon,
ktory nahrali v 50. rokoch v poltavskej obci Dykanka.



BULGARIA

NUMBER 28

Organization BGBNR - Bulgarian National Radio

Original Title Mbpu Togopo

Title in English Mari Todoro

Subtitle in English Love Song

Production Date 29 June 2017

Duration 05:54

Composer Traditional

Producer Vanya Moneva

Director Vanya Moneva

Sound Engineer Atanas Kopchev

Performer Petya Paneva — vocal,
Nedyalko Nedyalkov - kaval

Mari Todoro

“Mari Todoro” is a love song from Dobrudja region.

Petya PANEVA was born in Varna in 2000. She studied
at Dobri Hristov National School of Arts, specializing
percussion instruments and folk singing. She has
received first and special prizes from the Bulgarian
folk music competitions: With the Songs of Kalinka
Valcheva (2016), With the Songs of Valkana Stoyanova
(2017), With the Thracian Songs (2017), The Talents
of Orpheus (2017), With the Songs of Ivan Georgiev
(2017) and Special Prize of the Pirin Folk International
Festival in Sandanski (2017).

Petya Paneva

Mari Todoro
Mari Todoro je lubostna piesen z oblasti Dobrudze.

Peta PANEVA sa narodila vo Varne v roku 2000.
Studovala na Narodnej umeleckej $kole Dobri
Hristova so Specializéciou na bicie néstroje a ludovy
spev. Je vitazkou, resp. drzitelkou mimoriadnych cien
nérodnych sutazi ludovej hudby S piesnami Kalinky
ValCevovej (2016), S piesnami Valkany Stojanovovej
(2017), S trackymi piesiami (2017), Orfeove talenty
(2017), S piestiami Ivana Georgieva (2017) a ziskala
aj zvlastnu cenu na Medzindrodnom festivale ludovych
piesni Pirinsky folk v meste Sandanski (2017).
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ROMANIA

NUMBER 29

Martisorul Ensemble

Organization ROROR Radio Romania Timisoara
Original Title Colinde

Title in English Carols

Subtitle in English

Production Date 19 December 2017
Duration 04:13

Composer

Producer Daniela B&cila
Director Mihai Anghel

Sound Engineer Mircea Chiu
Performer ,Martisorul” Ensemble
Carols

Part of the cycle of annual traditions with a fixed
date, the carolling and its lyrics - the carols - are the
most representative and plentiful genre of the winter
repertory.

One of the traditions wide-spread across all the regions
inhabited by the Romanians, the carolling secured
its survival through intense circulation, therefore,
thematically speaking, whatever is lost within the
territory of a region may be found within another
traditional area. The carol represents a congratulatory
song, expressing wishes for a better and richer life.

Every year, on December, we welcome at our radio
station carol singers from all across the region. The
carols singers of the MARTISORUL ensemble from
Avram Iancu village, Bihor County, composed of 11
children aged between 11 and 14 years, coordinated
by Sandu CONDOROS, the head of the Community
Centre, presented old traditional carols. The selected
ones are entitled “Cerul si pamantul” (The Sky and
the Earth) and “Noi umblam a corinda” (Here we go
carolling). What sets them apart is the interpretation
through dialog between the leader of the carol singers
and the rest of the group, assuming the role of catching
the audience’s attention as well as the responsibility of
the repertory.

Influences of specific traditional areas can be traced
by means of rhythm and idiom: the exuberant
cheerfulness shown by the carol singer coming from
Bihor county and also phrases from current speech
used in the refrain of the second carol: Hoi, la/ Hoi, la/
Hoi, la la la la la.
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Koledy

Sucastou cyklu kazdoroCnych tradicii s pevnym
détumom je koledovanie, pricom texty kolied patria
k najreprezentativnejSim a najbohatSim Zzanrom
zimného repertodaru.

Spievanie kolied ako jedna z tradicii, rozsirenych vo
vsetkych regiénoch obyvanych Rumunmi, sa zachovalo
vdaka svojmu intenzivnemu kolobehu v spolocenskom
zivote. Takze, tematicky povedané, ¢okolvek sa stratilo
v ramci Gzemia daného regiénu, mozno ndjst v inej
tradicnej oblasti. Koleda predstavuje blahoprajni
piesen vyjadrujucu Zelanie lepSieho a bohatSieho
Zivota.

Kazdy rok v decembri vitame v nasej rozhlasovej stanici
spevakov kolied z celého regionu. Kolednicky subor
MARTISORUL z dediny Avram Iancu z Bihorskej zupy
tvori 11 deti vo veku od 11 do 14 rokov. Koordinuje
ich vedici Komunitného centra - Sandu CONDOROS.
Piesne vybrané do sutaze su staré tradicné koledy
Cerul a pamantul (prekl. Nebo a Zem) a Noi umbldm
a corinda (prekl. Prichadzame na koledu). OdliSuju sa
interpretaciou prostrednictvom dialogu medzi vedicim
spevakom a zvySkom skupiny, pricom tilohou tohto lidra
je okrem zodpovednosti za repertodr uputat pozornost
obecenstva.

Vplyv $pecifickych tradi¢nych oblasti mozno rozpoznat
prostrednictvom rytmu a idiémov: rozjarenej veselosti,
ktoru vyzaruje spevak koledy z oblasti Bihorskej Zupy,
a tiez fraz z plynulého prednesu, pouzitych v refréne
druhej koledy: Hoi, la / Hoi, la / Hoi, la la la 1a la.



SERBIA

Organization RSRUVRTYV - Radio Television of Vojvodina
Original Title Mojkovacka bitka

Title in English The Battle of Mojkovac
Subtitle in English Heroic national song
Production Date July 2018

Duration 02:03

Composer Traditional

Producer Edvin Balo$

Director Rastislav Zorfian
Sound Engineer Rastislav Zorfan
Performer Miroslav Mati¢ - guslar
The Battle of Mojkovac

The recording was made in July 2018 in centre of Novi
Sad (Serbia), with folk singer Miroslav MATIC from
the village of Trbosilje playing traditional instrument
“gusle” and singing heroic folk songs to entertain
passers-by. The song is called “Mojkovacka bitka” and
its theme is battle of Mojkovac (Montenegro). This
armed conflict took place during World War I, when
the Montenegrin army allowed on 6 January 1916 the
Serbian soldiers to pass through Albania to the isle of
Corfu. The task of two Austria-Hungarian divisions
was to stop and decimate the Serbian army, however,
the Montenegrins managed to defeat the enemy in the
battle of Mojkovac and the Serbians successfully fled
through Albania.

GUSLE is a national music instrument of southern
Balkan with one or two strings. It is mostly made of
maple treed wood. Both the bow and the strings are
made of hair from horse tail. The sound is produced by
pulling the bow through the string, giving out a sharp
and dramatic tone. When playing, the musician holds
“gusle” in his lap, holding the neck of the instrument
with one hand. On its end, the neck has got a carving
in form of an animal head, mostly of a bird (eagle or
falcon) or horse. With the other hand, the player pulls
with the bow. The music instrument “gusle” played
an important role in the history of the epic Serbian
poetry, as the folk singers called “guslars” had for
centuries been singing about major historical events
in their nation. First in a later stage, these songs had
been preserved by others in a written form. The most
frequent thematic motives of the songs are the era of
Osman Empire, as well as the national fight of Serbians
and Montenegrins for freedom and independence.
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Miroslav Mati¢

Bitka pri Mojkovaci

Nahrdvka vznikla v jali 2018 v strede Nového
Sadu (Srbsko), kde ludovy spevdk Miroslav MATIC
z dediny Trbosilje hral na guslach a spieval hrdinské
ludové piesne, zabavajic okoloiducich. Piesen sa volad
Mojkovacka bitka, ospievany je boj pri Mojkovaci
(Cierna Hora). Ide o ozbrojenti zrazku v prvej svetovej
vojne, ked CcCiernohorské vojsko 6. januira 1916
umoznilo srbskému vojsku stahovanie sa cez Albansko
na ostrov Korfu. Dve rakusko-uhorské divizie mali za
ulohu zastavit srbské vojsko a znicit ho, ale Ciernohorci
v boji pri Mojkovaci porazili nepriatelské vojsko a Srbi
sa uspesne cez Albansko dostali do bezpecia.

GUSLE su nérodnym hudobnym ndstrojom juzného
Balkdnu s jednou, pripadne dvoma strunami.
Najcastejsie su vyrobené z javorového dreva. Struny st
upradené z konského chvosta, rovnako ako aj slacik.
Zvuk sa vytvéra tahanim slac¢ika po strune, ktord
vydéva ostry a dramaticky ton. Pri hrani sa gusle drzia
v lone a jednou rukou sa drzi krk, ktory ma na svojom
konci vyrezanu zvieraciu hlavu, zvacsa konsku alebo
vtaciu (orol alebo sokol). Druhou sa taha slacikom.
Gusle zohrali vyznamnui ulohu v dejindch srbskej
epickej poézie, kedze guslari - ludovi spevéci starocia
ospevovali udalosti z ndrodnej histérie, az kym tieto
piesne neskor niekto iny nezapisal. VacSina piesni
ospevuje obdobie Osmanskej rise a nérodného boja
Srbov a Ciernohorcov za nezavislost.
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CROATIA

NUMBER 31

Organization HRHRT - Croatian Radio
Original Title Amo nebeski andeli
Title in English Angels of Heaven, Come This Way

Subtitle in English

Christmas song from Turopolje

Production Date 19 December 2018

Duration 02:30

Composer Trad./Arr. Drazen Kurilovéan, Zoran Jakuni¢
Producer Margareta Mihali¢

Director

Sound Engineer Robert Tanaskovi¢

Performer Ansambl narodnih plesova i pjesama Hrvatske LADO

Angels of Heaven, Come This Way

LADO, the National Folk Dance Ensemble of Croatia,
was founded in 1949 in Zagreb as a professional
national ensemble, with the aim of researching,
artistically interpreting and presenting on stage
the most beautiful examples of the rich traditions of
Croatian music and dance.

The repertoire consists of more than a hundred
diverse choreographies and several hundred vocal,
instrumental and vocal-instrumental numbers, through
which LADO represents the rich and diverse regional
musical and choreographic traditions of Croatia.

The song “Angels of Heaven, Come This Way” is a
Christmas song from Turopolje county near Zagreb.

It was recorded at a live Christmas Concert of the Lado
at the Church of Saint Anthony of Padua in Zagreb with
conductor Bojan Pogrmilovic.

Anjeli nebeski, podte k nam

Ludovy speviacky a taneCny stbor LADO vznikol
v I. 1949 v chorvitskom Zahrebe ako profesionalne
narodné hudobné teleso s cielom preskimat a formou
umeleckej interpretdcie a poédiovych vystipeni
prezentovat najkrajSie ukazky bohatych tradicii
v oblasti chorvétskej hudby a tancov.

Repertodr suboru pozostdva z vySe sto rozlicnych
choreografii a niekolkych stoviek vokalnych,
inStrumentéalnych a vokélno-instrumentélnych
skladieb, prostrednictvom ktorych jeho Clenovia
predstavuji bohatstvo a réznorodost tradi¢nych tancov
a hudby z réznych regiénov Chorvatska.

Piesen Anjeli nebeski, podte k ndm je viano¢na piesen
z oblasti Turopolje blizko Zahrebu.

Nahravku realizovali nazivo v ramci viano¢ného

koncertu stiboru v Kostole svatého Antona Paduanskeho
v Zahrebe pod vedenim dirigenta Bojana Pogrmilovica.
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UKRAINE

Organization UAPBC - Public Broadcasting
Company of Ukraine
Original Title B cy6oTy nisaeHbko,
B HEiNM0 paHEHbKO
Title in English Late on Saturday,
Early on Sunday
Subtitle in English Soldier’s song
Production Date 17 September 2018
Duration 03:46
Producer Kateryna Honcharuk
Sound Engineer Yevgeniya Martirosova
Performer Verbychenka

Late on Saturday, Early on Sunday

Ensemble VERBYCHENKA was founded in 1981 in
Rudkivka village of Chernihiv region. Its repertoire
includes authors’ and traditional Ukrainian songs,
some of which are older than 100 years. The artistic
director of the ensemble is Vira OBLAKEVYCH.

In 2012-2014 Verbychenka actively toured throughout
region and beyond. The ensemble frequently performed
at the open-air National Museum of Folk Architecture
and Living in Pyrohiv. In that period Verbychenka
participated in the International folk festival of
national cultures “Poliske kolo” in Chernihiv, in the
International Eco-Cultural festival “Trypilske kolo” in
Kyiv region, in the festival of traditional Slavic culture
and martial art “Kievan Rus” in Chernihiv region.

In 2017 the ensemble was awarded the Grand Prix of
the the IV Pan-Ukrainian Arts Festival “Song Drive”
held in Ochakiv.

Some ensemble’s members are older than 60, but they
still perform the songs of their fathers, their native
land. The soldier’s song “Late on Saturday, Early on
Sunday” is spread in Chernihiv region. It tells about
a mother who is seeing off her unmarried son to the
army. Unfortunately, this theme is actual for Ukraine
nowadays.

NUMBER 32

Verbychenka

Neskoro v sobotu, zavcasu v nedelu

Stbor VERBYCENKA vznikol v . 1981 v obci Rudkivka
v regiéne Cernihiv. Jeho repertoar zahrfia autorské
a tradicné ukrajinské piesne, priCom niektoré maju
vySe 100 rokov. Umeleckou veducou suboru je Vira
OBLAKEVYC.

V rokoch 2012 - 2014 mal sibor mnozstvo vystupeni
v ramci aj mimo regiénu. Jeho ¢lenovia sa pravidelne
objavovali ako ucinkujuci v skanzene - Muzeu ludovej
architektury a zivota Ukrajiny v Pyrohive. V uvedenom
obdobi sa VerbyCenka zucastnila na Medzindrodnom
festivale ludovych kultdr ,Poliske kolo“ v Cernihive,
ako aj na Medzindrodnom eko-kultirnom festivale
,Trypilske kolo” v kyjevskom regiéne a Festivale
tradi¢nej slovanskej kultiry a vojnového umenia
,Kievan Rus v regiéne Cernihiv.

V r. 2017 ziskal subor hlavnu cenu (Grand Prix) na
Stvrtom  celondrodnom  ukrajinskom umeleckom
festivale ,Song Drive” v Ocakove.

Niektori ¢lenovia stiboru uz maju vyse 60 rokov, stéle
vsak spievaju piesne svojich otcov a svojej domoviny.
Vojenska piesent Neskoro v sobotu, zavcasu v nedelu je
rozsirenou piesiou Cernihivského regionu. Je pribehom
matky, ktord odprevédza svojho slobodného syna do
armady. Tato téma je, zial, aktudlna aj pre dnesnu
Ukrajinu.

43



RUSSIA

Organization RURTR - Radio Russia
Original Title YKoHoH xap / Zhonon Har
Title in English About A Fine Steed
Subtitle in English Traditional epic ballad
Production Date June 2017

Duration 04:29

Composer Traditional

Producer Liudmila Osipova
Director Dmitriy Gnezdilov
Sound Engineer Svetlana Novitskaya
Performer Victor Zhalsanov
About A Fine Steed

,Zhonon Har“ ballad is a part of the ,Hehee Namzhil“
Mongol Buryat epos about Bator Namzhil and his fairy
steed with 32 running styles. The steed was rushing
like a hurricane that pulls out trees with roots, and
the rider’s robe burst at the seams. Victor Zhalsanov
sings the song to the accompaniment of the huun-
huur, a string plucked ,swan instrument” with its neck
crowned with a wooden swan’s head.

Victor ZHALSANOV (born 1980) is a well-known Buryat
theatrical and film actor and performer of traditional
epics and odes, a master of Buryat throat singing.
Victor has no musical education. He studied throat
singing by following the examples of older generations
of singers. He forms his repertoire bit by bit, mainly
from the archives of ethnologists.

As an ethnic singer Victor Zhalsanov works in an
authentic manner. At present, he is one of a few bearers
of the unique tradition of Buryat throat singing. He is
a true master of the kharkhiraa, kheemei, eshkheree
kheemei and shuluun kheemei throat singing
techniques. He also is an outstanding performer on
traditional Buryat instruments like the morin khuur,
sukh khuur, khun khuur, khubhan (vargan) and suur.

Victor is a theatrical and film actor by training. He
collaborates with the Buryat State Academic Drama
Theatre, has starred in ten films and composed
music for several theatrical and film productions. He
regularly performs in Russia and has given concerts
in Kyrgyzstan, Norway, Canada, the US and France. In
2017, Victor Zhalsanov won the Special Prize provided
by Radio Russia at the 3rd Russian «Music of the
Earth» Festival-Contest and in 2018 participated in the
39th Euroradio Folk Festival held in Moscow, Russia.
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Victor Zhalsanov
Photo: Elena Agafonova

O krasnom tatosovi

Balada Zhonon Har je sicastou eposu ,Hehee Namzhil”
mongolskych Burjatov. Rozprava pribeh o Batorovi
Namzhilovi a jeho rozpravkovom zrebcovi, ktory
ovladal 32 jazdeckych stylov. Tato$ uhénal ako hurikén,
ktory vyvracia stromy s korenmi a jazdcov oblek pritom
praska vo $vikoch. Viktor ZALSANOV spieva piesen za
sprievodu brnkacieho strunového nastroja s nazvom
huun-huur, ktorého predizend ¢ast (krk) je zakoncend
drevenou labutou hlavou. Preto byva oznacovany aj ako
,labuti nastroj.”

Viktor ZALSANOV (nar. 1980) je znamy divadelny
a filmovy herec, interpret tradicnych 6d a eposov
a tiez majster v hrdelnom speve Burjatov. Nema ziadne
hudobné vzdelanie, techniku hrdelného spevu studoval
sledovanim prikladov star$ich generacii spevakov. Svoj
repertoar si vytvara kusok po kusku, predovsetkym
z archivov etnologov.

Ako etnicky spevék si Zalsanov vytvoril autenticky
$tyl prace. V sucasnosti je jednym z mala nositelov
jedinecnej tradicie hrdelného spevu Burjatov
a skutoénym majstrom technik tohto Stylu, ako st
kharkhiraa, kheemei, eshkheree kheemei a shuluun
kheemei. Je tiez vynikajicim hracom na tradi¢nych
burjatskych néstrojoch, ako morin khuur (dvojstrunové
husle zakonc¢ené hlavou kona), sukh khuur, khun khuur,
khubhan (vargan - obdoba zidovskej harfy) a suur.

Ako divadelny a filmovy herec spolupracuje Viktor
s Burjatskym Statnym akademickym divadlom,
hral v desiatich filmoch a zlozil hudbu pre niekolko
divadelnych a filmovych produkcii. Pravidelne
vystupuje v Rusku, koncertoval aj v Kirgizsku, Norsku,
Kanade, USA a vo Francuzsku. V roku 2017 ziskal
Mimoriadnu cenu Ruského rozhlasu (Radio Russia) na
3. ro¢niku ruskej festivalovej sutaze ,Hudba Zeme" a
v roku 2018 sa zucastnil na 39. ro¢niku Festivalu
ludovej hudby Euroradia, ktory sa konal v Moskve.



RUSSIA

Organization RURTR - Radio Russia

Original Title O, KaK HaLL1 KOCMOHaBTbI
Oy kak nashi kosmonavti

Title in English Oh Our Cosmonauts

Subtitle in English Roundelay song

Production Date November 2018

Duration 03:35

Composer Maria Timofeyevna Yakovenko

Producer Liudmila Osipova

Director Dmitriy Gnezdilov

Sound Engineer Alexey Dmitriev

Performer Irina Pizhyanova

Oh Our Cosmonauts

This song was written and composed in the mid 60’s
by Maria Timofeyevna Yakovenko, a folk singer from
Pokrovka village close to Belgorod. The song was
recorded in 1983 by the Moscow Conservatoire folk
group; still it became popular nowadays only thanks
to the Internet. The song happily combines traditional
forms and style of singing with the theme of scientific
and technological progress.

People in an ordinary Russian village learn about the
first human space flight from a radio programme. This
was announced by the legendary Soviet newscaster
Yuri Levitan, and we hear an excerpt from that historic
recording, and also the world first cosmonaut Yuri
Gagarin’s famous ,Payekhali!” (Here goes!) at the
moment of the blast-off. The sounds of cosmos used in
this recording were taken from the official Roscosmos ]
ans NASA web sites.

Irina PIZHYANOVA lives in Perm. She is a well-
known ethno singer and Russian folklore performer.
Irina performs in the “Trigolos” vocal trio and gives
solo concerts. She participates in Sergei Starostin’s
international music projects, and collaborates with
“The Shin” ethno jazz trio, and with Teodor Kurrentzis’
musicAeterna ensemble and the musicAeterna
Chamber Choir.
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Irina Pizhyanova
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0, nasi kozmonauti

Tato piesen napisala a zlozila v polovici 60. rokov
Maria Timofejevna-Jakovenko, ludova spevacka
z obce Pokrovka blizko Belgorodu. Skladbu nasledne
vr. 1983 nahrala skupina ludovej hudby z Moskovského
konzervatdria; napriek tomu sa stala populdrnou az
v sucCasnosti, a to len vdaka internetu. Piesen je
uspesnou kombinaciou tradi¢nych foriem a Stylov spevu
a tematiky vedeckého a technologického pokroku.

Ludia z jednoduchej ruskej dedinky sa vdaka
rozhlasovému vysielaniu dozvedia o prvom lete Cloveka
do vesmiru. Tuto spravu oznamil legendarny sovietsky
hlésatel Jurij Levitan. V skladbe moéZeme pocut
uryvok zo spominaného legendarneho oznamu, ako aj
zvolanie ,Pajechali!” (prekl. ,Podme!“) svetoznameho
kozmonauta Jurija Gagarina vo chvili Startu. Vesmirne
zvuky pouzité v ramci tejto nahrévky boli prevzaté
z oficidlnych webovych stranok agentir Roscosmos
a NASA.

Spevacka Irina PIZJANOVOVA Zije v Perme. Je zndmou
spevackou etno Stylu a ruského folkléru. Vystupuje
s vokdlnym triom ,Trigolos” aj v ramci sdlovych
koncertov. Utinkuje v medzinarodnych hudobnych
projektoch Sergeja Starostina a spolupracuje s etno-
dzezovou trojicou ,The Shin“, suborom musicAeterna
Teodora  Kurrentzisa a  Komornym  zborom
musicAeterna.
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INDONESIA

NUMBER 35

Bellacoustic Indonesia

Organization IDRRI - Radio Republik Indonesia
- Palangka Raya

Original Title Panenga Hatalla

Title in English Gift of God

Production Date 2017

Duration 05:28

Composer Kalveri Ben Gorio

Producer Roy Widjojo

Director Eny Lukitaningdiah

Sound Engineer Tri Wahyu

Performer BELLACOUSTIC INDONESIA:
Igor Kalvery (6th strings/Voc1), Hadhi Bironk
(4th strings/Voc2), Pandiji (Gong), Ary Nzot (Kangkanung, Kacapi, Suling),
Susilo Beye (Cajon), Hendra Jagau (Djembe)

Gift of God Dar od Boha

This song tells us about life and culture in Central
Kalimantan with so many Dayak arts and cultural
heritages, which must be protected and preserved and
remind us to be grateful to God the Almighty for all the
gifts given to us.

BELLACOUSTIC INDONESIA group was established in
2014 at Palangka Raya, Kalimantan. The mission of the
group is to preserve and introduce the art, culture and
social customs of Central Kalimantan to public at any
level, locally and internationally. This group revived
a typical stringed musical instrument from Central
Kalimantan, namely kacapi (harp). With the theme of
folk-modern, which combines traditional elements of
Central Kalimantan music with modern instruments,
Bellacoustic already has its own identity. Through their
music, they try to encourage youngsters to love their
local art and culture.

With the assistance of Ms. Eny LUKITANING DYAH
this group has presented their music at various events,
e.g. Poetry Music Festival PINK, Jakarta 2015, Music
Festival at Jakarta Fair 2015, Art and Music Festival of
Dayak, JOGJA International Street Performance (JISP),
Asia Pacific Performance (Asia Tri, Yogyakarta 2017).

The main instruments used by the Bellacoustic group
are as follows: gong, kecapi, seruling, kenong and
gendang.

GONG is a traditional Dayak musical instrument, in
the past used as a communication tool or a sign of a
traditional ritual event. KECAPI is a typical Central
Kalimantan Dayak stringed instrument used as an
accompaniment to oral literature such as the chanting
of Karungut, Deder and so on. SERULING is a wind
instrument often played when people unwind after
doing activities. KENONG is a traditional musical
instrument often used by indigenous people as
an accompaniment to traditional Dayak dances.
GENDANG is used to call or encourage and accompany
other dances and traditional ceremonies.
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Tato piesen hovori o Zivote a kulture v Strednom
Kalimantane. Ide o oblast s réznorodym umenim
a kultirnym dedi¢stvom Dayakov, ktoré je potrebné
chrénit a zachovavat. Pieseni ndm pripomina, Ze mame
byt vdacni Bohu vSemohicemu za vSetky jeho dary,
ktoré nam dava.

Skupina BELLACOUSTIC INDONESIA vznikla v roku
2014 v meste Palangka Raya na ostrove Kalimantan.
Poslanim jej c¢lenov je chranit umenie, kultiru
a sociélne zvyky Stredného Kalimantanu a prezentovat
ich verejnosti v akejkolvek forme na lokalnej
i medzindrodnej Grovni. Tato skupina ozivila typicky
strunovy hudobny nastroj kacapi (harfu) zo Stredného
Kalimantanu. Vdaka tzv. sucasnej ludovej hudbe, t.
j. kombinécii tradiénych prvkov hudby Stredného
Kalimantanu s modernymi ndastrojmi si Bellacoustic
vytvorili svoju vlastnt identitu. Prostrednictvom svojej
hudby sa snazia podnietit mladych ludi k tomu, aby si
vézili a mali radi svoje miestne umenie a kulturu.

S podporou Eny LUKITANING DYAH skupina
prezentovala svoju hudbu na roznych podujatiach,
napr. Festival zhudobnenej poézie ,PINK“ (Jakarta
2015), Hudobny festival na veltrhu v DZakarte (2015),
Festival umenia a hudby Dayakov ¢i vystipenia
v rdmci Medzinarodného festivalu poulicného umenia
a prezentacie umelcov z azijsko-pacifickej oblasti
v Dzogdzakarte (2017).

Hlavné néstroje, ktoré skupina Bellacoustic pouziva,
si: gong, kecapi, seruling, kenong a gendang.
GONG je tradi¢ny hudobny nastroj Dayakov, ktory sa
v minulosti pouzival ako komunika¢ny nastroj alebo
ako symbol pri tradicnom ritudli. KECAPI je typicky
nastroj Dayakov Stredného Kalimantanu, pouzivany
ako hudobny sprievod k spievanému slovu, akym je
spievanie Karungut, Deder atd. SERULING je dychovy
nastroj, pouzivany na relaxaciu a uvolnenie po praci.
KENONG je tradicny hudobny néstroj, ktory casto
pouZzivaju domorodi ludia ako sprievod k tradi¢nym
tancom Dayakov. GENDANG sa pouziva na ozivenie
a sprevadzanie inych tancov ¢i tradi¢nych obradov.



ESTONIA

NUMBER 36

Organization EEERR - Estonian Public Broadcasting
Original Title Jummal sundku
Title in English God Forbid
Production Date 27 July 2018
Duration 05:05
Composer Péri Pari
Producer Viliandi Folk Festival
Sound Engineer Teet Kehlman
Performer PARI PARI:

Maarja Soomre — vocal, melodica,

Jaan Varts — nylon string guitar

Tanel Ruben - percussion

Paéri Péri

God Forbid Bozechran!

The song tells the story of a lord and a peasant.
Working for the lord (the land-owner) is hard as he
makes the peasant work on the fields in any kind of
weather. The Peasant wants to get warm and arranges
a bonfire. A wolf kills the animals he was keeping guard
of. The Peasant is desperate as he is walking home but
every time one feels hopeless help might arrive from an
unexpected place. The peasant sees his neighbour and
tells him the story. The neighbour says: «Don>t worry,
my cow just got calves and I can give one for you.

This song is an old Estonian traditional runo song from
Hargla (southern Estonia) and the arrangement is
made by Pari Pari.

PARI PARI sails with the tailwind in the sea of old
runo songs and asks: “What is my tradition?”, flies in
time and space, in rhythm and harmony, experiences
different folk traditions in connection with the modern
world.

Piesen je pribehom o pénovi a chudobnom rolnikovi.
Rolnik vykonava tazki pracu na poliach, pricom pan
ako majitel pddy ho nuti pracovat aj v zlom pocasi.
Raz sa chce rolnik zohriat a zalozi si ohen. Vlk zatial
zmdrni zvieratd, ktoré mal rolnik strazit. Zafaly rolnik
sa vracia domov, avSak ako to uz byva, ked sa Clovek
citi bezmocny, Casto sa stdva, Ze pomoc pride uplne
necakane. Rolnik stretne svojho suseda a vyrozprava
mu, ¢o sa mu stalo. Sused mu na to odpovie: ,Netrap
sa, moja krava sa prave otelila, mézem ti dat jedno
teliatko.”

Této piesen patri medzi staré tradicné estonske piesne
- runy z dedinky Hargla (juzné Estonsko), aranzmany
vytvorila skupina Pari Pari.

Skupina PARI PARI sa nechéva unasat vetrom na
vlnéch starych piesni - rin s otazkou: ,Akéd je nasa
tradicia?“ Plynie v Case a priestore, v rytme a harmonii,
priCom prepaja rozlicné ludové tradicie so Zivotom
v modernom svete.
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INDONESIA

NUMBER 37

Organization IDRRI - Radio Republik Indonesia - Kupang
Original Title Ofalangga

Title in English Head Boat

Subtitle in English  Love Song

Production Date 24 January 2019

Duration 06:00

Composer Marline Edon Mayners

Producer Eklopas I. N. Leo, SE

Director Martha Nahak, Rocky Edji

Yuliansens D. Netu,
Adriana Dimu Hau

Sound Engineer

Edon Sasando Group

F

Performer Edon Sasando Group: Risky Hauteas, Jason Edon,
Stefanny Anggi, Yona Detaq (Sasando players), Hary Lani (singer),
Remsy Malelak (Studio Edon Sasando)

Head Boat Hlavna lod’

This “Love Song” is telling about the sadness of a
woman who is waiting for her spouse at Pantai Baru
Port (new beach port), and had to go to Kupang but she
knows that her spouse would never come back because
of Japanese Colonialism.

SASANDO is a tube zither, a harp-like traditional
music string instrument native to Rote Island of
East Nusa Tenggara, Indonesia. The name is derived
from the Rote dialect word ”sasandu”, which means
«vibrating» or «sound instrument». It is believed that
sasando had already been known to the Rote people
since the 7th century. The main part of sasando is a
bamboo tube serving as the frame, surrounded by
several wooden pieces serving as wedges where the
strings are stretched from the top to the bottom. The
stringed bamboo tube is surrounded by a bag-like fan
of dried lontar or palmyra leaves, which functions as
the resonator. Sasando is played with both hands,
using fingers in a fashion similar to playing a harp
or kacapi. Sasando can have 28 or 56 strings. Based
on the rhythm, it is divided into two types namely:
sasando gong (pentatonic rhythm with 12 strings)
usually played for traditional songs and sasando violin
(diatonic rhythm with 48 strings).

According to a local tradition, the origin of sasando is
linked to a legend of the Rote people. Once, there was a
boy named Sangguana being stranded on Rote Island.
The islanders brought him to the King of Rote. Because
the boy was very talented with arts, he could stay at the
palace. One day, king’s daughter asked him to make a
music instrument that could produce a beautiful sound.
Sangguana got inspiration from dreams in which
he played beautiful music with a unique instrument.
He tried to recreate the sounds and quickly created
a musical instrument from palmyra leaves with the
strings in the middle, which was later on named
sasando. With time, the traditional sasando was
improved and developed into the traditional sasando
violin and thanks to the effort of Arnoldus Edon an to
electric sasando violin was created, too.
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Tato ldbostnd piesen
hovori o smutku Zeny, ked
v novom plazovom
pristave Pantai Baru
Cakd na svojho manzela,
ktory musel ist do mesta
Kupang, ale vie, ze jej
manzel sa nikdy nevrati
z dovodu japonského
kolonializmu. -, o

Tradicny hudobny strunovy nastroj SASANDO
v tvare trubicovej citary podobny harfe mé povod na
indonézskom ostrove Rota (provincia East Nusa Tenggara).
V dialekte obyvatelov ostrova ,sasandu” znamenda
,vibrujici” alebo ,zvukovy nastroj”. Predpoklada sa, zZe
obyvatelia ho poznali uz od 7. storocia. Hlavnou castou
sasanda je bambusova trubica sliziaca ako ram, obklopena
niekolkymi drevenymi c¢astami (kliny) s natiahnutymi
strunami. Bambusovi trubicu obklopuje vejar v tvare
vrecka zo susenych listov lontarovej alebo palmyrovej
palmy, ktory funguje ako rezonator. Na sasando sa hra
prstami podobnym spdsobom ako na harfe alebo kacapi.
Sasando moze mat 28 alebo 56 strun. Na zaklade rytmu
sa deli na dva typy: sasando-gong (pentatonické ladenie
s 12 strunami) pre tradicné piesne a sasando-husle
(diatonické ladenie so 48 strunami).

Podla miestnej tradicie je vznik sasanda spojeny
s ludovou legendou néroda ostrova Rota. Jedného
dna obyvatelia priviedli ku kralovi chlapéeka menom
Sangguana, ktory bol opusteny na ostrove. Kedze
bol velmi Sikovny a umelecky nadany, dovolili mu
v krélovskom paldci zostat. Raz ho kralovskd dcéra
poziadala, aby vytvoril hudobny nastroj s krasnym
zvukom. InSpirovany snami, kde hral ocarujucu
melddiu na jedineCnom nastroji, sa Sangguana snazil
opat vyludit zvuky a rychlo vyrobil hudobny ndstroj
z listov palmyry so strunami v strede, neskOr nazvany
sasando. Tradi¢ny nastroj sa postupne zdokonaloval na
tradi¢né sasando-husle a zasluhou Arnolda Edona aj na
elektrické sasando-husle.



SLOVAKIA

Organization SKRTVS

Radio and Television Slovakia
Original Title Spikajze mi, spikaj
Title in English Lull, Lull

Subtitle in English

Production Date 31 January 2019

Lullaby from Novohrad Region

NUMBER 38

Duration 04:05
Composer Traditional
Producer Miroslava Zahumenska
Director Peter Zagar
Sound Engineer Martin Roller 3
Performer Zuzana AdamkoviCova, Andrej Seban
Zuzana A(/amkowyénvé
Andrej Seban
Lull, Lull Spikajze mi, spikaj
Zuzana  ADAMKOVICOVA-MOQJZISOVA  dedicates Spevatka Zuzana ADAMKOVICOVA-MOQJZISOVA

herself to performing and arranging Slovak folk songs
in a form to attract the new generation of folk music
enthusiasts, namely by presenting the folk song poetry
in a modern musical language. She cooperates with
outstanding Slovak musicians, e.g. for the production
of this competing entry she invited an established
musical partner - Andrej SEBAN, renowned Slovak
guitarist who also tends to use themes of Slovak folk
songs as an inspiration for his musical creation.

The common ambition of Zuzana and Andrej is
to go beyond the frontiers of standard folk music
arrangements and thus win the attention of every
perceptive and sensitive listener. The competing
song “Lull, lull” is a lullaby from the territory of
“Madacské lazy” (Novohrad region), sung to a baby
in the cradle in a calming and swaying rhythm. Within
its interpretation, both performers strictly hold to the
major characteristic features of a lyrical song.

sa venuje interpretdcii a aranzovaniu slovenskych
ludovych piesni do podoby oslovujicej novi generaciu
milovnikov ludovej hudby. Snazi sa pretlmocit
poetiku ludovej piesne v  sucasnom hudobnom
jazyku. Spolupracuje s najvyznamnejsimi slovenskymi
hudobnikmi. Pre sutaz GPSS vyzvala k spolonému
muzicirovaniu hudobnika zvu¢ného mena - gitaristu
Andreja SEBANA, ktory sa vo svojej tvorbe tiez rad
obracia k témam slovenskych ludovych piesni.

Zuzana a Andrej maju spoloéni ambiciu prekrocit
Standardizovany rémec spracovania ludovej hudby
a zaujat kazdého vnimavého, citlivého posluchéca.
V ich podani znie uspavanka Spikajze mi, spikaj
z Madacskych lazov (Novohrad), v ktorej interpreti
verne dodrzali hlavny charakter lyrickej piesne
spievanej dietatku nad postielkou v upokojujucom
kolisavom rytme.
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RUSSIA

Organization
Original Title
Title in English
Subtitle in English
Production Date
Duration
Composer
Producer
Director

Sound Engineer
Performer

RURTR - Radio Russia

'ynsan Bans no capouky/ Gulyal Vanya po Sadochku
Vanya Was Walking in the Garden

Love song

July 2018

02:59

Traditional

Liudmila Osipova

Dmitriy Gnezdilov

Alexey Dmitriev

Varvara Kotova and VAREVO ensemble

NUMBER 39

Vanya Was Walking in the Garden

This is a lyrical song of Smolensk Region. It tells about
a girl’s love for a fellow villager. The girl complains to
the lad that her mother does not want her to walk with
him. But still she loves him.

VAREVO ensemble is an ethno folk project of Moscow
musicians Varvara Kotova (vocal), Dmitriy Ignatov
(buzuki), Kirill Parenchuk (percussion) and Igor
Burmistrov (bayan). They perform traditional songs
of Western and Southern Russia, as well as ancient
Russian spiritual songs. The musicians experiment with
styles, re-imagining tunes and melodies and creating
modern sound, thus making them related to the genre
of ethno-fusion, rather than the traditional folk.

Varvara KOTOVA is an ancient and folk music performer
solo and a Varevo member. She also heads the Uzorika
ancient music ensemble and is a soloist of the Sirin
ancient Russian spiritual music ensemble whose leader
is Andrey Kotov, her father.
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Prechadzal sa Vana po zahrade

Lyrickd piesenn z oblasti Smolenska hovori o laske
dievcata k dedinskému chlapcovi. Dievéa sa mladencovi
stazuje na svoju matku, ktord nechce, aby s nim
chodila. Napriek tomu ho stéle lubi.

Stbor VAREVO vznikol ako etno-folkovy projekt
moskovskych hudobnikov Varvary Kotovovej (spev),
Dmitrija Ignatova (buzuki), Kirilla Parencuka
(perkusie) a Igora Burmistrova (bajan). Ich repertoar
zahfha tradicné piesne zo zapadného a juzného
Ruska, rovnako ako aj staré ruské duchovné piesne.
Hudobnici experimentuju so $tylmi, domyslaji melodie
a napevy a vytvaraju tak moderny zvuk, ¢im sa viac
ako k tradi¢nému folkl6ru priblizuji skor k zéanru ,etno
fusion”.

Varvara KOTOVOVA je s6lovéa spevacka starej a ludovej
hudby a ¢lenka stiboru Varevo. Vedie aj subor starej
hudby Uzorika a je tiez sdlistkou stboru Sirin, ktory
sa pod vedenim jej otca Andreja Kotova venuje starej
ruskej duchovnej hudbe.






HOMAGE A SVETOZAR STRACINA

(December 3, 1940 - February 26, 1996)

He often lives in my memories. I liked him as a highly
valued man, artist and friend. Because he was so
closely connected with folk music traditions which as
a native form Turciansky Svéty Martin, he absorbed in
his family home where the heritage of their ancestors
was honoured. Because the freedom both in life and
creation were the top priorities for him, he hated
commands and restrictions. And he liked biting, even
ironic humour. But he was critical also towards himself,
especially in his work. ,The sense of my happiness
must be as pure as inspiration. If such a feeling does
not come, then I am losing”, he used to say.

Youth with Music

Stracina’s father was a calligraphist and his mother was
a dressmaker. She died during child-birth. Already as a
child he turned his attention to the sound of musical
instruments. And so no wonder that his father bought
him as a four year boy a Hohner button accordion,
which was his first musical instrument. It led him to
a music school in Banskd Bystrica, where he learned
to play also the piano from the age of ten. At the
Conservatory in Bratislava he studied the accordion
with Jan Ondru$ and composition with Miloslav
Korinek. After his graduation he signed up to study
musicology at the Philosophical Faculty of Comenius
University. So in the years 1960-1965 he polished his
philosophical attitudes to the arts through science.

From Alternative Theatre to the Film

During his fifth year he left the school. He had already
contact with practice as a composer; he did not need an
official document of study. He began with scenic work
for theatre plays, pantomime and poetry programmes...
He was particularly captured by avant-garde theatre
scenes which bore the signs of an alternative
production - theatre of images, pantomime theatre,
poetry theatre. During this period he started to
cooperate also with the later world renowned mime
artist Milan Sladek.

He soon turned his attention to film. The medium of
film gave him the opportunity to develop fantasy more
extensively in connection with image, story and to
confront his art with the requirements of creators-
directors such as for instance Stefan Uher, Martin
Holly, but especially Martin Tapék and Martin Slivka
with their films and documentaries on the folklore
theme. He composed music for more than 150 films,
out of which 78 were feature films. In filmmaking he
enjoyed applying motific work flowing from folklore
sources, making use of musical instruments’ sound:
such as fujaras (shepherd’s long pipes), fujara-
trombita, pipes, cimbaloms, Jew’s harps, bells but also
various distant ethnics’ instruments which he had in
his collection.
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Lucnica (Slovak National Folklore Ensemble)
and SI'UK (Slovak Folk Art Ensemble)

After the year 1962 he was attracted by the Licnica
ensemble. The choreographer Stefan Nosal, at that
time artistic director of the dance group, often  took
him on his research and collecting travels in the field.
He created music to 28 choreographic scores for
Licnica. Noteworthy are Parobsky tanec (Boys’s Dance
- 1962), Na obnocke (Night Horse Grazing -1964),
Cir¢ianka (1966), Pri lane (By the Flax - 1968), Vitaj jar
(Welcome Spring- 1975), To je Lu¢nica (That Is Lu¢nica
- 1988). Stracina’s music strengthened original forms
and interpretation and stylistic expression without
destroying the original shape.

Rivalry between artistic ensembles caused that Sveto
was enticed by the professional SLUK ensemble. Its
artistic director Juraj Kubénka belonged among the
leading choreographers of this ensemble. He had high
demands also on music to his stage dance compositions
and that was an inspiration for Sveto. During
1967-1999 Stracina created for SLUK 23 folk music
compositions to stage settings and choreographies
in symphonic clothing. Many of them deserve special
attention as separate pieces of music. They include
Biela plt na Vahu (White Raft on Vah River - 1973),
Tatranski orli (Tatra Eagles -1980), Zbujecky (1984),
Pozdrav (Greeting - 1986), Haravara (Hurly-Burly
-1996-unfinished).



(3. decembra 1940 - 26. februara 1996)

Casto oZiva v mojich spomienkach. Mal som ho rad
ako vzécneho cloveka, umelca i priatela. Pretoze bol
tak uzko spaty s ludovymi hudobnymi tradiciami, ktoré
ako rodak z Turcianskeho Svatého Martina vstrebéval
v prostredi rodiCovského domu, kde sa ctil odkaz
predkov. Pretoze sloboda v Zivote i tvorbe bola pre
neho najvyssim principom, neznésal prikazy a zékazy.
A mal rad ustipacny az ironicky humor. No vedel byt
kriticky i voci sebe, najma pri tvorbe. ,Pocit mojho

takyto pocit nedostavi, prehravam,” hovorieval.

Mladost s hudbou

StraCinov otec bol pismomaliar, matka krajcirka.
Zomrela pri jeho porode. Uz ako dieta obracal svoju
pozornost na zvuky hudobnych néstrojov. A tak
necudo, ze mu otec kupil ako $tvorrocnému gombikovi
harmoniku znacky Hohner, ktord sa stala jeho prvym
hudobnym néstrojom. Priviedla ho do hudobnej $koly
v Banskej Bystrici, kde sa od desiatich rokov ucil i hru
na klaviri. Dostal sa na Konzervatérium v Bratislave,
kde Studoval hru na akordedéne u Jédna Ondrusa
a kompoziciu u Miloslava Korinka. Po absolutdriu
konzervatdria sa prihlasil na $tidium hudobnej vedy na
Filozofickej fakulte Univerzity Komenského. V rokoch
1960 - 1965 si tak cez vedu cibril svoje filozofické
postoje k umeniu.

0d alternativneho divadla k filmu

V priebehu 5. ro¢nika sa zo $koly vytratil. Mal uz kontakt
s praxou ako skladatel, nepotreboval oficialny doklad
o Stadiu. Zacinal scénickou tvorbou k divadelnym
inscendciam, pantomime, pasmam poézie... Zaujali
ho najmd avantgardné divadelné scény, ktoré niesli
znaky alternativnej tvorby - divadlo obrazov, divadlo
pantomimy, divadlo poézie. V tomto obdobi zacal
spolupracovat s neskor svetozndmym mimom Milanom
Sladkom.

Coskoro obratil svoju pozornost k filmu. Filmové
médium mu dalo moznost bohatSie rozvinut fantdziu
v suvislosti s obrazom, dejom a konfrontovat jeho
umenie s poziadavkami tvorcov-rezisérov, akymi boli
napriklad Stefan Uher, Martin Holly, no najmé Martin
Tapék a Martin Slivka so svojimi filmami a dokumentmi
s folklérnou tematikou. Vytvoril hudbu k viac nez 150
filmom, z toho bolo 78 celovecernych. Vo filmovej tvorbe
rad uplatnoval motivicka pracu prystiacu z folklorneho
zdroja, vyuzivajic pri tom zvuky hudobnych néstrojov:
fujar, trombit, pistal, cimbalu, drumble, zvoncov, ale
aj roznych nastrojov vzdialenych etnik, ktoré mal
vo svojej zbierke.

Lacnica a SITUK

Po roku 1962 ho prildkala Luénica. Choreograf Stefan
Nosal, vtedy umelecky $éf tanecnej zlozky, ho bral
aj na vyskumno-zberatelské cesty do terénu. Pre
Licnicu vytvoril Stracina hudbu k 28 choreografickym
Stylizécidm. Spomedzi nich hodno spomentt Parobsky
tanec (1962), Na obnécke (1964), Cir¢ianka (1966),
Pri lane (1968), Vitaj, jar (1975), To je Lucnica
(1988). Stracinova hudba nenardsala p6vodné formy,
umocnovala poévodny tvar a interpretacno-Stylova
vypoved.

Rivalita medzi umeleckymi telesami sposobila, ze
Sveta zldkal profesiondlny SLUK. Jeho umelecky $éf
Juraj Kubanka patril medzi $pickovych choreografov
tohto telesa. Mal vysoké naroky i na hudbu k svojim
scénicko-tanecnym kompozicidm a to Sveta inSpirovalo.
Stracina vytvoril v rokoch 1967 - 1999 pre SLUK 23
skladieb folklornej hudby k scénickym obrazom a
choreografidm v symfonickom richu. Mnohé z nich si
zasluhuju osobitnt pozornost ako samostatné hudobné
diela. K nim patria Biela plt na Vahu (1973), Tatranski
orli (1980), Zbujecky (1984), Pozdrav (1986), Haravara
(1996 - nedokoncené).
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Cooperation with Radio

At the folk festivals and competitions he was often
disturbed by the lack of inspiration. He was more
attracted by authentic expressions rather than not
very successful ensembles’ stylizations. Sometimes
he had some remarks also to a cycle “Treasury of Folk
Music” broadcast on radio under my auspices, but he
was also able to bring suggestions. I made a close
contact with him after the launch of the international
radio competition Prix de Musique Folklorique
de Radio Bratislava (1970). At the beginning his
attitude was sceptic. But when he found out that the
competition raised the profile of folk music recordings
within European radio stations context, he strained
his attention. He started to cooperate as a composer
and took advantage also of the Electro-acoustic,
experimental studio. Year after year he came with new
motifs. Noteworthy are Starie oravskie nuoti (The Old
Orava tunes) for solo violin (Miroslav Dudik), Beluskov
cimbal (BeluSka’s Cimbalom) for solo cimbalom
(Tibor Kovac), Re pastierska (Shepherds’ Speech) -
solo for shepherds’ long pipe-trombita (Jozef Pesko),
Kraviarky z Oravy (Cowgirls from Orava Region) for a
trio of female singers (P. Ganobc¢ikova, A. Hulejova, A.
Vargicova), Parobské z Horehronia (Boys’ Songs from
Upper Hron Region) for solo singing (Jan Ambrdz)
and many others. Usually he first recorded orchestra
background and then in the experimental studio
he recorded on a multi-track tape-recorder many
thematic elements for soloists - violinists, cimbalom
players, trombita players as well as singers. The work
with sound came afterwards - in cooperation with
the top technicians Jan Janik and Jan Backstuber - he
included sound effects, equalized, transformed, mixed
In the years between 1970-1985 he created 17
compositions for radio and he gained 10 awards at the
Prix de Musique Folklorique de Radio Bratislava, such
becoming the most-awarded composer in the history
of the competition. In these compositions he brought
a specific trend in the folk music treatment which is
often named as “Stracina-like”.
/ The competition was interrupted in 1993 and since
2003 Slovak Radio under the auspices of the EBU
continues in organizing the competition Svetozar
Stracina Grand Prix./
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Festivals and music and publishing
activities

Stracina’s cooperation with leading folk festivals in
Vychodnd, Detva, Myjava, etc. was remarkable. He
created jingles for most of them. He had a significant
share in design and realization of the edition of
gramophone 2-4 albums by the OPUS Publishing House
devoted to the traditional music of Slovakia’s regions
entitled Panorama of the Slovak Folk Music Culture /
Orava Region(1978), River Hron Region (1981), Liptov
Region (1983), Polana Region (1986), Kysuce Region
and Terchov Valley (1992) /. The recordings were
made in cooperation with the Slovak Radio Regional
Studio in Banské Bystrica under supervision of Juraj
Dubovec. Stracina created with him also a radio
cycle “Composer and Folk Music” (1992-1993), which
Dubovec published in a book entitled “Composer and
Music Heritage - Talks with a Music Composer”.

Folk Song

Sveto considered folk songs perfect works of art. He
often leaned over it and wondered how to touch it,
preserve its beauty and not to spoil a jewel refined by
time.

,It happens to me that I have a transcript of a song at
my disposal. I analyse it tone after tone. I decipher it
bar after bar. I find out exact phrases. I measure its
duration, I analyse its tonality, its harmoniousness,
I compare various variants, interval sequence...
I recognize it, its history ... And suddenly I start to
think about it helplessly... I perceive how beautiful,
how perfect it is... I can only hurt it... Only then, after
a one line quotation I have the courage to substitute
its musical environment in similar spirit, the smell of
the environment similar to the one from which I have
taken it”.

Ondrej DEMO

(the author was an editor at Czechoslovak Radio in
Bratislava in the years 1953 - 1989 and a founder of
the Prix de Musique Folklorique de Radio Bratislava
Competition)

Literature:
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Spolupraca s rozhlasom

Na folklornych festivaloch, sttaziach ¢i prehliadkach
nevydarené siiborové Stylizacie ho zaujimali autentické
prejavy. Aj k cyklu Klenotnica Iudovej hudby, ktory
bol vysielany v rozhlase pod mojou gesciou, mal
obc¢as pripomienky, no vedel priniest i namety. Uzsi
kontakt som s nim nadviazal po zrode medzinarodnej
rozhlasovej sutaze Prix de Musique Folklorique de
Radio Bratislava (1970). Spociatku sa k nej staval
skepticky. No ked zistil, Zze sutaz nastolila konfrontéaciu
nahrdvok folklornej hudby v kontexte eurdpskych
rozhlasovych stanic, zbystril pozornost. Podujal sa na
spolupracu ako skladatel a vyuzival aj elektroakustické,
experimentalne Studio. Rok po roku prichddzal s novymi
nametmi. Hodno spomenut Starie oravskie nuoti pre
solové husle (Miroslav Dudik), Beluskov cimbal pre
solovy cimbal (Tibor Kovac¢), Re¢ pastierska - solo
na bacovskej trube-trombite (Jozef Pesko), Kraviarky
z Oravy pre trio spevacok (P. Ganobcikova, A. Hulejova,
A. Vargicova), Parobské z Horehronia pre sdlovy spev
(Jan Ambroéz) a mnoho dal$ich. Najprv zvyCajne nahral
orchestralny podklad, potom v experimentalnom Studiu
mnozstvo motivickych prvkov sélistov - huslistov,
cimbalistov, trombitdSov i spevdkov na viacstopovy
magnetofén. Az potom priSla praca so zvukom, kde
v spolupréaci so $pickovymi technikmi Janom Janikom
a Janom Backstuberom pridadval zvukové efekty,
ekvalizoval, transformoval, mixoval... V rozpéti rokov
1970 - 1985 vytvoril pre rozhlas 17 skladieb, pricom na
Prix de Musique Folklorique de Radio Bratislava ziskal
10 cien, ¢im sa stal najocenovanej$im skladatelom
v historii sttaze. V tychto dielach nastolil osobity trend
v spracovani folklornej hudby, ktory Casto oznaCujeme
ako ,stracinovsky".

(Sttaz bola prerusend v roku 1993, od roku 2003
v nej Slovensky rozhlas pod zastitou EBU pokracuje
pod ndzvom Grand Prix Svetozéra Stracinu.)

Festivaly a hudobno-edicna ¢innost

Pozoruhodné bola Strac¢inova spolupréca s poprednymi
folklornymi festivalmi vo Vychodnej, Detve, na Myjave
atd. Pre viaceré z nich vytvoril zvucky. Mal vyznamny
podiel na koncepcii a realizécii edicie gramofénovych
2 - 4 albumov vydavatelstva OPUS venovaného
tradi¢nej ludovej hudbe regiénov Slovenska s nazvom
Panorama slovenskej ludovej hudobnej kultiry /Orava
(1978), Pohronie (1981), Liptov (1983), Podpolanie
(1986), Kysuce a Terchovska dolina (1992)/. Nahravky
sa uskutocnovali v spolupraci so SRo Banské Bystrica
pod vedenim Juraja Dubovca. S nim uskutocnil tiez
rozhlasovy cyklus Skladatel a Iudova hudba (1992 -
1993), ktory Dubovec spracoval i do kniznej podoby
s nazvom Skladatel a hudobné dediCstvo - rozhovory
s hudobnym skladatelom.

Ludova piesen

Ludova piesen bola pre Sveta dokonalé umelecké
dielo. Neraz sa nad nou sklanal a zamyslal, ako sa jej
dotknut, aby jej neubral na krase, neznehodnotil rokmi
vycibreny skvost.

,Stava sa mi, Ze mam k dispozicii zapis piesne. Téon po
téne piesen analyzujem. Takt po takte ju deSifrujem.
Rozpozndm presné frazy. Zmeriam jej Gas, jej dizku,
rozoberiem si ju tondlne, harmonicky, porovnavam
rozne varianty, intervalova postupnost... Spoznavam ju
aj akési jej dejiny... A zrazu zostanem bezradne nad nou
uvazovat...Vytusim, Ze je takd krasna, takd dokonala...
mozem jej iba ubliZit... AZ potom, po citdcii jedného
versika sa odvazim v podobnom duchu nahréadzat jej
prostredie - hudobné prostredie, voénu prostredia
pribliznu takej, z akej som ju prebral.”

Ondrej DEMO

Literatura:

PLAVEC, M.: Svetozar Stracina — spomienky na
hudobného skladatela. Bratislava: Eurolitera, 2010.
DUBOVEC, J.: Skladatel a hudobné dedi¢stvo.
Bratislava: Nadacia S. Stracinu, 1997.

Foto: archiv A. Vargicova.
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STATUTES
SVETOZAR STRACINA GRAND PRIX 2019

1.1.

1.2.

1.3.

2.1.

2.2.

2.3.

2.4.

2.5.

2.6.

3.1.

3.2.
3.3.

3.4.

3.5.

INTRODUCTORY PROVISIONS

Name of the Competition: SVETOZAR STRACINA GRAND PRIX (hereinafter referred to as
“Competition” or “SSGP”).

Form of the Competition: Public competition in accordance with the Act No. 40/1964 Coll.

(Civil Code) as amended.

Aims of the Competition:

The aims of the SVETOZAR STRACINA GRAND PRIX (SSGP) 2019 Competition are:

to promote the creation of traditional and arranged folk music recordings presented by the Members
of the European Broadcasting Union (EBU)

to promote international exchange in the field of folk music

to promote the exchange of theoretical, technical and professional expertise at an international level
in the field of folk music.

Organizer:
The Competition is announced and organized by Radio and Television Slovakia (hereinafter referred
to as “RTVS” or “organizer”) in cooperation with the EBU and the Stra¢ina’s World Society.

BASIC INFORMATION
The Competition is international.
The Competition is open to all EBU Members and Associates organizations.

The Competition is open to folk music recordings entered and produced by a radio broadcasting
organization operating in the respective country.

The Competition will be held in RTVS, Slovak Radio premises, Mytna 1, Bratislava.
The Competition is organized biennially.

The official languages of the Competition are English and Slovak.

The Executive Committee is nominated by the RTVS’ Director General from the representatives
of RTVS and StraCina’s World Society. The Executive Committee is composed of 6 members
who nominate the jury chairman.

PARTICIPATION CONDITIONS

SSGP Competition is open to the recordings of traditional and arranged folk music (hereinafter

referred to as “recordings”) from own production of radio broadcasting organizations which are

Members and Associates of the EBU (hereinafter referred to as “radio broadcasting organizations”

or “EBU Members and Associates”).

The Competition is organized by RTVS in the period from 26th to 28th March 2019.

The Competition will be carried out in the form of listening sessions of recordings submitted to the

Competition by EBU Members and Associates.

A radio broadcasting organization becomes a participant of the Competition by submitting the Entry

Form (Appendix) and so confirming the acceptance of the SSGP Statutes and Competition Rules

(hereinafter referred to as “competitor”).

Participants of the Competition will send to RTVS by 31st January 2019 at the latest:

a) Filled-in Entry Form - must be sent to RTVS in electronic form to the e-mail address:
interrel@rtvs. sk. The Entry Form shall include the respective documentation (max. 20 lines)
- information on the recording, on the particular region, biographical details of the performing
artists + photos of the performers for the purposes of the festival bulletin.

b) Audio recordings in digital form in wav format (16 bit, 44.1 kHz) via FTP transfer
to the address: ftp.rozhlas.sk Login: gpss_ftp Password: ftp_gpss
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3.6.

4.1.

5.1.

5.2.

5.3.

5.4.

5.5.

5.6.

6.1.

6.2.

6.3.
6.4.
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Each radio broadcasting organization may submit to the Competition a maximum of 4 recordings,
each with different performers. The duration of individual recordings may not exceed 6 minutes.
The submitted recordings must have been realized in the period between the end of the last
Competition and the end of January 2019. Recordings not fulfilling these conditions shall be excluded
from the Competition.

COMPETITION RULES

The competition for a SVETOZAR STRACINA GRAND PRIX is held in one category.

The international jury evaluates the competing recordings according to complex criteria, especially:
* interpretation

dramaturgy, invention

sound and technical realization

the overall quality of the recording, artistic impression

other criteria relevant in terms of objective and impartial evaluation.

JURY

The international jury is composed of the EBU folk/traditional music experts, delegates of particular
competing radio organizations present at the Competition. Each participating country may nominate
no more than one jury member.

The work of the jury is managed by a jury chairman from the Slovak Republic nominated by the
Executive Committee.

The jury evaluates the recordings according to the prearranged point awarding system, using
information technology.

The SSGP prize will be awarded to the recording with the highest number of points. In case of
placing more recordings with the same score in the first place, the jury chairman will decide on the
Grand Prix winner after consultation with members of the international jury.

The point awarding system according to point 5.3 of the Statutes shall be submitted to the members
of the international jury by the Executive Committee prior to the beginning of the Competition.

The jury shall decide on the most successful recording on 27th March 2019. On the same date the
jury will also decide on the winners of the additional prizes, should these be awarded.

COMPETITION AWARDS

The jury shall award a SVETOZAR STRACINA GRAND PRIX to the most successful recording.
The winner receives a diploma and a prize of material nature (an artistic artefact).

Besides the Grand Prix, the jury can award no more than five additional prizes in form of a diploma
and a prize of material nature (artistic artefact) which underline an extraordinary quality of recordings
according to some partial criteria, e.g.

Best performer - for performance

Best technical level - for technical quality of the recording

Best creation - for the most creative musical approach

Best traditional / authentic - for the best recording of folk music in original form

Best collection - for the best collection of recordings

and others

The jury has the right to award less, or no additional prizes.

The prizes will be handed over personally during the closing SSGP Gala programme to be held on
28th March 2019. In case the winner should not be able to take over the prize in person, the prize
shall be delivered to the winner by post.



8.1.

8.2.

9.
9.1.

9.2.

10.

10.1.

11.

DELEGATES, OBSERVERS, PRESS

Delegates, observers and media representatives are allowed to attend all listening sessions, seminars
and discussions held during the Competition.

COSTS

Costs associated with the presentation of competing recordings in the Competition (authors’ and
performers’ permission to submit recordings to the competition and their inclusion into the EBU music
exchange system, translation of accompanying documents, eventual postage), as well as with
the participation of jury members, delegates and observers (accommodation, travel and subsistence
costs) shall be borne by each radio broadcasting organization or an individual taking part
in the Competition.

All recordings from the Competition will be offered via the EURORADIO EBU music exchange.

FINAL PROVISIONS

In case of any doubt regarding the performance of the Competition Rules, the organizer of the Com
petition shall decide.

The organizer of the Competition is entitled to change the Competition Rules after respective
consultation with the EBU. In such case, the former Competition Rules become invalid and
the Competition shall be governed by the new or amended and duly published rules whereby the way
of this publication shall be identic with the one in which the former Statutes had been published.
With its participation in the Competition the competitor declares its agreement with the Competition
Rules as included in this Statutes.

No performance provided in compliance with these Statutes may be transferred to a third party.

The organizer of the Competition reserves the right to cancel the Competition.

With its participation in the Competition the competitor gives to the organizer Radio and Television
Slovakia, Mlynska Dolina, 845 45 Bratislava, Registered No.: 47 232 480 pursuant to point a) of Article
6 (1) and Article 7 of the Regulation (EU) 2016/679 of the European Parliament and of the Council
of 27 April 2016 on the protection of natural persons with regard to the processing of personal data
and on the free movement of such data, and repealing Directive 95/46/EC (General Data Protection
Regulation) its consent to process its personal data for this purpose: evaluation of the competition,
keeping a record of the competition participants, mutual communication with participants
and sending information about the competition to participants. The personal data provided include:
first name, family name, address for correspondence, contact information (e-mail address, telephone
number). This consent to the processing of personal data is a freely given, specific, informed
and unambiguous affirmative a ct o f t he c ompetitor g iven f or t he p eriod u ntil 2 7 M arch 2 021.
The personal data of competitors will be mechanically discarded (shredded) after the given period
of time and will not be processed in any other database. For detailed information please visit
www.rtvs.org or zodpovednaosoba@rtvs.sk.

APPENDICES TO THE STATUTES

Appendix - Entry Form

VALIDITY OF THE STATUTES

The Statutes enters into force as to the day of its signing by the Director General of Radio and
Television Slovakia and into effect on the day of its publication.
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STATUT SUTAZE =~ )
,GRAND PRIX SVETOZARA STRACINU"

1.

1.1.
1.2.

1.3.

UVODNE USTANOVENIA

Nézov sutaze: GRAND PRIX SVETOZARA STRACINU (dalej len ,sttaz” alebo ,GPSS*)

Forma sttaze: Verejnd stitaz v zmysle ustanovenia Zakona ¢. 40/1964 Z.z. (Obc¢iansky zakonnik) v zneni
neskorsich predpisov.

Ciele sutaze.

Cielom sttaze GRAND PRIX SVETOZARA STRACINU (GPSS) 2019 je:

2.1

2.2

2.3.

2.4.

2.5.

2.6.

3.1

3.2
3.3.

3.4.

3.5.
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podporovat tvorbu nahravok tradicného a spracovaného hudobného folkléru prezentovanych clenmi
Eurdpskej vysielacej inie (EBU)

podporovat medzinarodnt vymenu v oblasti hudobného folkléru

podporovat vymenu teoretickych, technickych a odbornych sktsenosti na medzinarodnej urovni
v oblasti hudobného folkloru.

Organizator
Organizdtorom a vyhlasovatelom sttaze je Rozhlas a televizia Slovenska (dalej len ,RTVS”
alebo ,vyhlasovatel”) v spolupraci s EBU a Spolo¢nostou sveta Stracinu.

ZAKIADNE INFORMACIE
Sutaz je medzinarodna.

Do stitaze sa mo6zu prihlasit vSetci ¢lenovia EBU a pridruzeni ¢lenovia EBU.
Do sutaze moze rozhlasova organizacia danej krajiny prihlasit nahravky hudobného folkléru
z vlastnej produkcie.

Miestom konania sutaze je RTVS, sidlo Slovenského rozhlasu, Mytna 1, Bratislava. Sttaz sa kona
raz za dva roky.

Oficidlnymi jazykmi sttaze st anglictina a slovendina.

Generalny riaditel RTVS menuje Vykonny vybor zostaveny zo zastupcov RTVS a Spolocnosti sveta
Stracinu. Vykonny vybor ma 6 ¢lenov, ktori nominuju predsedu poroty.

PODMIENKY UCASTI

Do sutaze GPSS sa prijimaju nahravky tradi¢cného a spracovaného hudobného folkloru (dalej len
,nahravky“) z vlastnej produkcie rozhlasovych organizécii - ¢lenov a pridruzenych clenov EBU
(dalej len ,rozhlasové organizécie” alebo ,Clenovia a pridruzeni ¢lenovia EBU“).

RTVS organizuje sutaz v termine 26. - 28. marca 2019.

Sttaz sa uskuto¢ni formou odposluchu nahravok, ktoré do sutaze prihlasia Clenovia a pridruzeni
Clenovia EBU.

Utastnikom sttaZe sa stane rozhlasova organizacia zaslanim Prihlasovacieho formuldra (Priloha -
Prihlasovaci formulér), ktorym potvrdzuje, Ze akceptuje Statit a sttazné podmienky GPSS (dalej len
,sutaziaci”).

Do 31. januara 2019 je potrebné dorucit:

a) Vyplneny Prihlasovaci formulér - elektronickou po$tou na e-mailovi adresu RTVS: interrel@rtvs.sk.
Prihlasovaci formular musi obsahovat prislusni dokumentéaciu (v rozsahu max. 20 riadkov):
informécie o nahréavke, regione, biografie umelcov + fotografie interpretov pre ucely bulletinu.

b) Nahréavky v digitalnej forme vo formate wav cez FTP transfer na adresu:
ftp.rozhlas.sk Login: gpss_ftp Password: ftp_gpss



3.6.

4.1.

5.1

5.2
5.3.

5.4.

5.3.

5.6.

6.1.

6.2.

6.3.
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Kazda rozhlasova organizdcia moéze do sutaze prihlasit maximalne 4 nahravky, kazdd s inymi
interpretmi. DiZka jednej nahravky nesmie presiahnut 6 mindt. Nahravky musia byt realizované
v obdobi po skonéeni predchédzajicej sitaze do konca januara 2019. Nahravky, ktoré nebudu spinat
podmienky podla tohto bodu nebudu zaradené do sttaze.

PRAVIDIA SUTAZE

SttaZ o cenu GRAND PRIX SVETOZARA STRACINU prebieha v jednej kategérii.
Medzinérodna porota hodnoti nahravky podla komplexnych kritérii, najma:

* interpretécia

dramaturgia, inovativny prinos

zvukovo-technicka realizacia

celkova kvalita nahravky, umelecky dojem

iné kritérid, ktoré st relevantné z hladiska objektivneho a spravodlivého posudzovania.

POROTA

Medzinérodni porotu tvoria experti EBU z oblasti Iudovej/tradicnej hudby, pritomni delegéti
jednotlivych sutaziacich rozhlasovych organizacii. Pre kazda zGcastnent krajinu moze byt delegovany
do poroty maximalne jeden porotca.

Pracu poroty riadi predseda poroty zo Slovenskej republiky, ktory je nominovany Vykonnym vyborom.
Porota hodnoti nahravky podla vopred vypracovaného systému bodovania, za sucinnosti vypoctovej
techniky.

Cenu GPSS ziskava nahravka s najvyssim poc¢tom bodov V pripade umiestnenia viacerych nahravok
s rovnakym poctom bodov na prvom mieste, rozhodne o vitazovi ceny GPSS predseda poroty po
porade s Clenmi medzinarodnej poroty.

Systém bodovania podla bodu 5.3 Statutu predlozi Vykonny vybor ¢lenom medzinérodnej poroty pred
zaCatim sttaze.

Porota vyberie najuspesnej$iu nahravku 27.3.2019. V tom istom termine vyberie aj vitazov vedlajsich
cien, pokial budu tieto udelené.

CENY V SUTAZI

Porota udeluje najispesnej$ej nahravke cenu GRAND PRIX SVETOZARA STRACINU vo formediplomu
a vecnej ceny (umelecky artefakt).

Porota mo6ze udelit maximalne 5 vedlajSich cien - diplom a vecnu cenu (umelecky artefakt), za
mimoriadnu uroven nahrévok podla niektorych ¢iastkovych kritérii, napriklad:

Best performer - Za interpretacny vykon

Best tech level - Za technickd Groven nahravky

Best creation - Za kreativne hudobné spracovanie

Best authenthic - Za najlepsiu nahravku ludovej hudby v pévodnych forméach

Best collection - Za najlepsiu kolekciu nahravok a iné

Ak sa tak porota rozhodne, mé pravo udelit mensi pocet cien, alebo neudelit ziadnu vedlajsiu cenu.
Ceny budi odovzdané osobne na zaverecnom galaprograme GPSS, ktory sa bude konat diia 28.3.2019.
Ak si vyherca nebude moct cenu prebrat osobne, bude mu dorucena postou.

DELEGATI, POZOROVATELIA, TIAC

Delegéti, pozorovatelia a tla¢ sa m6zu zucastnit na vsetkych odposluchoch, seminaroch a rozpravéach,
ktoré sa konaju v ramci sutaze.

61



10.

10.1.

11.
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FINANCNE NAKLADY

Financ¢né naklady spojené s prezentéciou sutaznych nahravok v sutazi (sihlas autorov a interpretov
s UcCastou nahrdvky v sutazi, vratane zaradenia do systému hudobnej vymeny EBU, preklad
sprievodnych dokumentov, pripadné postovné) ako aj s ucastou Clenov poroty, delegatova
pozorovatelov (néklady na ubytovanie, cestovné a stravné) hradi vysielajiica rozhlasova organizacia,
resp. individudlny ucastnik sam.

Vsetky stitazné nahravky budi poniknuté prostrednictvom hudobnej vimeny EURORADIO EBU.

ZAVERECNE USTANOVENIA

V pripade akychkolvek pochybnosti o vyklade pravidiel sutaze rozhoduje vyhlasovatel.

Vyhlasovatel sutaze je opravneny pravidla sutaze po konzultdcii s EBU menit. V takomto pripade
stracaju platnost povodné pravidla sutaze a sutaz sa riadi zmenenymi, ¢i novymi pravidlami riadne
zverejnenymi, a to spdsobom, ako bol zverejneny povodny Statut.

Ugastou v stitazi vyjadruje sttaziaci stihlas s pravidlami sitaZe obsiahnutymi v tomto $tatite.

Plnenia poskytnuté v stlade s tymto Statitom nie je mozné previest na tretiu osobu.

Vyhlasovatel sutaze si vyhradzuje pravo odvolat sutaz.

Utastou v sutazi udeluje sttaZiaci vyhlasovatelovi Rozhlas a televizia Slovenska, Mlynska dolina,
845 45 Bratislava, ICO: 47 232 480 v zmysle ¢l. 6 ods. 1 pism. a) a &l. 7 Nariadenia Eurépskeho
parlamentu a Rady (EU) 2016/679 z 27. aprila 2016 o ochrane fyzickych os6b pri spraciivani
osobnych udajov a o volnom pohybe takychto udajov, ktorym sa zruSuje smernica 95/46/ES (vSeobecné
nariadenie o ochrane udajov) stihlas so spracivanim osobnych udajov pre ucel: vyhodnocovanie sutazi,
vedenie evidencie sttaziacich, komunikdcia s nimi, zasielanie informdcii tykajucich sa sttaze, a to
v rozsahu meno a priezvisko, koreSponden¢néd adresa, kontaktné udaje (mail, telefén).Tento suhlas
so spractvanim osobnych udajov je slobodne danym, konkrétnym, informovanym a jednozna¢nym
prejavom voéle sutaziaceho, ktory udeluje na obdobie do 27.03.2021. Po uvedenej lehote budu osobné
udaje sttaziacich mechanicky zlikvidované (skartované) a nebudi dalej spracuvané v ziadnej databéaze.
Blizsie informécie na www.rtvs.org alebo zodpovednaosoba@rtvs.sk.

PRILOHA K STATUTU
Priloha - Prihlasovaci formular

PLATNOST STATUTU

Stattit nadobtda platnost diiom jeho podpisu generalnym riaditelom Rozhlasu a televizie Slovenska
a Gcinnost dnom zverejnenia.
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