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Slovak Radio has been hosting this year’s edition of the International
Competition of Folk Music Recordings SVETOZAR STRACINA GRAND
PRIX in the context of its centenary celebrations, whereby the folk
music has become from the very first beginning an inseparable part of its
programming structure. Thanks to the performance of the gypsy band
led by outstanding artist and promoter of Slovak folk song JoZko Pihik,
which was heard on air on 30 August 1926, the era of interest in folk music
has been launched, with this genre continuously gaining a fix and integral
position in the Slovak Radio broadcasting.

Editorial field records with authentic performers, outcomes of ethnological
research, sensitively transformed into original radio recordings, or later on
authors” compositions, inspired by folk music sources, all these materials
created abreeding ground for the Slovak Radio Folk Instruments Orchestra,
an ensemble with history dating back to 1976. Their current musical
production which we are going to listen to during the gala programme, is
based on original pieces by composers, who had been deeply impressed
by the magic of authentic folklore and at the same time open to its musical
arrangements in more experimental forms.

Let me devote my final words to remembrance of Svetozar Stradina, who
passed away 30 years ago. On 26 February 2026, we commemorated
this anniversary in the light of the upcoming International Competition of
Folk Music Recordings, which has been proudly carrying the name of this
outstanding Slovak composer and artist. Regardless of calling it musical
folklore or folk music, this genre is still alive and irreplaceable even today,
this fact to be confirmed by 31 competing entries from 14 countries,
submitted this year to the 12th edition of the SVETOZAR STRACINA
GRAND PRIX competition.

Ladies and gentlemen, dear members of the international jury, and esteemed
guests who shall visit us from 14th to 16th April 2026 in the premises
of the “upside-down"” pyramid building of the Slovak Radio. Let me cordially
welcome all of you on behalf of Slovak Television and Radio at this international
celebration of folk music art and wish you a pleasant and valuable experience,
whilst enjoying the remarkable gems of musical folklore.

Peter Janku
Director of Slovak Radio

Slovensky rozhlas, ktory je hostitefom Medzinadrodnej sGtaze nahravok
hudobného folkléru GRAND PRIX SVETOZARA STRACINU 2026,
oslavuje storoénicu a ludové hudba sa od poéiatku stala sG¢astou
jeho programovej ponuky. Ciganska kapela JoZka Pihika, ktory bol
vyznamnym interpretom a propagatorom slovenskej [udovej piesne,
sa z éteru ozvala uz 30. 8. 1926 a tym akoby stanovila neodmyslitelna
liniu z&dujmu o Zéner ludovej hudby vo vysielani Slovenského rozhlasu.

Redaktorské zdznamy autentickych interpretov v teréne, etnologicky
vyskum, pretaveny do pdvodnych rozhlasovych nahrévok, neskdr pévodné
kompozicie skladatelov, vychadzajicich z ludovej hudby, vytvorili podhubie
pre vznik Orchestra ludovych nastrojov Slovenského rozhlasu, ktory svoju
histériu zadal pisat pred 50 rokmi. Jeho sGlasna tvorba, ktord budeme
pocut v ramci galaprogramu, vychéadza z pévodnych autorskych kompozicii,
poznacenych hlbokym zaujmom o autenticky folklér, nebréniac sa jeho
spracovaniu do experimentélnejsich foriem.

Posledn( spomienku si dovolim venovat Svetozérovi Strainovi, ktorého
30. vyrocie Gmrtia sme si pripomenuli 26. 2. 2026 a ktorého meno nesie
aj Medzinarodna sGtaz nahravok hudobného folkléru GRAND PRIX
SVETOZARA STRACINU 2026. Spolu 31 prihlasenych sataznych skladieb
zo 14 Statov, ktoré tvoria ponuku jej 12. roénika dokazuje, Ze ludova
hudba ¢&i hudobny folklér ma svoje nezastupitelné miesto aj v 21. storoéi.

A ja si Vas, vaZzené damy, vaZeni pani, ¢lenovia medzinédrodnej poroty
a vietci cteni hostia, ktori v diioch 14. aZ 16. aprila 2026 zavitate do
obréatenej pyramidy, v mene Slovenskej televizie a rozhlasu dovolujem
na tomto medzindrodnom sviatku fudového folkléru privitat a popriat
Vam vela hodnotnych hudobnych zazitkov.

Peter Janki
Riaditel' Slovenského rozhlasu



PARTICIPATING COUNTRIES, BROADCASTERS AND ENTRIES

COUNTRY BROADCASTER _ ENTRY CATEGORY

Austria ATORF Austrian Broadcasting  Now the Harsh WinterIs Here  Arranged Folk Music
Corporation
Song to the Sun World Music
Bulgaria BGBNR Bulgarian National At the Marketplace Arranged Folk Music
Radio
Fairytale for Accordion and World Music
Folk Orchestra
Havzya Lies in Sickness Authentic Folk Music
Georgia GEGPB Georgian Public Chakrulo Authentic Folk Music
Broadcaster
My Rose Authentic Folk Music
Naduri Authentic Folk Music
Hungary HUMTVA MTVA Magdalena World Music
The Mezga Family — The Arranged Folk Music
Sound of Music
Italy ITRAI Radio-Television of Italy  Paruipen World Music
Spina Spinella Arranged Folk Music
Latvia LVLR Latvian Radio Turn and Watch Authentic Folk Music
Montenegro MERTCG Radio and Television Montenegro World Music
Montenegro
Poland PLPR Polish Radio Lullaby World Music
Romania ROROR Radio Romania The Maiden Fair Upon the Authentic Folk Music
Pathway Goes
Traditional Songs Authentic Folk Music
Serbia RSRTS Radio-Television of Bridal March from Belgrade World Music
Serbia
Koloplet Arranged Folk Music
Slovakia SKSTVR Slovak Television and Girls’ Songs from Babia hora Authentic Folk Music
Radio village
Ked'povandryjeme Authentic Folk Music
Songs of Spring Arranged Folk Music
Sweden SESR Swedish Radio Don’t Stop Arranged Folk Music
Herding polska and Hinders Authentic Folk Music
Jerk
The Ume River Arranged Folk Music
Switzerland CHSRF Swiss Radio and Driving Arranged Folk Music
Television
Module 64 World Music
My Gallant Darling Arranged Folk Music
Ukraine UAPBC Public Broadcasting Hey, the Crane Has Authentic Folk Music
Company of Ukraine Grown Too Familiar
Il Walk Through the Garden Arranged Folk Music
Kolomyika La Vita World Music
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ZUCASTNENE KRAJINY, VYSIELATELIA A NAHRAVKY

KRAJINA VYSIELATEL _ NAHRAVKA KATEGORIA

Rakusko ATORF Rakuska vysielacia Uz je tu kruta zima Stylizovany folklor
spoloénost
Pieser sinku World-Music
Bulharsko BGBNR Bulharsky narodny Na trhovisku Stylizovany folkior
rozhlas
Rozpravka pre akordedn a World-Music
ludovy orchester
Havzya lezi chora Autenticky folklor
Gruzinsko GEGPB Verejnopravny Chakrulo Autenticky folklor
vysielatel' Gruzinska
Moja ruza Autenticky folklor
Naduri Autenticky folklor
Madarsko HUMTVA MTVA Magdalena World-Music
Miazgovci — Stylizovany folklor
Zvuk hudby
Taliansko ITRAI Radio-televizia Talianska  Paruipen World-Music
Spina Spinella Stylizovany folklor
Lotyssko LVLR Lotyssky rozhlas Otoc sa a sleduj Autenticky folklor
Cierna Hora MERTCG Rozhlas a televizia Cierna Hora World-Music
Ciernej Hory
Pol'sko PLPR Pol'sky rozhlas Uspavanka World-Music
Rumunsko ROROR Rumunsky rozhlas Pekna deva po chodnicku Autenticky folklor
kraca
Tradi¢né piesne Autenticky folklor
Srbsko RSRTS Radio-televizia Srbska Svadobny pochod World-Music
z Belehradu
Koloplet Stylizovany folklér
Slovensko SKSTVR Slovenska televizia a Dievéenské piesne spod Autenticky folklor
rozhlas Babej hory
Ked'povandryjeme Autenticky folklor
Jarné spevy Stylizovany folklor
Svédsko SESR Svédsky rozhlas Nezastavuj Stylizovany folklér
Herding polska a Hinders Autenticky folklor
Jerk
Rieka Ume Stylizovany folklor
Svajéiarsko CHSRF Svajéiarsky rozhlas a Jazda Stylizovany folklér
televizia
Modul 64 World-Music
MGgj Svarny mily Stylizovany folklér
Ukrajina UAPBC Verejnopravna vysiela- Ej, skrotol Ze nam Zeriav Autenticky folklor

cia spol. Ukrajiny

Budem kracat zahradou

Kolomyjka La Vita

Stylizovany folklor
World-Music
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INTERNATIONAL
JURY

MEDZINARODNA
POROTA

Country

Krajina
. Prof. PaedDr. Bernard GARAJ, CSc.
Slovakia CHAIRMAN / PREDSEDA
Slovensko  tian RENDOE
Austria
Rakiisko Johann KNEIHS
Hungary - 1 a VARGEDO
Madarsko
N‘l'?ntenegro Stana SALGO
CiernaHora
Romania )4 i ANGHEL
Rumunsko
Switzerland ¢ o HEURI
Svajciarsko
Uleaine 5 har DAVYDENKO
Ukrajina
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PROGRAMME
17:00 —18:00 Participant Registration Press Centre
18:00 - 19:00 Official Festival Opening Chamber Studio
+Welcome Reception
19:00 - 20:00 Introductory Meeting Control Room 5

of the International Jury

15 APRIL 2026 / WEDNESDAY

10:00 - 12:00 Listening Session Chamber Studio
of the Competing Entries — Part |

12:00 - 13:00 Lunch Break

13:00 - 14:45 Listening Session Chamber Studio
of the Competing Entries — Part Il

14:45 -15:00 Break

15:00 - 16:30 Listening Session Chamber Studio

of the Competing Entries — Part I1l

16:30 - 17:30 Meeting of the International Jury — Control Room 5
Evaluation of Winning Entries

18:00 Social Programme (Dinner)

16 APRIL 2026 / THURSDAY
Morning Social Programme - City Tour
of Bratislava
12:00 - 13:00 Lunch Break
Afternoon Visit to the Centre for Folk Art
Production
19:00 Closing Gala Evening Large Concert Studio

with Award Ceremony

* All events take place in the premises of STVR, Slovak Radio Building, Mytna 1, Bratislava.
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PROGRAM

14. APRIL 2026 / UTOROK
17:00 - 18:00 Registracia ucastnikov festivalu Tlacové centrum
18:00 - 19:00 Slavnostné otvorenie festivalu Komorné studio

+ uvitacia recepcia

19:00 — 20:00 Zasadnutie Rézia5
medzinarodnej poroty

15. APRIL 2026 / STREDA

10:00 - 12:00 Odposluchy sutaznych nahravok Komorné studio
- Cast .

12:00 - 13:00 Obedova prestavka

13:00 - 14:45 Odposluchy sutaznych nahravok — Komorné studio
Cast Il

14:45 -15:00 Prestavka

15:00 - 16:30 Odposluchy sutaznych nahravok Komorné studio
- Cast .

16:30 - 17:30 Zasadnutie poroty — vyhodnotenie Rézias

vitaznych prispevkov

18:00 Spoloc¢ensky program (vecera)

16. APRIL 2026 / STVRTOK

Doobeda Spoloc¢ensky program — prehliadka
mesta Bratislava

12:00 - 13:00 Obedova prestavka

Poobede Navsteva Ustredia ludovej
umeleckej vyroby

19:00 Zaverecny galavecer spojeny Velké koncertné studio

s odovzdavanim cien

*Vsetky podujatia sa konaju v STVR, budove Slovenského rozhlasu, Mytna 1, Bratislava.
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SCHEDULE OF LISTENING SESSIONS
HARMONOGRAM VEREJNYCH ODPOSLUCHOV

15. 04.2026

PART I./CAST I.: 10:00 - 12:00

Category Authentic Folk Music / Kategéria Autenticky folklér

1 Georgia Chakrulo

2  Georgia Naduri

3 Latvia Turn and Watch

4 Georgia My Rose

5  Slovakia Girls’ Songs from Babia hora village

6 Sweden Herding polska and Hinders Jerk

7 Romania The Maiden Fair Upon the Pathway Goes
8 Romania Traditional Songs

9 Ukraine Hey, the Crane Has Grown Too Familiar
10 Bulgaria Havzya Lies in Sickness

11 Slovakia Ked'povandryjeme

PART I1./CAST I1.: 13:00 - 15:00

03:38
03:18
0148
o4
05:35
05:58
03:05
01:59
01:48
02:13
02:28

Category Arranged Folk Music / Kategéria Stylizovany folklér

Ukraine I'll Walk Through the Garden
2 ltaly Spina Spinella
3 Bulgaria At the Marketplace
4 Sweden Don’t Stop
5 Sweden The Ume River
6  Slovakia Songs of Spring
7 Austria Now the Harsh Winter Is Here
8  Switzerland My Gallant Darling
9 Hungary The Mézga Family — The Sound of Music
10 Switzerland Driving
11 Serbia Koloplet

04:02
03:04
05:50
04:56
05:59
05:31
04:42
04:03
02:38
05:59
03:08

SCHEDULE OF LISTENING SESSIONS

HARMONOGRAM VEREJNYCH ODPOSLUCHOV

15. 04. 2026

PART I11./CAST Ill.: 15:00 - 16:30
Category World Music / Kategéria World-Music

- COUNTRY TITLE DURATION

© 00 N O B P W N

Bulgaria
Ukraine
Switzerland
Italy
Hungary
Austria
Serbia
Poland

Montenegro

Fairytale for Accordion and Folk Orchestra
Kolomyika La Vita

Module 64

Paruipen

Magdalena

Song to the Sun

Bridal March from Belgrade

Lullaby

Montenegro

04:58
05:02
05:10
05:49
05:54
05:11
05:01
03:43
04:07
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ENTRIES IN
COMPETITION

CATEGORY AUTHENTIC FOLK MUSIC

SUTAZNE
NAHRAVKY

KATEGORIA AUTENTICKY FOLKLOR

NUMBER| O1

0’

GEORGIA | GRUZINSKO

8?3225525?5/ GEGPB - Georgian Public Broadcaster
%%Z/érii/yﬁgov Bo3®raaaea

/7\-;2%,\7/ I\:;r;%/ggﬁne Chakrulo

,‘Ejggg;,ya/ Authentic Folk Music

Do | 11 October 2025

b s

gggﬁg% Georgian Public Broadcaster
Performer/ Gabriel Bodaveli, Sandro Gurgenadze
Ucinkujaci and Ensemble Shavnabada
Chakrulo

The British company Patefon Records travelled to the Caucasus in the 1900s, where they
recorded unique singers. Representatives of the recording company recorded a number of
folk songs in Georgia, the genius and musical grandeur of which still do not lose interest
among ethnomusicologists and music lovers. The mentioned sample and its variant belong
to the eastern part of Georgian ethnic music, Kakheti, the village of Shilda in the Kvareli
district. After the recording, the song called “Chakrulo” was once again performed by children
in the “Ranina” show of our broadcaster.

Its new version was performed by children Gabriel Bodaveli (10 year old) and Sandro
Gurgenadze (13 year old) together with the ensemble “Shavnabada”.

&

Chakrulo

Britska spoloc¢nost Patefon Records vycestovala na zaciatku 20. storocia do oblasti Kaukazu,
kde nahravala jedinec¢nych spevakov. Zastupcovia nahravacej spolo¢nosti zaznamenali
v Gruzinsku viaceré ludové piesne, ktorych genialita a hudobna vel'kolepost dodnes
neprestavaju fascinovat etnomuzikolégov aj milovnikov hudby. Uvedena ukazka a jej variant
patria do vychodnej Casti gruzinskej etnickej hudby — regionu Kacheti, konkrétne do obce
Shilda v okrese Kvareli. Po uskuto¢neni nahravky bola piesen s nazvom Chakrulo opatovne
interpretovana detmi v relacii Ranina gruzinskeho verejnopravneho vysielatela.

Jej novu verziu predviedli deti Gabriel Bodaveli (10 rokov) a Sandro Gurgenadze (13 rokov)
spolu so siborom Shavnabada.
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GEORGIA | GRUZINSKO

8%22522?; / GEGPB - Georgian Public Broadcaster
lgtglggzji/yTZ/a’QZ/ov B0

/Cg’zig\z Eg%g/ijc“/tme Naduri

ﬁ:fggg% Authentic Folk Music

gﬁgﬁ,’f{,’%ﬁjf@/ 22 June 2025

g%f;on/ 03:18

gfggggg;/t Georgian Public Broadcaster
Zeéﬂg;fg Folklore Group Bana

Work song Naduri

This song is performed during labor on the land. The duration of the song usually constituted
a full cycle of labor. In this version, a concrete ritual is presented in a short version where two
groups, ideally two neighboring labor groups, compete with each other.

The complex form of the song interestingly presents a yodel and a complex polyphonic
structure.

The song is performed by the folklore group “Bana” from the city of Khashuri, Georgia.

The song was recorded as part of the Folklore program on 22 June 2025.

Pracovna piesen Naduri

Tato piesen sa spieva pocas prace na poli. Jej trvanie zvyC€ajne zodpovedalo celému
pracovnému cyklu. V tejto verzii je v skratenej podobe predstaveny konkrétny ritudl, v ktorom
medzi sebou sutaZia dve zoskupenia — idealne dve susedné pracovné skupiny.

Komplexna forma piesne zaujimavo predstavuje jédlovanie a zlozitu polyfonicku strukturu.
Piesen interpretuje folklérna skupina Bana z gruzinskeho mesta Khashuri.

Nahravka vznikla v ramci Folklérneho programu 22. juna 2025.
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LATVIA | LOTYSSKO

8%22522‘/’;/ LVLR - Latvian Radio

gg%gﬁ;gfz/ ov Veratrsi, raugetisi

/Zgig\l 62%/98/76/[//76 Turn and Watch

g:gggg‘;/ Authentic Folk Music

ggglfrvf%g;re/ 16 June 2025

Burtior/ 01:48

gf/gﬁz/e'r/ Latgalian folk song

g;gzggng Anna Veismane

gg;gg/ Gunda Vaivode

/?/217;2 r?ﬁjfﬁer/ Modris Bérzins

5?;7,?@55 A?rlrl)-: f’a;é‘-tl:‘l?j’a’?(ilr(gz,)’;?t(rai’ya Karele,
Anta Pukite, Vija Moore (voice)

Turn and Watch

“Bille” — the line-up consists of three core members: Liene and two sisters, Anna Patricija
and Katrina. They all grew up in folklore groups, singing and playing music while preserving
Latvian traditions. Liene Skrebinska is from Latgale herself, and this is a Latgalian folk song.
The group performs authentic folk music and contemporary arrangements of folk songs.
This year, “BILLE” participated in the Latvian Radio 3 “Klasika” 30th anniversary concert at
the Latvian National Opera.

“Veratisi, raugetisi” — It's a wedding song from Liepna in eastern Latvia. The five young
singers are singing in the traditional a cappella style. The text describes the arrival of suitors,
likening them to dark rain clouds in the sky. Not all of them have arrived on horseback; some
have come on goats or even pigs.

Otoc sa a sleduj

Zostavu Bille tvoria tri hlavné ¢lenky: Liene a dve sestry, Anna Patricija a Katrina. VSetky
vyrastali vo folklérnych suboroch, kde spievali a hrali hudbu a zaroven zachovavali loty$ské
tradicie. Liene Skrebinska pochadza z regiénu Latgale a ide o latgalsku l'udovu piesen.
Skupina interpretuje autenticku l'udovu hudbu aj su¢asné aranZmany l'udovych piesni.
Tento rok sa skupina Bille za¢astnila na koncerte pri prilezitosti 30. vyrocia LotySského Radia
3 ,Klasika“ v LotySskej narodnej opere.

+Veratisi, raugetisi“ je svadobna pieseri z Liepny na vychode Lotysska. P4t mladych spevacok
spieva v tradicnom a cappella Style. Text opisuje prichod pytacov, ktorych prirovnava
ktmavym dazd'ovym mrakom na oblohe. Nie vSetci prisli na konoch — niektori prisli na kozach,
alebo dokonca na prasatach.
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GEORGIA | GRUZINSKO

gggggzglo; / GEGPB - Georgian Public Broadcaster
Fovbny nivoy | ol 33000

Nizoy v ahgiiine | MY Fose

E:{ggg%/ Authentic Folk Music

g;f?tgg;@%g;te/ 25 December 2025

g?}f;m/ 04:11

gﬁggﬂg% Georgian Public Broadcaster
Ziﬂﬂ]fg Vaso Kornienko and friends

My Rose

The capital of Georgia, Tbilisi, was one of the crossroads of Europe and Asia, creating a unity of
cultures. Here, a combination of Asian and European music was sung in Georgian style. This
very interesting synthesis of cultures is well reflected in Georgian urban folk music and still
creates an interesting direction in the country’s everyday life, despite the fact that Georgian
polyphony is very rich and original.

The mentioned sample represents Armenian, Azerbaijani, European and, along with it,
a Georgian sound.

Performer Vaso Kornienko, a popular Georgian performer of non-Georgian origin, performs
with friends.

Moja ruza

Hlavné mesto Gruzinska, Thilisi, bolo jednou z krizovatiek Eurdpy a Azie, ¢im vytvaralo
jednotu kultur. Spievala sa tu hudba v gruzinskom Style, ktora spajala azijské a eurépske
prvky. Tato velmi zaujimava syntéza kultir sa vyrazne odraza v gruzinskej mestskej ludovej
hudbe, a dodnes predstavuje pozoruhodny smer v kazdodennom Zivote krajiny, napriek
tomu, Ze gruzinska viachlasna hudba je mimoriadne bohata a originalna.

Uvedena ukazka predstavuje arménsky, azerbajdZzansky, eurépsky a zaroven gruzinsky
hudobny zvuk.

Interpret Vaso Kornienko, oblubeny gruzinsky umelec negruzinskeho pévodu, vystupuje
spolu so svojimi priatelmi.
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SLOVAKIA | SLOVENSKO

Organization/ STVR - Slovak Television and Radio /
Organizacia regional studio Banska Bystrica
Original Title/

Pévodny nézov Dievcenské piesne spod Babej hory

Title in English/
Nézov v anglictine

Girls’ Songs from Babia hora village

Category/ i -
Kategoria Authentic Folk Music
Production Date/

Datum vyroby 08 November 2024
Duratior/ ]

Dizka 05:35

Composer/ Slovak trad.

Skladatel A
Producer/ . i
Producent Miriam Kubandova
Director/ .

ReZisér Juraj Dubovec
Sound engineer/ | .

Majster zvuku Boris Dobis

The Goral Bagpipers Folk Music
Ensemble Beskyd from Oravska
Polhora

Performer/
Ucinkujaci

Girls’ Songs from Babia hora village

The recording represents the current traditional music culture, based on long-time authentic
traditions from the Goral part of the upper Orava region located near the Slovak-Polish
border, where the rich bagpipers’ culture has been preserved until today. In Oravska Polhora,
there are several bagpipe ensembles, featuring young players, with the folk music ensemble
Beskyd ranking among the outstanding ones. Devoted to music and folklore from their
childhood, its members gave performances at major bagpiper events and folk music festivals,
made recordings at Slovak Radio and performed at public concerts, held in its premises. The
first violinist of the ensemble is Adridn Matis, a former bagpiper, who continuously achieved
high quality level in playing this instrument. Later on, he was impressed by the vibrant
play of the Goral violinists and now he attempts to follow up their musical message. Anton
Nevedel plays the bagpipes. The two-part bagpipes with a long tone that can be heard in the
recording are the oldest instrument of its kind preserved in Europe. In Slovakia, the multi-
generational tradition of manufacturing this instrument has persisted only in two villages
of Northern Orava region. Sofia Hucel'ova and Tamara Plevjakova play the violin contra and
Renata Plevjakova plays the Slovak cello. As women singers, they observe all features of vocal
interpretation, typical for their home region. The recording consists of a medley of following
songs: Vostatky, vostatky, V mieSce Segedzine, Pod Pilskem §e bevom, Hojzesemi hojze dana,
Ach Boze moj, Corno, jo se corno.
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Dievcéenské piesne spod Babej hory

Nahravka Dievcenské piesne spod Babej hory je reprezentantom sucasnej tradicnej
hudobnej kultury, ktord nadvazuje na dlhoro¢né autentické tradicie goralskej Casti hornej
Oravy, regionu v blizkosti hranic s Pol'skom, kde azZ do suc€asnosti pretrvali bohaté gajdosské
tradicie. V Oravskej Polhore pdsobi v sucasnosti niekolko mladych gajdoSskych muzik.
Popredné miesto medzi nimi patri gajdosskej l'udovej hudbe Beskyd. Jej protagonisti sa
hudbe a folkléru venuju uz od detstva. Uginkovali na najvaésich gajdosskych podujatiach,
folklérnych festivaloch, nahravali v Slovenskom rozhlase a ucinkovali aj na jeho verejnych
produkciach. Prim na husliach hrava Adrian Matis, muzikant, ktory sa najskér venoval
gajdosskej hre a dosiahol vynikajucu uroven. Neskoér ho zaujala irecitd hra goralskych
huslistov, na ktorych odkaz sa snazi nadviazat. Na gajdach hrava Anton Nevedel. Dvojhlasné
gajdy s dlhym hukom, ktoré zneju v nahravke, su najstarsim zachovalym typom tohto nastroja
v Eurdpe a ich vyroba sa cez mnohé generacie u nas traduje uz len v dvoch obciach severnej
Oravy. Husl'ovu kontru hraju Sofia Hucel'ova a Tamara Plevjakova, Renata Plevjakova hrava
na malej basicke. Ako spevacky zachovavaju vsetky Stylové znaky vokalnej interpretacie
regidnu, odkial' pochadzaju. Nahravka je zostavena z piesni: Vostatky, vostatky, V miesce
Segedzine, Pod Pilskem $e bevom, Hojzesemi hojze dana, Ach Boze moj, Corno, jo se corno.

SWEDEN | SVEDSKO

Organization/ " .
Organizacia SESR - Swedish Radio

Original Title/ . "

Pévodny nézov Vallatspolskan and Hinders Jerk
Title in English/ . "

Nazov v anglictine Herding polska and Hinders Jerk
Category/ . .

Kategéria Authentic Folk Music

Production Date/

Détum vyroby 24 January 2025

Duration/ .

Diska 05:58

Composer/ Traditional, learnt from Pers Olle
Skladatel Olsson and Pers Erik Olsson
Producer/ . .

Producent Frida Granstrém

Director/ . "

Rezisér Frida Granstrém

Sound engineer/ .

Majster zvuku Fredrik von Der Pahlen
Performer/ Olof Kennemark

Ueinkujaci and Pers Alexander Olsson

Herding polska and Hinders Jerk

Olof Kennemark and Pers Alexander Olsson are two talented Swedish folk musicians deeply
rooted in the country “s traditional music scene. The music they play has been taught in
generations from father to son. Pers Alexander Olsson comes from a long lineage of fiddlers
and his father Pers Hans, grandfather Pers Erik and grandfathers father Pers Olof have all
had a lot of influence on the Swedish folk music, especially in the traditional music from the
region of Dalarna (Pers in front of the names stands for the name of their homestead). Olof
Kennemark, on the other hand, grew up in Gothenburg and later Sandhem, Vastergétland,
and was inspired by his father, Hans Kennemark, a renowned fiddler who also had a big
interest in the music of Dalarna. They mainly play traditional music that has been taught
down through generations and take pride in playing as it was played when they grew up.
A few traditional and local things you notice is that they start every song by playing a little
intro before every song, as to get into the music. Another thing you always hear in traditional
Swedish folk music is the stomping with the feet, to let the dancers really hear the rhythm
in case the sound of the violins is not loud enough. The music of Dalarna can be somewhat
wild and untamed, and the way they rhytmize is very based on how the dancers move. In this
concert they first played some tunes for people sitting, and after for dancing.
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Svédske l'udové piesne - Herding polska a Hinders jerk

Olof Kennemark a Pers Alexander Olsson su dvaja talentovani a na Svédskej hudobnej scéne
etablovani ludovi hudobnici, ktorych tvorba je hlboko zakorenena v tradicnej Svédskej
hudbe. Hudba, ktoru tato dvojica hra, sa vyucuje uz po celé generacie a odovzdava sa z otca
na syna. Pers Alexander Olsson pochadza z pocetnej linie huslistov. Jeho otec Pers Hans,
stary otec Pers Erik a prastary otec Pers Olof vyrazne ovplyvnili Svédsku ludovu hudbu, najma
ta tradiénu z regionu Dalarna (pozn. slovo Pers pred jednotlivymi menami je oznacenim
usadlosti, z ktorej tito hudobnici pochadzaju). Olof Kennemark vyrastal v Gothenburgu
a neskor v Sandheme, ktory spada pod region Vastergétland. V jeho tvorbe ho inSpiroval
otec, Hans Kennemark, uznavany huslista, ktory sa taktiez intenzivne zaujimal o hudbu
regidonu Dalarna. Dvojica hra prevazne tradi¢nu hudbu odovzdavanu naprie¢ generaciami,
pricom hrdo predvadzaju spdsob hry, ktory bol zauzivany v dobe ich detstva a dospievania.
Posluchac pritom zaregistruje zopar tradicnych a miestnych prvkov, ako, napriklad, malé
hudobné ,antré“ (predohru) pred zagiatkom samotnej skladby. Dalsim prvkom; ktory vzdy
pocut v tradicnej Svédskej ludovej hudbe, je podupavanie, aby tanecnici realne poculi rytmus
v pripade, ak husle nezneju dostatocne hlasno. Hudba regionu Dalarna byva v mnohych
aspektoch divoka az neskrotna, a preto je jej rytmika do velkej miery zaloZzena na pohybe
tanecnikov. Na koncerte, ktorého ukazka znie v sutaznej nahravke, zahralo duo najskor
niekol'ko melédii pre sediace publikum, a neskor aj do tanca.

ROMANIA | RUMUNSKO

Organization/ ROROR — SRR/Radio Romania
Organizacia Timisoara

Original Title/ - - <
Pévodny nézov Trece méndra pra poceacd

Title in English/ The Maiden Fair Upon the Pathway
Nazov v anglictine | Goes

Category/ . .

Kategéria Authentic Folk Music

Production Date/

Datum vyroby 25 June 2023

Duratior/ .

Dizka 03:05

Producer/ .

Producent Zoe Fuleu

Director/ I

Resisér Mihai Anghel

Sound engineer/ .

Majster 2vuku Valentin Bulat

Performer/ Uica Mita a Iu’ Tuta a Iu’ Jiva-voice
Ucinkujaci & Ghita a lu’Mariuta

The Maiden Fair Upon the Pathway Goes

In the villages of The Danube Gorges region, the stroh violin or “vioara cu goarnd” first
appeared in 1920.

The first person to own and play a violin with a goarna was the Roma-born violinist Curea
Antonie (Tone - baci) from the village of Berzasca.

The first person from Sichevita to create a stroh violin was a certain Laies around 1947. He
took Tone’s violin as a model and made several modifications, the most important being the
reduction in the number of strings. The violin acquired by Antonie Curea had four strings,
while the ones later built and used by the musicians of Sichevita had only three strings.

This instrument quickly won the affection of the locals and was later adopted by almost all
the “first” musicians of Sichevita. It has been used continuously to the present day, becoming
a distinctive feature of this area.

Unfortunately, in recent years, this instrument—with its sweet, pleasant sound—has become
increasingly rare in Sichevita and the villages of the Iron Gates. This is due both to the growing
use of electric violins, replacing resonant ones, and to the fact that the younger generation is
no longer drawn to folk music, let alone to discovering the secrets of the stroh violin.

Itis likely that in the next 10-20 years, recordings of this instrument will no longer be possible.
The last musicians capable of playing these instruments will disappear without leaving
successors, and local celebrations will no longer be colored by the sound of the stroh violin.
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Pekna deva po chodnicku kraca

Prva zmienka o vyskyte tzv. rezofonickych / Strohovych husli (v rumungéine ,vioara cu
goarna“) v obciach regionu Dunajskej tiesriavy pochadza z roku 1920.

Prvym majitelom a hra€om na husliach s ozvuénicou zvanou goarna bol pévodom rémsky
huslista Curea Antonie (Tone-baci) z dedinky Berzasca.

Nasledne isty Laies pouzil v roku 1947 Toneho husle ako predlohu a po niekolkych tpravach
tohto nastroja sa stal prvym autorom z obce Sichevita, ktory vyrobil tzv. Strohove husle.
NajvyznamnejSou upravou bolo zniZenie poctu strun. Zatial' ¢o husle, ktoré vlastnil Antonie
Curea, mali Styri struny, neskorsie verzie, ktoré pouzivali hudobnici zo Sichevity, ich maliuziba
tri. Tento nastroj vel'mi rychlo zaujal miestne obyvatel'stvo, a postupne si ho osvojila vacsina
sprvych® hudobnikov spominanej obce. Odvtedy sa pouziva dodnes a stal sa Specifickou
¢rtou daného regionu.

V poslednych rokoch sa vSak, bohuzial; jeho prijemny, melodicky zvuk zacina zo Sichevity aj
obci v oblasti tzv. Zeleznej opony vytracat. Je to dosledok narastu pouzivania elektrickych
husli, ktoré postupne nahradzaju husle rezonanéné. Dalsim dévodom je upadajtici zaujem
mladSej generacie o l'udovu hudbu vo vSeobecnosti, nie to eSte o objavovanie tajomstiev
Strohovych husli.

Preto je viac nez pravdepodobné, Ze o priblizne 10 - 20 rokov uz nahravky s tymto nastrojom
nebudu mozné. Posledna generacia hudobnikov ovladajucich majstrovstvo hry na
Strohovych husliach postupne vymizne bez toho, aby zanechala akychkol'vek nastupcov,
a tény tohto nastroja nebudu viac dotvarat hudobny kolorit miestnych oslav.
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Organization/ ROROR — SRR/Radio Romania
Organizacia Timisoara
Qe oanasijc

,Cgi (;'\7/ 62%/5/%, ne Traditional Songs
E:fggg%/ Authentic Folk Music
g’;’t%‘“‘fv’;fogj’e/ 25 June 2023
Durtior/ 01:59

fodeer | zooruien
ggz‘?,‘;g’/ Mihai Anghel

fja’j;g reznvgu/ZEer/ Valentin Bulat
Z‘Z’Iggﬁc’ ’ Chitu Sava

Traditional Songs

The Stroh violin, an invention of the London-based maker John Matthias Augustus Stroh (put
on sale in 1905), although of relatively recent history and extrafolkloric origin, has become
a hallmark of instrumental folk music in Bihor and the southern Banat region.

Some local accounts claim that the Stroh violin was brought to Transylvania by Romanian
emigrants returning from North Dakota, USA, more than a century ago. Due to the differences
between the Stroh violin and the “goarna” violin from Bihor, and based on testimonies placing
the performance of traditional Romanian melodies on this type of instrument before 1900,
some ethnomusicologists argue that the Bihor goarna violin is a parallel creation to the violin
enhanced with a metal horn by the English maker.

In any case, the instrument survived and established itself only in Bihor, especially under the
name higheghe (probably derived from the Hungarian term “t6lcseres heged(”, meaning
horned violin).

Neither Al nor Wikipedia are aware of its presence in southern Banat, although artists in the
Iron Gates region have been playing this instrument for over 100 years. Locally, performers
are known by their village names, while the official name is rarely used.
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Tradicné piesne

Takzvané Strohove husle su vynalezom londynskeho vyrobcu husli Johna Matthiasa
Augusta Stroha. Do predaja boli uvedené v roku 1905 a napriek svojej relativne kratkej historii
a nefolklornemu povodu sa stali charakteristickym nastrojom instrumentalnej ludovej hudby
v oblasti Biharskej Zupy a regiénu juzného Banatu.

Podla niektorych miestnych zdrojov priniesli Strohove husle do Transylvanie pred viac ako
storo¢im rumunski emigranti vracajuci sa do vlasti zo Severnej Dakoty v Spojenych Statoch.
Vzhladom na isté rozdiely medzi Strohovymi huslami a huslami z Biharskej Zupy zvanymi
»goarna“ ako aj na zaklade svedectiev, podl'a ktorych sa interpretacia tradicnych rumunskych
melddii na tomto type nastroja datuje do obdobia spred roku 1900, niektori etnomuzikolégovia
tvrdia, Ze biharske husle typu ,goarna“ su paralelnym vytvorom k husliam z dielne anglického
vyrobcu, doplnenym o kovovu trubku.

Nech uz je skutocnost akakol'vek, dany nastroj sa zachoval a etabloval sa iba v Biharskej Zupe,
kde je znamy najma pod nazvom higheghe (pravdepodobne odvodenym od madarského
slova ,télcseres heged(i“ ¢o znamena rohové husle).

A hoci nafi umelci v regione Zeleznej opony hraju uz viac ako sto rokov, jeho existencia sa
nespomina ani v internetovom zdroji Wikipedia, ani v obsahoch generovanych nastrojmi
umelej inteligencie. Dévodom mdze byt aj skutocnost, Ze miestni umelci s znami skor iba
pod menami, akymi ich hovorovo nazyvaju v ich dedine, €i obci, ich oficialne mena figuruju
na verejnosti iba zriedka.

UKRAINE | UKRAJINA

8%22’;22?; / Suspilne Ukraine

gg%’ﬁ;gg ov Evi, 3aHaANBCA XypaBesb

,cgi (/;\7/ 6’;9,}7/5/70/”” e Hey, the Crane Has Grown Too Familiar
E:fsggr?;;/ Authentic Folk Music

g;%g;’ff/’;fog ; /| 17 February 2025

B’ Joras

Seoerer | Tl

gﬁggﬂgg% Zakhar Davydenko

gg‘z?gg/ Mykhailo Didkovskyi

/?/5;7 s”g rez”fu’zueef/ Mykhailo Didkovskyi

Performer/ Nadiia Khanis, Daryna Salii,
Ueinkujaci Vasylyna Tkachuk, Mariia Bielkova

Hey, the Crane Has Grown Too Familiar

Viltse is a folk vocal group of young women from Kyiv. All six members are researchers of
Ukrainian traditional culture who perform folk songs from various regions of Ukraine without
arrangements, striving to recreate them as closely as possible to their original village sound.
To achieve authenticity, the ensemble studies archival recordings made by prominent
Ukrainian ethnomusicologists and folklorists during field expeditions, and also conducts its
own fieldwork, learning songs directly from rural women singers.

Hey, Zanyadyvsia Zhuravel is a vesnianka (spring ritual song) from the village of Krasnosillia
(Oleksandrivskyi district, Kirovohrad region, Ukraine), recorded by Nataliia and Oleksandr
Tereshchenko.Adistinctive feature of thisvesniankaisits unison performance,with occasional
spontaneous splitting into two voices. The moment when heterophony transforms into ritual,
organically resonant harmony is never predictable. This quality points to the song’s ancient
origins, likely dating back to pre-Christian times.
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Ej, skrotol Ze nam Zeriav

Viltse je folklérna vokalna skupina mladych Zien z Kyjeva (v nahravke vystupuje v zloZeni
Nadiia Khanis, Daryna Salii, Vasylyna Tkachuk a Mariia Bielkova). VSetkych Sest cleniek
suboru sa venuje vyskumnej €innosti v oblasti tradicnej ukrajinskej kultury a vystupuje
s ludovymi piesnami z réznych regionov Ukrajiny. Interpretacia piesni v ich podani je
bez hudobnych aranZmanoyv, s cielom podat ich ¢o najpdvodnej$im a najautentickejSim
sposobom tak, ako kedysi zneli v obciach a dedinach, z ktorych pochadzaju. Aby sa dosiahla
spominana autentickost, skupina pracuje s archivnymi nahravkami, ktoré zrealizovali
uznavani ukrajinski etnomuzikolégovia a folkloristi v rdmci svojich terénnych prieskumov.
Okrem toho robia ¢lenky formacie aj svoj vlastny prieskum a navstevuju zeny vo vidieckych
oblastiach, od ktorych sa priamo ucia rozlicné piesne.

Hey, Zanyadyvsia Zhuravel (v preklade Ej, skrotol Ze ndm Zeriav) je tradi¢na jarna piesen,
tzv. ,vesnianka“ z ukrajinskej dediny Krasnosillia (Oleksandrivskyi kraj, oblast Kirovohrad).
Autormi nahravky su Nataliia a Oleksandr TereS€enkovci. Vyraznou a charakteristickou €rtou
tejto piesne je jednohlasny vokalny prednes, ktory obcas spontanne prechadza do dvoch
samostatnych hlasov, pricom nikdy nemozno presne predvidat moment, kedy sa viachlasny
prejav zmeni na tradicny, zvuény a harmonicky spev. Tieto atributy vychadzaju z p6évodu
piesne, ktory sa datuje do velmi davnych €ias, pravdepodobne az do predkrestanskych dob.
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8%22’;;2?; / BGBNR - Bulgarian National Radio
%’%’;%TZEZ/ ov XbB3A e 60s1Ha nerHana

,cgi (/;\7/ 6’;%5/70/[”7 e Havzya Lies in Sickness

E:fsgg;g Authentic Folk Music

g;‘ﬁ;f@if Og;re/ 28 September 2023

Burtior/ 02:13

gﬁ/?c?aﬁ/er / Traditional

gﬁggﬂgg% Kristian Nedelchev

,‘?/;;%'fg reznvgu'ZE e/ Atanas Kopchev

Z%ﬁzgg Roman Romanov

Havzya Lies in Sickness

Roman Romanov is a Rhodope folk singer, born in the village of Startsevo near Zlatograd in
Southern Bulgaria. He is one of the few young performers who consciously and responsibly
preserves the old style of Rhodope singing, with deep respect for authentic musical material.
Roman researches and revives many old songs. With his distinctive performance style, he
sounds not like a contemporary interpreter, but like a singer “emerging from the past”. He
has released an album featuring songs from his native village. He is currently a student at the
Academy of Music, Dance and Fine Arts in Plovdiv.

The song Havzya Lies in Sickness tells the story of a beautiful young girl named Havzya, who
has been bedridden for a whole year. She cannot dress herself — her sisters-in-law wear her
clothes; she cannot plant flowers in the garden — her friends plant them instead. The song
reveals the sorrow of a young girl who had to leave this world far too early, without having the
chance to fully enjoy her youth - to dress in beautiful attire and tend her little garden. These
were important elements in the lives of young maidens of that time.
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Havzya lezi chora

Roman Romanov je rodopsky folklérny spevak, ktory sa narodil v obci Startsevo pri Zlatograde
v juznom Bulharsku. Patri k hfstke mladych interpretov, ktori vedome a zodpovedne
uchovavaju stary Styl rodopského spevu s hlbokou uctou k autentickému hudobnému
materialu. Roman sa venuje vyskumu starych piesni, z ktorych mnohé opéat privadza
k Zivotu. Vd'aka jeho osobitému prejavu nepdsobi ako sucasny interpret, ale skor ako spevak
»-Zminulosti“ Vydal aloum s piesriami zo svojej rodnej obce. V sti¢asnosti Studuje na Akadémii
hudby, tanca a vytvarnych umeni v Plovdive.

Piesenn Havzya lezi chora rozprava pribeh krasneho mladého dievéata menom Havzya,
ktoré uz cely rok priputava k 16zku choroba. Nedokaze sa sama obliect — pomahaju jej s tym
$vagriné; nemoze sadit kvety vzahrade — namiesto nej ich sadia jej kamarati. Pieseri odhaluje
smutok mladého dievéata, ktoré muselo tento svet opustit prili$ skoro, bez moznosti naplno
prezit svoju mladost - obliekat si krasne $aty a starat sa o svoju malu zahradku. Prave tieto
veci boli kedysi déleZitou sucastou Zivota mladych dievcat.
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SLOVAKIA | SLOVENSKO

Organization/ STVR - Slovak Television and Radio /
Organizacia regional studio Kosice

Original Title/ ’ .

Pévoany nazov | KKed povandryjeme

Title in English/ B

Nézov v anglictine

Category/ . .

Kategéria Authentic Folk Music

Production Date/

Détum vyroby 18 January 2024

Duration/ ’

Dizka 02:28

Composer/ . . .
Skiadate! Ruthenian trad./arr. Martin Karas
Producer/ STVR - Slovak Television and Radio /
Producent regional studio Kosice

Director/ . .

Rezisér Milan Rendos

Sound engineer/ P

Majster zvuku Gabriel Nikhazy

Performer/ Mandolin Youth Ensemble from
Ucinkujaci Jarabina village

Ked' povandryjeme

The regional studio of STVR, Slovak Radio in KoSice (Eastern Slovakia) broadcasts on regular
basis a programme called “A takto si tu hrame” (“And here we play like this”). This monthly
programme is focused on primary productions by children and youth folk music ensembles
from Eastern Slovakia. The radio archives also include contributions by the members of the
mandolin youth ensemble from the Ruthenian village of Jarabina. In the neighbouring village
of Kamienka, mandolin has been an instrument with strong tradition for more than 70 years.
Seven years ago, “forgotten” old mandolins, dating back to 1949, were found in the premises
of the elementary school in Jarabina. Its pupils, now high school students (6 boys and 2 girls)
continue playing these instruments, supported by three elder members from Kamienka
village. The competing song from Kamienka is a testimony of the challenging life conditions
of tinkers wandering across Europe.

Ked' povandryjeme

Pravidelna mesacna rubrika vo vysielani koSického Studia Slovenského rozhlasu ma nazov
A takto si tu hrame. Je zamerana na prvovyrobu detskych a mladeznickych l'udovych
hudieb vychodného Slovenska. Do archivu prispeli aj €lenovia a ¢lenky mladeznickeho
mandolinového suboru z Jarabiny. Mandolina ma silnu tradiciu v susednej obci Kamienka
uz vySe 70 rokov. V zakladnej Skole v rusinskej obci Jarabina objavili pred 7 rokmi zabudnuté
mandoliny, ktoré su zdokumentované z roku 1949. Ziaci, v su¢asnosti uz stredogkolaci (6
chlapcov a 2 dievéatd) v hre pokracuju, aj s pomocou 3 starSich €lenov z obce Kamienka.
Medzi nahravkami vznikla aj piesenn z Kamienky s vypovedou o Zivotnych podmienkach
drotarov putujucich po Eurépe.
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NAHRAVKY

KATEGORIA STYLIZOVANY FOLKLOR

UKRAINE | UKRAJINA

NUMBER| 01

<’

Organizatior/ ; .
Organizacia Suspilne Ukraine

Original Title/ .

Pévodny nézov Ionay o cagoyky

Title in English/ ,

Nézov v angiictine | 'l Walk Through the Garden
Category/ -
Kategoria Arranged Folk Music
Production Date/

Datum vyroby 25 November 2024

Duration/ .

Dizka 04:02

Composer/ Traditional, arrangement by Kyiv Ethno
Skladatel Trio

Producer/ Kateryna Honcharuk
Producent 7

Director/ . -
Rezisér Mykhailo Didkovskyi

Sound engineer/ o -
Majster zvuku Mykhailo Didkovskyi
Performer/ . i

Uginkujici Kyiv Ethno Trio

I'll Walk Through the Garden

is a Ukrainian folk song about love. A young man walks through the garden, collecting leaves
for his beloved so that she won'’t be loved by any other man. The song is recorded in the village
of Glynne, Rokytnivsky district, Rivne region.

I'll walk through the garden,
Tear a few leaves,

And cover with them

The traces of my beloved

Kyiv Ethno Trio - Ukrainian art and world music project. These are three musicians of
multi-instrumentalists, who repeatedly represented their creativity at European ethno
festivals. Maksym Berezhnyuk - ethnic wind instruments, singing, percussion. Orest Krysa
- guitar, percussion, singing. Volodymyr Ponomarov - violin, percussion, singing. These are
unique ancient melodies and songs that were found and recorded in folklore expeditions
through the villages of Ukraine. But the song itself isn’t authentic folklore, it's an impression
of a modern man in a globalized world. Thus, ancient Ukrainian songs get new forms. You will
hearunique Ukrainian traditional wind instruments from the frontman Maksym Berezhnyuk’s
own collection - all kinds of sopilka (Ukrainian woodwind flute), ocarina, overtone flute, jaw
harps, duduk, horn, goat (Ukrainian bagpipes). The band’s compositions are bright sonorous
pictures that immerse the audience in the atmosphere of ancient and contemporary
Ukrainian music. One of the band members, Volodymyr Ponomaroy, is currently serving with
his violin in the Ukrainian Armed Forces.
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Budem kracat zahradou

je ukrajinska l'udova piesen o laske. V jej texte kra¢a mlady muz zahradou a zbiera listy pre
svoju mild, aby sa nezal'Ubila do iného mladika. Nahravka vznikla v dedinke Glynne, v okrese
Rokytnivsky, ktory spada do oblasti Rivne.

Budem kracat zahradou,
A natrham par listov,

A prikryjem nimi

Stopy mojej milej

Kyiv Ethno Trio je ukrajinsky umelecky projekt so zameranim na Zaner world music. Tvoria ho
traja hudobnici — multiinStrumentalisti, ktori pravidelne prezentuju svoje umenie na réznych
eurdpskych etno-festivaloch. Formacia vystupuje v zloZzeni: Maksym Berezhnyuk (tradi¢né
dychové nastroje, spev, perkusie), Orest Krysa (gitara, perkusie, spev) a Volodymyr Ponomarov
(husle, perkusie, spev). Ich repertoar tvoria jedinecné starobylé piesne a melddie, objavené
a nahrané v ramci folklérnych expedicii po ukrajinskych obciach a dedinach. Samotna
sutazna piesen vSak nepredstavuje autenticky folkldr, ide skér o predstavu moderného
cloveka v globalizovanom svete. Staré ukrajinské napevy tak nadobudaju nové podoby.
V nahravke zneju tradicné ukrajinské dychové nastroje zo zbierky lidra skupiny Maksyma
Berezhnyuka - vSetky druhy sopilky (ukrajinska drevena flauta), okarina, koncovka, drumble,
duduk, lesny roh a ukrajinské gajdy. Kompozicie zoskupenia Kyiv Ethno Trio su jasnymi
a zvuénymi akustickymi obrazmi, vdaka ktorym sa publikum ponori do sveta starodavnej
aj sucasnej ukrajinskej hudby. Jeden z ¢lenov skupiny, konkrétne Volodymyr Ponomarov,
momentalne sluzi aj so svojim slac¢ikovym nastrojom v ukrajinskych ozbrojenych silach.

34 >

ITALY | TALIANSKO

Organization/

NUMBER| 02

<’

Organizécia RAI - Radlio 3
/ggvgéﬁ;gfz/oy Spina Spinella
/Cg%; 62%/98/76/[[% Spina Spinella
ﬁ:fgg%/ Arranged Folk Music
g;z(')t%c tvif?,:og;te/ 2 April 2025
Do
gﬁ,?c‘faﬁ?’/ Gabriella Schiavone
gfggﬂggg/, Giovanna Natalini
/?/;Zﬂgffﬂ,ff er/ Luca De loris
Ziﬁgﬁg Faraualla Quartet
Spina Spinella

Faraualla: Gabriella Schiavone, Mariastella Schiavone, Loredana Savino, Mariateresa
Vallarella.

Faraualla is a vocal quartet founded in 1995. After individually deepening their study and
practice of vocality in different musical fields, the four singers found a common interest in
researching the use of the voice as an “instrument,” through the practice of polyphony and
knowledge of the vocal expressions of different ethnic groups and different historical periods.
The name derives from one of the deepest karst cavities on the Murgia plateau, northwest of
Bari. The group has been featured at important events including the Concerts at Villa Giulia,
with the Accademia Nazionale di Santa Cecilia and the Tenores di Bitti, Settembre Musica
Turin, the Festival of Theatre and Plastic Arts in Tczew, Polonia, the Concerti al Quirinale, the
Roccella Jazz Festival, and has collaborated with artists such as P. Barra, S. Bergamasco,
L. Cannavacciuolo, A. Foa, L. Galeazzi, and on tour in the USA with the Iranian artist
M. Namjoo.

Spina Spinella is part of the “Il canto e la cura” (Singing and Healing) project, drawing
inspiration from folk medicine to offer “therapeutic” music. The magical and religious
world, along with the healing world, forms the horizon of this refined work. The lyrics are in
the Apulian dialect, drawn from the areas of Gargano, Salento, Fasano (FG), Molfetta, Bari,
and Conversano (BA). Spells, invocations to saints, and ritual gestures serve to cure specific
pathologies or ailments.
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Spina Spinella

Faraualla je vokalne kvarteto, ktoré vzniklo v roku 1995. Vystupuje v zloZeni: Gabriella
Schiavone, Mariastella Schiavone, Loredana Savino a Mariateresa Vallarella.

Po individualnom prehibeni vedomosti a zdokonaleni sa v §tudiu a metédach spevu
v rozliénych hudobnych oblastiach nasla tato Stvorica spevacok spolo¢nu zalubu v skiimani
vyuzivania hlasu ako ,hudobného nastroja‘, a to prostrednictvom polyfénneho (viachlasného)
spevu a znalosti vokalnych vyrazovych prostriedkov ro6znych etnickych skupin a historickych
obdobi. Nazov skupiny je odvodeny od jedného z najhlbSich krasovych utvarov na nahornej
plosine Murgia, severozapadne od Bari. Skupina vystupovala na réznych vyznamnych
podujatiach vratane koncertov vo Villa Giulia ¢i vystupeni s orchestrom Accademia Nazionale
di Santa Cecilia a folklérnym stiborom Tenores di Bitti. Uginkovali aj na festivale Settembre
Musica v Turine, Festivale divadelného a plastického umenia v pol'skom Tczewe, Festivale
dzezovejhudby v Roccelle, v sérii koncertov ,Concerti al Quirinale® a spolupracovali s umelcami
ako P. Barra, S. Bergamasco, L. Cannavacciuolo, A. Foa ¢i L. Galeazzi. V Spojenych sStatoch
absolvovali koncertné turné s iranskym spevakom a skladatelom M. Namjoom.

Pieser Spina Spinella je suc¢astou projektu Il canto e la cura (Spev a uzdravenie), in§pirovaného
ludovou medicinou, ktorého cielom je prinasat hudbu ako terapiu. Stredobodom tohto
precizne a citlivo spracovaného hudobného diela je svet magie, ndbozenstva a liecitel'stva.
Text je spievany v apulskom dialekte z regionov Gargano, Salento, Fasano, Molfetta, Bari
a Conversano. Tvoria ho rozlicné zaklinadla, zahffia aj vzyvanie svatych a rituadlne gesta
s cielom uzdravit ¢loveka od konkrétnych choréb €i inych neduhov.
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Organizatiorn/ BGBNR - Bulgarian
Organizacia National Radio

Original Title/

Pévodny nazov Ha wapumata

Title in English/

Nézov v anglictine At the Markefplace
Category/ .
Kategéria Arranged Folk Music
Production Date/ ;

Détum vyroby 24 April 2023

Duratior/ .

Dika 05:50

gf/gﬁzlerr/ Dimitar Hristov
Producer/ L

Producent Kristian Nedelchev
Sound engineer/

Majster zvuku Atanas Kopchev
Performer/ BNR Folk Music Orchestra,
Ucinkujdci conductor Dimitar Hristov
At the Marketplace

Since its establishment, the BNR Folk Music Orchestra has carried out extensive recording
activity for the Radio’s archives. Over the years, the ensemble has preserved the rich folk
traditions for which Bulgaria is renowned worldwide. It is known as an “Orchestra of soloists”
because of the exceptional virtuosity of its musicians. The ensemble has produced more
than 20,000 recordings for BNR. The Orchestra performs works from all ethnographic
regions of Bulgaria. It preserves the purity of the authentic sound of the Bulgarian folklore
and presents it in accessible and appealing way to the new generations. In its concerts, the
Orchestra showcases some of the greatest artists in the Bulgarian folk music and iconic
works in new arrangements. The Orchestra has received the Crystal Lyre Award, the honorary
badge Golden Age for special contribution to the Bulgarian culture (2012), the Grand Prize
Sirak Skitnik for significant contribution to the development of BNR (2016) and the Sofia
Municipality Award for outstanding achievements in the culture (2018). Since 2011, conductor
of the BNR Folk Music Orchestra is Dimitar Hristov.

The composer and conductor Dimitar Hristov created the instrumental piece At the
Marketplace, inspired by old shopping street in a small town. It gathers many people
- craftsmen, café owners, merchants. It is a place where people of different professions,
religions and communities meet. The music takes us through the day beginning with the
early morning birdsong, then the street comes to life, and everything begins to move in its
natural, dancing rhythm.
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Na trhovisku

Od svojho zaloZenia vyvija Orchester ludovej hudby Bulharského narodného rozhlasu (BNR)
mimoriadne bohatu nahravaciu ¢innost pre rozhlasovy archiv. PoCas rokov systematicky
uchovava a rozvija bohaté folklérne tradicie, ktorymi je Bulharsko preslavené po celom
svete. Orchester si vysluzil pomenovanie ,orchester sélistov” vdaka vynimocénej virtuozite
svojich €lenov. Pre BNR vytvoril viac nez 20 000 nahravok. Repertoar orchestra zahffia
hudbu zo vSetkych etnografickych oblasti Bulharska. Subor dbd na zachovanie Cistoty a
autentickosti zvuku bulharského folkléru a zaroven ho priblizuje novym generaciam citlivym
a putavym sp6sobom. Na svojich koncertoch predstavuje poprednych interpretov bulharskej
ludovej hudby a uvadza ikonické diela v novych aranZzmanoch. Orchester je drzitelom
ocenenia Kristalova lyra, Cestného odznaku Zlaty vek za osobitny prinos bulharskej kulture
(2012), Velkej ceny Sirak Skitnik za vyznamny prinos k rozvoju BNR (2016) a Ceny mesta
Sofia za mimoriadne Uspechy v oblasti kultury (2018). Od roku 2011 je jeho dirigentom
Dimitar Hristov.

Skladatel' a dirigent Dimitar Hristov je autorom inStrumentalnej skladby Na trhovisku, ktort
inSpirovala stara obchodna ulica v malom meste. Je to miesto, kde sa stretavaju remeselnici,
maijitelia kaviarni i obchodnici — priestor kazdodennych stretnuti ludi réznych povolani,
vierovyznani a komunit. Hudba nas sprevadza celym drinom od ranného spevu vtakov cez
postupné prebudzanie ulice az po prirodzeny, pulzujuci a tane€ny rytmus Zivota, ktory napina
celé trhovisko.
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8%22;22?; / SESR - Swedish Radio

Fovbeny nizoy | Stamainte

/Zg%; 62%5/%//76 Don't Stop

ﬁ:fggg% Arranged Folk Music

B;%ZZSZ;,”OZ;fe/ 19 October 2024

Duration/ 04:56

gﬁgﬁaﬁf’/ Levina Storakern

Prodticent Frida Granstrom

gg;gg/ Frida Granstréom

/?/loaigr(ejgfulffer/ Saga Rodrick

Performer/ /Evestaden - Kenneth Lien (kraviklyre, vocals),

Usinkujci Levina Storékern (fiddle, vocals, kantele, electronics),
Eir Vatn Strom (vocals, kraviklyre, electronics)

Don’t Stop

The Swedish-Norwegian trio Azvestaden have been praised for their innovative take on folk
music. They combine the very modern, almost futuristic, with the very old and traditional.
The melodies often have the touch of old psalms or ballads, but with poetic lyrics about
toothpaste stains or dreams about walking naked through the city. The sound doesn’t fear
the clear, the dirty, the electronic nor the traditional. Their varying instrument combinations,
with lyres (kraviklyra), fiddle, kantele, cow horn, vocals, mouth harp and electronics, open
up a unique soundscape when timeless harmonies, and layers of simple motifs, create an
open and atmospheric world. The songs are about the conscious and the subconscious — the
secular and the sacred — about life and death. It’'s about the big feelings; from an intensive
prayer to enter the kingdom of heaven to a heartfelt wish that someone, sometime, will think
of you when they go to sleep.

This is a modern composition with an old touch, mixing the oldest instrument ever discovered
in Norway — kraviklyran, with electronical soundscape. It is a kind of polska, or what we would
call a slangpolska in Sweden. The lyrics are poetic and tells the person to keep going towards
the sun and to act and react to different nature phenomenon and traps on the way. Later in
the tune they also sing in what we call “trall”, where you don’t use words but rather sing in
syllables to strengthen the rhythm to make it easy to dance to.
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Nezastavuj

Svédsko-ndrske trio Avestaden je pozitivne hodnotené pre svoj inovativny pristup k ludovej
hudbe. Jeho ¢lenovia kombinuju tradicné staré napevy a melédie s modernymi, miestami
takmer az futuristickymi prvkami. V ich hudbe ¢asto citit nadych starych balad ¢i Zalmoy,
na druhej strane ju vak dopifaju poetické texty, v ktorych sa objavuju napriklad i Skvrny
po zubnej paste Ci sny o nahej prechadzke mestom. Neboja sa experimentovat s tonmi
Cistymi aj necistymi, jasnymi aj nevyraznymi, s hudbou elektronickou ¢i tradi€nou. Ich
pestré kombinacie nastrojov, od lyr (kraviklyra), husli, cez kantelu, kravské zvonce a vokaly,
az po fukaciu harmoniku a elektroniku vytvaraju unikatne zvukové spektrum s nekone¢nymi
harmoniami a zmesou jednoduchych motivoy, €im vznika rozlahly a pre vSetkych otvoreny
svet hudby s jedineénou atmosférou. Tvoria ho piesne o vedomi a podvedomi, o veciach
sakralnych i svetskych, o Zivote aj smrti. Su to piesne o silnych pocitoch — od intenzivnej
modlitby za vstup do kralovstva nebeského az po Uprimné prianie, aby si ktosi na vas obcas
spomenul pred tym, nez sa ulozi k spanku.

V pripade sutaznej nahravky ide o modernu skladbu so starobylym nadychom, v ktorej znie
historicky najstarsi hudobny nastroj z Nérska — lyra ,kraviklyra® v spojeni s elektronickou
hudbou. Zanrovo ju mozno zaradit do kategérie polska, vo Svédsku oznacovanej aj ako
slangpolska. Poeticky text nabada ¢loveka kracat oproti sinku, prispdsobovat svoje skutky
a €¢iny rozmanitym prirodnym Ukazom a javom a mat sa na pozore pred r6znymi nastrahami
na ceste. Neskér sa v ndpeve objavi aj technika spevu zvana ,trall, pri ktorej sa nevyuzivaju
slova, ale viac-menej sa spieva po jednotlivych slabikach s cielom zvyraznit rytmus
a dosiahnut lepsi tanecny charakter danej piesne.
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8%22;22?; / SESR - Swedish Radio

gg%giggfz/ov Ubmejen Jidnnuo

/Zg%ﬁ 62%5/%”7 o The Ume River

ﬁ:fggg% Arranged Folk Music

g;%f,’ﬁ,’f@fogjfe/ 24 February 2024

D oeao

gﬁgjfaﬁ?’/ Trad./ Katarina Barruk

A

gg;gg/ Frida Granstréom

/?/%7;2,?\%25 4 Bo Andersin

Performer/ Katarina Barruk with band: Katarina Barruk (vocals),

Uginkuiicl | Gruisto dergensen (mercussion), Eirk Helde (Synth)
g pel ), il Y

The Ume River

Katarina Barruk is of the indigenous Sami people and speak and sing in the language Ume
Sami (umesamiska) which has almost been extinct, it's one of the smallest languages in the
world. She is known as one of Sabmie’s most talented live artists. She is raised in Lusspie
(Storuman) and Gajhrege (Gardfjall). Barruk “s unique, distinctive voice, in combination with
a steadfast presence on stage creates a space of vulnerability and strength that is unlike
anything else. She delivers a fierce, yet deeply down-to-earth, mix of pop music, traditional
yoik (jojk) and improvisational elements. Her powerful and unmistakably clear voice has
built a captivive audience over the years since her carrier started as a teenager. This song,
Ubmejen Jidannuo, is based on a jojk where the singer is singing the Ume river and its lively
rushing water, and trying to bring it to life through the song. Katarina Barruks moves around
a lot on stage also, her whole body and soul portraying the river. Jojk is usually sung acapella
but here with a band of four instrumentalists.

g



Rieka Ume

Katarina Barruk patri k etnickej skupine Samoy, ktori hovoria a spievaju v jazyku Ume Sami
(umesamiska). Ide o jeden z najmenej rozsirenych jazykov na svete, ktory uz takmer uplne
vymizol. Katarina je znama ako jedna z najtalentovanejsich sucasnych umelkyn tohto etnika.
Vyrastala v Lusspie (Storuman) a Gajhrege (Gardfjall). Jej jedinecny nezamenitelny hlas
v kombindacii so sebaistym vystupovanim na pdédiu dava zrod prejavu, v ktorom sa snubia
krehkost a neuveritel'na sila zaroven. Svojim posluchacom prinasa jednoduchu a sucasne
energicku zmes modernej hudby, obohatent o tradi¢ny spev yoik (jojk) a prvky improvizacie.
Svoju spevacku kariéru zacinala v tinedZzerskom veku a vdaka uz spominanému silnému
a Cistému hlasu si postupne ziskala znacné publikum, ktoré uchvatil jej bezchybny vokalny
prednes. Piesenn Ubmejen Jiannuo (Rieka Ume) je zalozena na spominanom tradiénom
napeve jojk, kde interpretka spieva o energickom prude rieky Ume a snazi sa tento prirodny
zivel prostrednictvom piesne ozivit. Katarina sa poCas vystupenia pomerne vela pohybuje po
paédiu a vytvara tak akysi portrét rieky duchom aj telom. Napev jojk sa zvycajne spieva bez
hudobného sprievodu (a cappella), tu vSak znie v podani Katariny Barruk (spev) a skupiny
Styroch inStrumentalistov (Arnljot Nordvik — gitara, Christo Stangness — kontrabas, Christer
Jorgensen - bicie/perkusie, Eirik Fjelde — syntetizator).
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SLOVAKIA | SLOVENSKO

8%22522?; / STVR - Slovak Television and Radio
/ggvgcﬁy'Tgfz/ov Jarné spevy

/Cg%@ 62%/98/76/[[% Songs of Spring

ﬁ:fggg% Arranged Folk Music

gﬁgﬁf@fogﬁre/ September 2025

Duration/ 05:31

gﬁ/gl‘faﬁf'/ Jan KruZliak jr.

Prodticent STVRZZa Srdcom

gg;ig/ Peter Zagar

Wt | Lubos Vesely

Performer/ Slovak Radio Folk Instruments Orchestra (OLUN),
UCinkujaci Singers Group Ulijanky, Simona Hulejova
Songs of Spring

The Songs of Spring are a part of the recent project of the Slovak Radio Folk Instruments
Orchestra (OLUN) to present the contemporary music creation of several Slovak composers
and arrangers of folk music. The project was created in 2024 in the Slovak Radio premises
and featured, beside others, the artistic leader of OLUN - Jan Kruzliak jr. in the role of author.
The composition Songs of Spring has been inspired by the folklore of the Hont region. The
author has arranged the traditional “khorovod” (roundelay) song called Piesne z Hontianske;j
obce Dacov Lom (Songs from the Hont village Da¢ov Lom), which used to be sung during
Easter celebrations. In this arrangement, we can hear the outstanding vocal performance of
the soloist Simona Hulejova, accompanied by the Singers Group Ulijanky from Nitra, led by
Margita Jagerova.

Jarné spevy

Jarné spevy su sucastou najnovsieho projektu Orchestra ludovych nastrojov Slovenského
rozhlasu, ktorym prezentoval si¢asnu tvorbu viacerych hudobnych slovenskych skladatelov
a upravovatel'ov folkléru a vznikol v roku 2024 na péde rozhlasu. Do projektu ako autor vstupil
aj umelecky veduci orchestra Jan Kruzliak. ml. V skladbe Jarné spevy sa nechal inSpirovat
folklérom regiénu Hont. Spracoval tradiénu chorovodnu piesen Piesne z Hontianskej obce
Dacov Lom, ktora sa spievala pocas vel'konoénych sviatkov. Jej interpretacie sa skvele
zhostila sélistka Simona Hulejova a Spevacka skupina Ulijanky z Nitry pod vedenim Margity
Jagerovej.
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AUSTRIA | RAKUSKO

8;3;;5;@?;/ ATORF - Gsterreichischer Rundfunk
gg%’z;ggfz/ov Jetzt ist der raue Winter da

,Ug%@ 6’;%/5/%”7 o | Now the Harsh Winter Is Here

,gjfggg% Arranged Folk Music

E;%ngfv’;fogjfe/ 24 December 2025

gzgg;ﬁ?r/ Traditional, arr. by Nora and Peter Mayer
gﬁggﬂgz% Rainer Elstner

gg;gg/ Rainer Elstner

,\\9/%7;2,65‘%25 e/ Lukas Linschinger

Ziﬁgﬁg Nora Mayer — voice, Peter Mayer — guitar

Christmas with O1: “Now the Harsh Winter Is Here”

On Christmas Eve 2025, the traditional live broadcast did not come from our studio. We chose
an extraordinary location for this widely listened-to program: the organic farm of Nora and
Peter Mayer. Both are versatile musicians and Christmas specialists: they have released
two Christmas CDs and for ten years they have presented a musical Christmas program
during Advent. This time, all of Austria could join the musical Mayer family as they celebrated
Christmas at home. The three-and-a-half-hour program was broadcast live from the farm’s
living room, decorated with a Christmas tree and our microphones. ‘Jetzt ist der raue Winter
da” (“Now the Harsh Winter Is Here”) is a traditional Christmas carol from Upper Austria. In
Mayer’s version of this Shepherd’s song, instead of the original straight meter, it is set in 7/8
time, Balkan influences can be heard. The lyrics tell of a harsh winter. At midnight, the storm
bells ring. The news of Christ’s birth is proclaimed. Everyone is urged to hurry to Bethlehem.
There, the child lies on straw. The singers offer the baby Jesus bread and butter—more they
do not possess. Nora Mayer has roots in folk music, pop music, and historically informed
classical music. She completed her vocal studies in Graz and Linz. As a singer with the Peter
Mayer Hofkapelle, she works in the field of new folk music. The virtuoso guitarist Peter Mayer
has roots in folk music, rock, and contemporary experimental music. He studied guitar in Linz
and Dresden, and completed the “Performer Composer” program at the California Institute
of the Arts in Los Angeles.
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Vianoce s O1: Uz je tu kruta zima

Na Stedry vecer v roku 2025 sa tradiéné zivé vysielanie neuskutoénilo z nasho stadia.
Pre tento mimoriadne pocuvany program sme si vybrali vynimo€né miesto: ekologicku
farmu Nory a Petra Mayerovcov. Obaja su vSestrannymi hudobnikmi a Specialistami na
viano€nu hudbu: vydali dve viano¢né CD a uz desat rokov po¢as adventu uvadzaju hudobny
vianoc¢ny program. Tentoraz sa k hudobnej rodine Mayerovcov mohlo pri oslave Vianoc
pridat celé Rakusko. Triapolhodinovy program sa vysielal naZivo z obyvacej izby na farme,
vyzdobenej vianoénym stroméekom a nasimi mikrofonmi. Jetzt ist der raue Winter da (Uz
je tu kruta zima) je tradi¢na vianocna koleda z Horného Rakuska. Vo verzii tejto pastierskej
piesne od Mayerovcov je namiesto pévodného pravidelného metra pouzity 7/8 takt a pocut
v nej balkanske vplyvy. Text rozprava o tuhej zime. O polnoci zneju burkoveé zvony. Zvestuje sa
sprava o narodeni Krista. VSetci su vyzvani, aby sa ponahlali do Betlehema. Tam lezZi dieta na
slame. Spevaci prinasaju Jeziskovi chlieb a maslo - viac nemaju.

Nora Mayer ma korene v ludovej hudbe, pope a historicky poucenej interpretacii klasickej
hudby. Spev S§tudovala v Grazi a Linzi. Ako spevacka v zoskupeni Peter Mayer Hofkapelle
sa venuje oblasti novej l'udovej hudby. Virtuézny gitarista Peter Mayer ma korene v ludovej
hudbe, rocku a sti¢asnej experimentalnej hudbe. Studoval hru nha gitare v Linzi a Drazd'anoch
a absolvoval program ,,Performer Composer* na California Institute of the Arts v Los Angeles.
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SWITZERLAND | SVAJCIARSKO

HUNGARY | MADARSKO

Sy |annr

Foveaiy nivoy | Mo Ghile Mear

/Zgig\; EI;‘C,};/QS:C/M e | My Gallant Darling

ﬁ:fgg% Arranged Folk Music

gﬁgﬁfﬂ’%ﬁjf@/ 16 August 2025

g%f;on/ 04:03

gf,?c‘faoéf’/ Traditional

g;gzzgng Valerio Benz

g craneet’ | Lars pele

P | kYoo o pesto W g, v
cello; Ganes: Marlene Schuen - voc, v, g; Elisabeth
Schuen - voc, v, g; Natalie Pléger - voc, db

My Gallant Darling

The music bands Tréi and Ganes have a common passion in languages, polyphony and
beauties of the Alpine region. Within their special cooperation for the Alpentdne Festival, both
ensembles temporarily fused together to create a joint and original project — a distinctive blend
of own pieces and folk songs performed in “ladinisch” (Tyrolean Rhaeto-Romanic). Three out of
six women musicians are natives from the South Tyrol region. Mara Miriburg from Tréi, as well
as the sisters’ duo Elisabeth and Marlene Schuen from Ganes were raised in small villages in
the Dolomites and have therefore a perfect command of “ladinisch,” hence, their collaboration
was soon or later expected. The six outstanding singers and musicians met and a programme
was born to be premiered at Alpent6ne — a unique and unforgettable project, which has never
been heard in such a form before.

MGj Svarny mily

Hudobné formacie Tréi a Ganes spaja nadsenie pre rézne jazyky, viachlasny spev a krasy
alpského regionu. Toto nadsenie sa rozhodli predviest v ramci Svajciarskeho hudobného
festivalu Alpentdne, pre ktory sa obe skupiny prilezitostne zlUcili a vytvorili tak spolocny,
originalny projekt s repertoarom zlozenym z vlastnych skladieb v kombinacii s l'udovymi
piesnami interpretovanymi v ladin€ine (tirolskej rétoromancine). Z celkového poctu Siestich
hudobni€ok pochadza polovica z oblasti juzného Tirolska. Mara Miriburg zo skupiny Tréi,
ako aj sesterska dvojica Elisabeth a Marlene Schuenové zo skupiny Ganes vyrastali v malych
dedinkach v Dolomitoch, vd'aka é¢omu aktivne ovladaju ladin€inu. Spolupraca oboch skupin sa
tak skor ¢i neskor dala ocakavat. Ta nabrala podobu jedinecného programu, ktory tato Sestica
spevacok a hudobnicok zostavila pre vyssie uvedeny hudobny festival. Vznikol tak vynimocény
a posluchaésky nezabudnutel'ny projekt, ktory nikdy predtym v podobnom prevedeni nezaznel.
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Organization/ HUMTVA - Media Support and
Organizacia Asset Management Fund

Original Title/ p . ; .
Povodny nézov A Mézga csalad — A muzsika hangja
Title in English/ < . .
Nézov v anglidtine The Mézga Family — The Sound of Music
Category/ .

Kategéria Arranged Folk Music

Production Date/

Détum vyroby 17 September 2025

Duration/ ’

Dizka 02:38

Composer/ Tamas Dedk (Richard Rodgers-Oscar
Skladatel Hammerstein II)

Producer/ "

Producent Nikolett Nemes

Director/ . "

Reisér Gabor Eredics

Sound engineer/ < .

Majster zvuku Gabor Gorzsas

Performer/ Karoly Vadasz (Hammered dulcimer)
Ucinkujaci & Janos Johan and his band

The Mézga Family - The Sound of Music

Karoly Vadasz is a renowned Hungarian cimbalom artist dedicated to Hungarian and
Romani folk music. He leads and solos in the 100-member Gypsy Orchestra and performs
with Zoltan Maga’s Gypsy Virtuosos worldwide. In 2025, he received the Ferenc Liszt Prize for
his artistry. He continues to preserve cimbalom traditions, with millions enjoying his YouTube
performances. He is recognized internationally for promoting Romani music.

With his style, he helps promote the acceptance and interpretation of the interweaving of
Romani music and classical music. In his performances, he often blends virtuoso technique
with emotive stage presence.

“The Mézga Family” was one of the most famous Hungarian television animated series in the
1960s to 1980s. The series addresses themes of heritage, family relationships and curiosity in
a cheerful, comic book style.

The original theme song of the animated series is well-known and beloved in Hungary by
many generations. The song conveys a rhythmic, cheerful atmosphere, emphasizing
a carefree lifestyle and letting go of worries. The lyrics encourage embracing occasional
silliness, laughter and cheerfulness.
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Miazgovci - Zvuk hudby

Karoly Vadasz je uznavany madarsky cimbalista, ktory sa venuje madarskej a rémskej
ludovej hudbe. Je umeleckym lidrom a sélistom v sto¢lennom orchestri Gypsy Orchestra
a vystupuje po celom svete so suborom Zoltana Magu Gypsy Virtuosos. V roku 2025 ziskal
Cenu Ferenca Liszta za svoje umelecké posobenie. Nadalej zachovava tradicie hry na cimbal
a jeho vystupenia na YouTube sleduju miliény divakov. Za propagaciu romskej hudby je
medzinarodne uznavany.

Svojim Stylom pomaha podporovat prijatie a interpretaciu prelinania romskej hudby
s klasickou. Vo svojich vystupeniach €asto spaja virtu6znu techniku s emotivnym javiskovym
prejavom.

Miazgovci boli v 60. az 80. rokoch 20. storocia jednym z najznamejSich mad'arskych televiznych
animovanych seridlov. Serial sa veselym, komiksovym Stylom venuje témam dedi¢stva,
rodinnych vztahov a zvedavosti.

Pévodna uvodna piesen tohto animovaného serialu je v Madarsku dobre zndma a obltbena
naprie¢ generaciami. Piesen prinasa rytmicku, veselt atmosféru, zdéraznuje bezstarostny
zivotny Styl a schopnost zbavit sa starosti. Text povzbudzuje k prijatiu obcasnej blaznivosti,
smiechu a radosti.

SWITZERLAND | SVAJCIARSKO

Organization/

Organizacia CHSRF

Original Title/

Pévodny nézov | FaMre

Title in English/ ..

Nézov v anglictine Driving

Category/ .

Kategéria Arranged Folk Music

Production Date/

Détum vyroby 15 August 2025

Duration/ .

Dika 05:59

Composer/ .

Skiadate! Kristina Brunner Ensemble

Producer/ .

Producent Valerio Benz

Director/ .

ReZisér Lars Délle
Kristina Brunner Ensemble: Kristina Brunner
— schwyzerérgeli, cello, comp; Andreas Gabriel

Sound engineer/ | — vl; Gabriel Miranda — vi, viola; Jiirg Nietlispach

Majster zvuku — g, cither; Albin Brun — sax, schwyzerérgeli;
Lukas Théni - tp, fh; Evelynn Brunner — db,
schwyzerérgeli; Markus Lauterburg — perc

Driving

The New Folk Music Festival Stubete am See in Ziirich regularly commissions big folk music
compositions (Landlersinfonie). Recently, this task was assigned to Kristina Brunner. Fahre
is a musical portrait of the surrounding country to be seen during travel and a story of one’s
journey, whilst discovering the known and unknown. Inspired by her roots in the traditional
Swiss folk music, Kristina is open to exploring the distant music worlds as well and thus
creates a space for new forms of performing, using her own musical language. Last but not
least, Fahre is a composition to describe the music itself - its fluency, dynamics and groove.
This 40 minutes long mix of music and spoken word has been performed by the author,
accompanied by eight outstanding musicians.

Kristina Brunner (1993) studied cello with focus on folk music and Schwyzerérgeli (Swiss
accordion) with Markus Fliickiger at Musikhochschule Luzern. Since 2019, she has been
teaching the play on this instrument at music schools in Luzern and in the Glrbetal region.
She is actively engaged in concerts, in particular in duo with Evelyn Brunner and Albin Brun.
Her musical creation is rooted in the traditional Swiss folklore, nevertheless, she is also
keen on discovering foreign worlds in terms of regions and genres. In 2024, she received
a commission from Stubete am See festival to compose a work for a folk music dance
orchestra (Landlerorchester). After eight remarkable pieces by men composers, Kristina has
been the first woman author to be assigned the composer’s role for this event.
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Jazda

Zurissky festival pre novu l'udovid hudbu Stubete am See uz tradi¢ne zadava vyzvy pre
skladatelov na skomponovanie velkych tane€¢nych ludovych skladieb. Minuly rok sa tejto
ulohy zhostila Kristina Brunner. Skladba Fahre je hudobnym portrétom okolitej krajiny,
a zaroven pribehom o €loveku na cestach, ktory sa pohybuje medzi znamym a neznamym.
Vychadzajuc zo svojich korenov v tradi¢nej SvajCiarskej ludovej hudbe objavuje Kristina
Brunner aj vzdialenejsie hudobné svety, ¢im vznika kreativny priestor, v ktorom autorka
vytvara svoj vlastny hudobny jazyk. V neposlednom rade ,popisuje“ so skladbou Fahre
aj samotnu hudbu - jej plynuly tok, rytmus, dynamiku a celkovy ,drive® Vznikol tak
40-minutovy blok hudby a slova, interpretovany autorkou v sprievode 6smich vynikajucich
hudobnikov.

Kristina Brunner (1993) Studovala hru na celo so zameranim na ludovi hudbu
a Schwyzeroérgeli (pozn. Svajciarsky diatonicky akordeén) u Markusa Flickigera na
Vysokej Skole hudby vo Svajciarskom Luzerne. Od r. 2019 vyucuje hru na tomto nastroji
na hudobnych Skolach v meste Luzern a regidone Gurbetal. Popri tom aktivne koncertuje,
najma v dvojici s Evelyn Brunner a Albinom Brunom. Jej tvorba je Uzko spata s tradi¢nou
Svajciarskou ludovou hudbou, zaroven je vSak otvorena aj inym regionom a zanrom. V roku
2024 bola v ramci festivalu Stubete am See poverena skomponovanim skladby pre tane¢ny
ludovy orchester. Po 6smich jedinecnych dielach z pera autorov — muzov je Kristina prvou
zenskou autorkou, ktora dostala tuto hudobnu zakazku.
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SERBIA | SRBSKO

8%2%22?;/ RTS - Radio Belgrade
G, | o

,cgi (/;\7/ 6’;9,}7/5/70/[”7 e Koloplet (Medley of Folk Dances)
E:fsggr% Arranged Folk Music

g;%g;’f@fog ; /| 24 August 2024

D oaom

Composer/ Viada Panovic, traditional, Grigoras
Skladatel lonica Dinicu

g;gzggggt Draganco Ristevski

e rgree” | Ljubinko Gordic

Ziﬁrﬁ]fg Viada Panovié and RTS Folk Orchestra

Koloplet (Medley of Folk Dances)

This Koloplet medley consists of three pieces: 1. Oro (composer: Vlada Panovic) 2. Kragujevacki
drum (traditional) 3. Hora staccato (composer: Grigoras lonica Dinicu), all three arranged by
Vlada Panovic.

The RTS Folk Orchestra is the oldest folk orchestra in Serbia and the region, with over ninety
years of continuous activity and a crucial role in preserving national musical heritage.
Founded in 1929, it developed from early improvised ensembles into a permanent orchestra
in 1935, gaining wide public recognition. A key figure in its formation was Vlastimir Pavlovic¢
Carevac, whose artistic vision, orchestration, and collaborations with leading vocal soloists
defined a distinctive and influential style, preserved in numerous recordings held in the RTS
Sound Archive. After Carevac, the orchestra was led by Miodrag Rade Jasarevic¢ and later
Bozidar Boki MiloSevic, adapting to changing musical trends while remaining committed
to traditional repertoire from across Yugoslavia. From the 1980s, Ljubisa Pavkovi¢ shaped
a more modern sound, expanded the ensemble, broadened the repertoire, and educated
generations of performers. Today, the role of artistic director of the RTS National Orchestra
is performed by accordion soloist Vlada Panovic, who continues to lead the orchestra, firmly
relying on the traditional values embodied in the folk music of Serbia and the Balkans.
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Koloplet (Zmes l'udovych tancov)

Sutazna zmes piesni (,medley”) s ndzvom Koloplet pozostava z troch skladieb: 1. Oro (autor:
Vlada Panovi¢), 2. Kragujevacki drum (tradi¢na piesen) a 3. Hora staccato (autor: Grigoras
lonica Dinicu), autorom aranZmanov vSetkych troch skladieb je Vlada Panovic.

Ludovy orchester Rozhlasu a televizie Srbska (RTS) je najstarSim l'udovym orchestrom
v Srbsku a okoli. Nepretrzite pdsobi uz viac ako devatdesiat rokov a zohrava doélezita ulohu
pri zachovavani narodného hudobného dedicstva. Teleso vzniklo v roku 1929 a postupne sa
z rozliénych improvizovanych zoskupeni vypracovalo na staly a renomovany orchestralny
subor, ktory funguje od roku 1935 a tesi sa uznaniu zo strany Sirokej verejnosti. Kli¢ovou
postavou pri jeho formovani bol Vlastimir Pavlovi¢ Carevac, ktorého umelecka vizia,
sposob orchestralnej Upravy skladieb a spolupraca s poprednymi vokalnymi solistami dali
zrod osobitému a vyznamnému hudobnému Stylu, ktory je dodnes viditelny v pocetnych
nahravkach, zachovanych vo zvukovom archive RTS. Po Carevacovi prevzal vedenie
orchestra Miodrag Rade Jasarevic¢ a neskdr Bozidar Boki MiloSevic. Ten reagoval na zmeny
v hudobnych trendoch, zaroven vsak ostal verny tradi€nému juhoslovanskému repertoaru.
V osemdesiatych rokoch sa vedenia suboru ujal Ljubisa Pavkovi¢. Dodal orchestru
modernejsi zvuk, rozsiril pocet €lenov aj repertoar a vychoval celé generacie interpretov.
V suicasnosti zastava post umeleckého veduceho tohto orchestra sélovy hrac na akordedn
Vlada Panovi¢, ktory sa pri vedeni suboru opiera o tradi¢né hodnoty, zakorenené v srbskej
a balkanskej ludovej hud%\

e
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COMPETITION

CATEGORY WORLD MUSIC

SUTAZNE
NAHRAVKY

KATEGORIA WORLD-MUSIC

BULGARIA | BULHARSKO

NUMBER| 01

<’

Organizatior/ . . "
Organizacia BGBNR — Bulgarian National Radio
Original Title/ lNpuka3ka 3a aKkoOpAEOH U HapoAeH
Pbévodny nazov OpPKeCcTbp

Title in English/ Fairytale for Accordion and Folk
Nazov v anglictine | Orchestra

Category/ .

Kategéria World Music

Production Date/

Datum vyroby 11 January 2024

Duratior/ .

Dizka 04:56

Composer/ .

Skladate! Plamen Dimitrov

Producer/ .

Producent Kristian Nedelchev

Sound engineer/ .

Majster zvuku Diyan Genchev

Performer/ .

Uginkujidci Plamen Dimitrov

Fairytale for Accordion and Folk Orchestra

Plamen Dimitrov is a professional virtuoso accordionist from the Danube city of Ruse. His
performing and compositional explorations extend into the fields of Bulgarian folklore,
Balkan music, jazz, classical music, and their contemporary fusion. For many years, he
has worked in Switzerland as a performer of Balkan music. In 2002, he returned to Ruse.
There he founded the Plam Orchestra, with which he has toured throughout the country
and released four solo albums with original folk music. His creative experiments beyond
folklore has led him to jazz festivals in Ruse, Burgas and Bansko, as well as to international
stages in Belgium and Morocco. His concert activity has connected him with musicians
such as Sabin Todorov, Romanian accordionist Paul Stadnga, and the virtuoso violinist
Georgi Yanev. Plamen Dimitrov has received numerous national and international awards,
has participated in prestigious accordion festivals in France, Sweden, and Austria. He
serves as member of different competition juries and leads masterclasses in Bulgaria and
abroad. Since 2018, he is a teacher at the National School of Folk Arts Philip Kutev in Kotel.
Fairytale for Accordion and Folk Orchestra was composed in 2024. The piece incorporates
themes and improvisations characteristic for the Thracian folklore region. The composer
uses modern means of expression together with advanced accordion techniques. The
arrangement is made by the renowned musician and composer Kostadin Genchev.
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Rozpravka pre akordedn a l'udovy orchester

Plamen Dimitrov je profesiondlny virtuézny akordeonista z mesta na Dunaji — Ruse.
Jeho interpretacné i skladatel'ské objavovania zasahuju do oblasti bulharského folkléru,
balkanskej hudby, jazzu, klasickej hudby i ich sucasnych fazii. DIhé roky poésobil vo
Svajéiarsku ako interpret balkanskej hudby. V roku 2002 sa vratil do rodného Ruse, kde
zalozil Plam Orchestra. S tymto suborom koncertoval po celej krajine a vydal Styri sélové
albumy s autorskou folklérnou hudbou. Jeho tvorivé experimenty, ktoré presahovali
hranice folkléru ho priviedli na jazzové festivaly v Ruse, Burgase a Bansku, ako aj na
medzinarodné pddia v Belgicku a Maroku. Koncertna cinnost ho spojila s hudobnikmi,
akymi su Sabin Todorov, rumunsky akordeonista Paul Stanga ¢i virtuézny huslista
Georgi Janev. Plamen Dimitrov je drzitelom mnohych narodnych i medzinarodnych
oceneni, u&inkoval na prestiznych akordeénovych festivaloch vo Francuizsku, Svédsku a
Rakusku. Pdsobi ako ¢len poroty na rdznych sutaziach a vedie majstrovské kurzy doma
i v zahranici. Od roku 2018 vyucuje na Narodnej skole l'udovych umeni Philipa Kuteva v
Koteli. Rozpravka pre akordedn a l'udovy orchester vznikla v roku 2024. Skladba pracuje
s témami a improvizacnymi prvkami typickymi pre Tracku folklérnu oblast. Autor v nej
spaja moderné vyrazové prostriedky s pokrocilymi akordeénovymitechnikami. Aranzman
vytvoril renomovany hudobnik a skladatel' Kostadin Gencev.
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Organizatior/ . .

Organizacia Suspilne Ukraine

Original Title/ .

Pévodny nazov Konomuiika La Vita

Title in English/ . "

Nézov v anglictine Kolomyika La Vita

Category/ .

Kategéria World Music

Production Date/

Détum vyroby 15 October 2025

Duration/ ’

Dika 05:02

Composer/ .

Sklacate! Volodymyr Zubytskyi

Producer/

Producent Kateryna Honcharuk

Director/ . .

Reisér Mykhailo Didkovskyi

Sound engineer/ P .

Majster zvuku Mykhailo Didkovskyi
Academic Orchestra of Folk and Popular

Performer/ Music of Ukrainian Radio. Soloist: Iryna

Ucinkujaci Lytvynenko (bandura). Conductor:
Mykhailo Pikulskiy

Kolomyika La Vita

Academic Orchestra of Folk and Popular Music of Ukrainian Radio, a legendary radio ensemble
founded in 1929 in Kharkiv, known for its wide stylistic range and extensive recordings for the
Ukrainian Radio archives.

Kolomyika La Vita by Volodymyr Zubytskyi is a vibrant orchestral composition that blends
Hutsul folk color with contemporary musical language. Rooted in Ukrainian folklore, the
piece enriches traditional dance rhythms through modern harmony and elements of jazz and
popular music. Bandura player Iryna Lytvynenko says that this Kolomyika especially reflects
Ukrainians today: “This kolomyika embodies our unbreakable spirit, our freedom, and our
ability to shine even in the darkest times. Let this music remind us that we are alive, strong,
and unconquered.”

&

Kolomyjka La Vita

Akademicky orchester ludovej a populdrnej hudby Ukrajinského rozhlasu je legendarnym
rozhlasovym hudobnym telesom. Subor bol zaloZzeny v r.1929 v meste Charkov a je znamy
Sirokym zaberom hudobnych Stylov a mnozstvom nahravok z archivov Ukrajinského rozhlasu.
Kolomyjka La Vita od autora Volodymyra Zubytského je Zivou orchestralnou kompoziciou,
v ktorej sa snubi huculsky folklér so si¢asnou hudbou. Skladba vychadza z ukrajinského
folkléru, pricom tradiéné tanecné rytmy su v nej obohatené modernymi harméniami, ako aj
prvkami dzezu a popularnej hudby. Hracka na banduru, Iryna Lytvynenko, hovori, Ze toto dielo
odraza sucasny zivot ukrajinského ludu: ,Je stelesnenim nasho nezlomného ducha, nasej
slobody a schopnosti zaziarit aj v tych najtemnejsich asoch. Nech nam tato hudba aj nad‘alej
pripomina, Ze sme stale nazive, silni a neporazitel'ni.
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SWITZERLAND | SVAJCIARSKO

Qoanzetor | cusa
%%Zﬁyrggov Modul 64
Nzt hgicine | Module 64
Ejttggg%/ World Music
gggfrf@fogﬁfe/ 15 August 2025
g@%’aﬁg’ef / Nik Béirtsch & RONIN & Trio iheimisch
gggzg% Valerio Benz
saee | Larsoe
Simone Felber — voc; Polina Niederhauser- cello;
Rafael Jerjen — db; Kristina Brunner - acc
Module 64

Nik Bartsch and Simone Felber decided to join forces within a commission for the Alpentdne
Festival 2025. Their collaboration resulted in Wattergltitit,a common project of the ensembles
RONIN and iheimisch, where traditions become music and at the same time, music becomes
a tradition, thus evoking the question: what came first — custom or music? Stories intertwine
with reality, grooves are blended with rhymes. Impacted by both archaic and contemporary
elements, WatterglUitit creates a balance between permanent and new. It pays tribute to
important aspects and people representing our traditions and simultaneously presents new
customs as well. With their joint composition, RONIN and iheimisch “proceed to our roots
and thus return back to the future.”

Nik Bartsch (*1971, Ziirich) is a composer, pianist, producer and bandleader. His music, based
on precise, complex grooves and minimalism, ranks him among outstanding composers,
oscillating between new music and jazz. He is author of numerous music projects, whilst
he is primarily engaged in his band RONIN. With this ensemble, known for their absolute
confidence and self-assurance on stage, he performed at the Exil-Club in Ziirich where he
gave more than 600 concerts.

Simone Felber (*1992, Luzern) is mezzo soprano and vocal coach, musically moving on the
borderline between classical singing and yodel. She is author of several score publications
focused on yodelling, co-participant at diverse stage projects and an active member of
the women a-cappella quartet famm. Her band iheimisch is a project, where she explicitly
contemplates the relation between foreign and native: “When does foreign become native
and when does native transform into foreign?”
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Modul 64
Nik Bartsch a Simone Felber sa rozhodli spojit svoje skladatel'ské sily v ramci hudobného
festivalu Alpentdne 2025 a vznikol Wattergliitit ako spolocny projekt formacii RONIN
a iheimisch. Tradicie sa v iom menia na hudbu a zaroven sa hudba stava tradiciou, z ¢oho
suiCasne vyvstava otazka, o bolo skor. Prelinaju sa pribehy so skutocnostou, rytmy s rymami.
Repertoar projektu Wattergliult osciluje medzi archaickymi a su€asnymi vplyvmi,
vytvarajuc rovnovahu medzi stalym a novym. Vzdava hold délezitym aspektom a ludom ako
predstavitelom nasich tradicii a zvykov, a zaroveri im predostiera zvyky nové. Skupiny RONIN
a iheimisch tak ,napreduju k nasim koreriom a vracaju sa tym spat do buduicnosti.
Nik Bartsch (*1971, Zurich) je hudobny skladatel, producent, klavirista a veduci hudobnej
skupiny. Vd'aka svojej minimalistickej hudbe, zaloZenej na preciznej a zlozitej rytmike, patri
k vyraznym predstavitelom hudobnej scény, pohybujicim sa Zanrovo medzi dzezom a tzv.
novou hudbou. Je autorom viacerych projektov. Medzi najznamejsSie patri jeho skupina
NIN, s ktorou v klube Exil vo Svajciarskom Zirichu odohral viac ako 600 koncertov. Jej
yznacuju maximalne sebaistym, az instinktivnym vystupovanim na pédiu, srsi
bna |ntU|C|a

) je mezzosopranistka a posobi ako hlasova pedagogicka.
evom a jodlovanim. K tomuto hudobnému Stylu

'V ro I|cnych dlvadelnych projektoch a je
pina |he|m|schje prOJektom,
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ITALY | TALIANSKO

Oganzacs | PAI=Radio3
B, peren
/Cg’zig\l 62%/98/76/[[% Paruipen
/?Z [tggg,?g World Music
Do | 26 November 2025
- § 4
gg}fa[zlom 05:49 3 \E\‘
gﬁgjfaﬁf’/ Giorgio Gasdotti S
gﬁggﬂgg{, Giovanna Natalini
/ﬁ%ﬁ?ﬁﬁ%ﬁi 4 Luca De loris
Z‘;’,Z’k’gﬁc’{ NUBRAS Ensemble
Paruipen

Performers: Giulia Anita Bari e Carla Mulas Gonzalez, violin; Borislav Galabov, gadulka;
Giorgio Gadotti, sax alto and gajda; Kiril Belezhkov, Kaval; Nino Conte, accordino; Igor Legari,
double bass; Giovanni Lo Cascio, percussion.

NUBRAS Ensemble is one of the most fascinating realities in the Italian world music scene,
seamlessly blending the elegance of chamber music with the vibrant energy of folk traditions
from Southern ltaly and the Balkans. An international project uniting musicians from ltaly,
Spain, and Romania, NUBRAS crafts a sonic journey where ancient roots and contemporary
creativity intertwine in a boundless musical dialogue.

In 2023, Nubras was awarded the Culture Moves Europe grant, which enabled the ensemble
to undertake an artistic residency in Bulgaria and record its debut album: Bulgarian
Routes. For this project, Nubras expanded its line-up through the collaboration with three
distinguished Bulgarian musicians: Borislav Galabov, composer and gadulka player with
the National Ensemble of Bulgarian Music; Diyana Vasileva, voice of the renowned Mystery
of the Bulgarian Voices choir; and Kiril Belezhkov, kaval flutist, composer, and professor of
traditional music.

The project was performed live at the prestigious program La Stanza della Musica on RAI
RADIO TRE.

Paruipen: a piece with Spanish echoes and Balkan elements.
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Paruipen

Subor NUBRAS je medzinarodny projekt zdruzuijici hudobnikov z Talianska, Spanielska
a Rumunska a patri k najfascinujicejSim zoskupeniam na talianskej world-music scéne.
Jeho clenovia unikatnym spésobom spajaju eleganciu komornej hudby s pulzujucou
energiou tradicného ludového folkléru Balkanu a juzného Talianska, a pozyvaju
posluchaca na hudobnu put plna zvukov, kde sa korene minulosti a kreativita sti¢asnosti
vzajomne prepajaju v nekoneénom hudobnom dialégu.

V roku 2023 sa subor stal drzitelom grantu Culture Moves Europe, vd'aka ktorému mohol
absolvovat umelecky rezidencny pobyt v Bulharsku a nahrat svoj debutovy album
s nazvom Bulgarian Routes (Bulharské cesty). V rdmci tohto projektu rozsirilo teleso
svoje zlozenie o troch renomovanych bulharskych hudobnikov: skladatel'a a hraca na
gadulku v Narodnom subore bulharskej hudby (National Ensemble of Bulgarian Music)
Borislava Galabova, vokalistku znameho zboru Mystery of the Bulgarian Voices Diyanu
Vasilevu a hrac¢a na balkansku flautu (kaval), skladatel'a a profesora tradi¢nej hudby Kirila
Belezhkova.

Projekt odznel naZivo v prestiZznom hudobnom programe La Stanza della Musica na tretom
rozhlasovom okruhu RAI (RAI RADIO TRE).

Subor vystupil v zloZeni:

Giulia Anita Bari a Carla Mulas Gonzalez — husle;
Borislav Galabov - gadulka;

Giorgio Gadotti - alt saxofdn a balkanske gajdy;
Kiril Belezhkov - kaval;

Nino Conte - akordedn;

Igor Legari — kontrabas;

Giovanni Lo Cascio — perkusie.

Skladba Paruipen je dielo so Spanielskymi motivmi a balkanskymi prvkami.
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Organizatior/ HUMTVA - Media Support
Organizacia and Asset Management Fund
%ﬁ;’;}ggféov Magdalena

,CZ%’& 52%/5%‘,” e Magdalena

;22{:83%/ World Music

ggtggf Zf??og; /| 20 September 2025
T

g@?ﬁaﬁ?ﬂ Nicolae Racenau
ZZZZZZZ, Annamadria Vasvary
gg;/igr/ Gabor Eredics
Voioor k| Gabor Gorzsds

Zeéﬂgig Szélmiives Band
Magdalena

The ,Szélmuves” Band began as a three-member Moldavian Csango dance house band but
has evolved into a world music concert band with eight members.

The musical formation is a representative of the Balkan lifestyle in Hungary. The essence
of the band is formed by a brass-based ,Balkan” instrumentation and sound, as well as the
experiences gathered in various musical styles. Their lively, tightly rhythmical music blends
the musical worlds of several nations (Csango Hungarian, Romanian, Serbian, Turkish,
Jewish, Romani) with individual arrangements, interpretations and endless cheerfulness.
Their music is based on Moldavian Csango folk music, seasoned with Romanian, Roma and
Jewish melodies. Their music is characterized by lively rhythms, clear tuba accompaniment
and metallic brass sound, complemented by accordion and cobza, conclude with a female
vocal. It is a modern expression that respects musical roots and is suitable for both dancing
and listening. They have performed in four countries at their concerts and festivals, spreading
joy wherever the wind takes them.

Members:

Eniké Kerekes - vocals;

Aron Tamas - alto saxophone;

Zsolt Préda-Kovacs - clarinet, alto saxophone;
Csaba Lovasz - tenor saxophone;

llona Molnar — cobza;

Gergely Gulyas-Szabé — accordion;

Gergely Kalmar - tuba; Z

oltan Horvath — tapan
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Magdalena

Kapela Szélmiives vznikla pévodne ako trojclenna moldavska Csango tanec¢na skupina, no
postupne sa vyvinula do osemclennej koncertnej kapely hrajucej zaner world music.
Hudobné zoskupenie je predstavitelom balkanskeho Zivotného stylu v Mad'arsku.
Podstatu kapely tvori ,balkanska® instrumentacia na plechovych dychovych hudobnych
nastrojoch a charakteristicky zvuk, ako aj skusenosti nazbierané v roznych hudobnych
Styloch. Ich energicka, rytmicky presnad hudba spaja hudobné svety viacerych narodov
(Csango madarsky, rumunsky, srbsky, turecky, Zzidovsky, romsky) s osobitymi aranzmanmi,
interpretaciami a neutichajicou radostou.

Ich tvorba vychadza z moldavskej Csango ludovej hudby, obohatenej o rumunské, rémske
a zidovské melddie. Hudba je charakteristicka zivymi rytmami, vyraznym sprievodom
tuby a kovovym zvukom dychovych nastrojov, doplnenym akordeénom a kobzou, ktoré
uzatvara Zzensky spev. Ide o moderné hudobné vyjadrenie, ktoré reSpektuje hudobné
korene a je vhodné rovnako na tanec aj pocuvanie. Kapela vystupovala na koncertoch
a festivaloch v Styroch krajinach a $iri radost vSade, kam ju vietor zaveje.

Clenovia:

Eniké Kerekes — spev;
Aron Tamés - alt saxofén;

Zsolt Préda-Kovacs - klarinet, alt saxofon;
Csaba Lovasz - tenor saxofdn;

llona Molnar - kobza;

Gergely Gulyas-Szabo - akordeon;
Gergely Kalmar - tuba;
Zoltan Horvath - tapan;
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AUSTRIA | RAKUSKO

Organization/ ATORF — Osterreichischer
Organizacia Rundfunk
gg\%giggfz/ ov Lied an die Sonne
Nzt apgitine | SO79 10 the Sun
g:[tggg%/ World Music

produ 337 Ogj '€/ | 24 December 2025
Burtior/ 05:11

g}?/gcﬂl)a otglgr/ Katharina Baschinger
g;ggggggt Rainer Elstner
gg;csg/ Rainer Elstner
/‘?/gj.;gﬁzn‘%ﬁer/ Lukas Linschinger
Z%ﬁgﬁg Katharina Baschinger

Christmas with O1: “Song to the Sun”

The traditional Christmas Eve 2025 broadcast did not originate from the 01 studio, but
from the organic farm of Nora and Peter Mayer. The three-and-a-half-hour program
was transmitted live from the Mayer family’s living room: on this occasion, the parlor
was decorated not only with a large Christmas tree, but also with our microphones. The
program was hosted by musician and radio presenter Katharina Baschinger together
with O1 editor Rainer Elstner. Katharina Baschinger (born 2001) is a virtuoso on the Styrian
button accordion. During the broadcast, she performed not only with her trio “Diatonic
Expeditions,” but also as a soloist. Speaking about her own composition “An die Sonne” /
“To the Sun” for Styrian accordion, she explains: “At Christmas time, there is very little light.
| believe that this lack of light can often be compensated for with love—and that is what this
piece is about.” Katharina Baschinger works as a presenter for ORF Radio Oberdsterreich/
Upper Austria. She also teaches at the Gustav Mahler Private University for Music in
Klagenfurt as Senior Artist for Folk Music with a focus on diatonic accordion, instructing
Bachelor’s and Master’s students in Styrian accordion and in selected folk music lectures.
In addition, she regularly shares her passion for the Styrian button accordion in seminars,
professional development courses, and masterclasses. Her new solo program for Styrian
button accordion premiered in July 2025 at the festival “Glatt & Verkehrt” in Krems.
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Vianoce s O1: Piesefi sinku

Tradiéné $tedroveéerné vysielanie v roku 2025 nepochadza zo §tudia okruhu 01, ale
z ekologickej farmy Nory a Petra Mayerovcov. Triapolhodinovy program sa vysielal
nazivo z obyvacky rodiny Mayerovcov - pri tejto prileZitosti zdobil spolo¢enski miestnost
nielen velky viano€ny stromcek, ale aj nase mikrofény. Program moderovala hudobnicka
a rozhlasova moderatorka Katharina Baschinger spolu s redaktorom O1 Rainerom
Elstnerom. Katharina Baschinger (narodena vr. 2001) je virtu6zkou na Stajerskej harmonike.
Pocas vysielania vystupila nielen so svojim triom Diatonic Expeditions, ale aj ako solistka.
O svojej vlastnej skladbe An die Sonne (Sinku) pre Stajerski harmoniku povedala: ,V ¢ase
Vianoc je velmi malo svetla. Myslim si, Ze tento nedostatok svetla sa da asto vyvazit laskou
— a prave o tom je moja skladba.“ Katharina Baschinger pdsobi ako moderatorka v ORF
Radio Oberdsterreich (Horné Rakusko). Zaroven vyucuje na Sukromnej hudobnej univerzite
Gustava Mahlera v Klagenfurte ako umelec - senior pre l'udovu hudbu so zameranim
na diatonickd harmoniku, kde vedie bakalarskych a magisterskych Studentov v hre na
Stajersku harmoniku a vybrané prednasky o l'udovej hudbe. Okrem toho sa pravidelne deli
o svoju vasen pre Stajerski harmoniku na seminaroch, odbornych Skoleniach a kurzoch.
Jej novy solovy program pre Stajerski harmoniku mal premiéru v juli 2025 na festivale ,Glatt
& Verkehrt* v Kremse.
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Organization/ .
Organizacia RTS - Radio Belgrade
Original Title/ Svadbeni mars
Pbévodny nazov iz Beograda

Title in English/ Bridal March from
Nazov v anglictine | Belgrade
Category/ .
Kategéria World Music
Production Date/

Détum vyroby 27 December 2025
Duration/ ’

Dika 05:01

Composer/ L.
Skladate! Jovan Pavlovié
Producer/ .
Producent Goran Poti¢
Sound engineer/ R ”
Majster 2vuku Ljubinko Gordi¢
Performer/ Jovan Paviovi¢
Ucinkujci and RTS Big Band

Bridal March from Belgrade

Jovan Pavlovi¢ began playing the accordion at the age of five, and at six he began his
formal musiceducationinBelgrade, quickly excellinginclassicalaccordion competitions
and winning the Best Performer award four times in Serbia. A full scholarship to the
Norwegian Music Conservatory in Trondheim (1994) launched his international career.
He was named Sgr-Trendelag Artist of the Year (2010) and Artist of the City of Trondheim
(2020). His work has been associated with several Spellemannprisen (Norwegian
Grammy) winning projects.

Although the tradition of playing bridal/wedding march as the bride enters the church
doesn’t exist in the Serbian Orthodox Church, the author’s idea was to compose a piece
that could serve this purpose, as if such a tradition did exist; arrangement made by
Helge Sunde.

Founded in 1948, the RTS Big Band is the only professional jazz orchestra in Serbia and a key
representative of the national jazz scene. Guided by distinguished conductors, composers
and arrangers such as Mladen GuteSa, BubiSa Simi¢, Dusko Gojkovi¢ and Stjepko Gut, it
has collaborated with many of the world’s leading jazz artists, as well as international stars
of popular music. The orchestra has produced renowned soloists, performed extensively
across Serbia and at major international festivals, and built a rich discography of acclaimed
albums. In 2023, it received the Sretenje Order (Third Degree) for its lasting cultural
contribution. Today, the RTS Big Band blends jazz tradition with contemporary big band
expression, including works inspired by Serbian musical heritage.
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Svadobny pochod z Belehradu
Jovan Pavlovi¢ sa venuje hre na akordedn od svojich piatich rokov. Ako Sestrocny zacal
navstevovat hudobnu kolu v Belehrade. Coskoro sa dostavili prvé uspechy na sutaziach
v hre na klasicky akordeén a na domacej pdde si odniesol Styri ocenenia pre najlepSieho
interpreta. Vyznamnym Startovacim mostikom jeho neskorSej medzinarodnej kariéry bolo
stipendium na Ndérske hudobné konzervatérium v Trondheime (1994). Tu sa stal drzitelom
oceneni Umelec roka pre region Ser-Trgndelag (2010) a Umelec mesta Trondheim (2020).
Jeho umelecka praca je okrem iného spata s viacerymi projektmi, ktoré zvitazili v nérskej
obdobe hudobnych oceneni Grammy - Spellemannprisen.

Hociv srbskej ortodoxnej cirkvi nejestvuje tradicia hrania svadobného pochodu privstupe
nevesty do chramu, autor prisiel s myslienkou skomponovat dielo, ktoré by potencialne
mohlo sluzit takémuto ucelu, ak by tato tradicia existovala. Autorom aranzmanov je
ndérsky hudobnik a skladatel' Helge Sunde.

RTS Big Band (Big Band Rozhlasu a televizie Srbska) je jedinym profesionalnym dzezovym
orchestrom v Srbsku a hlavnym predstavitelom narodnej dzezovej scény. Bol zalozeny
v roku 1948 a pod vedenim uznavanych dirigentov, skladatel'ov ¢i hudobnych aranzérov
ako Mladen Gutesa, Bubisa Simi¢, Dusko Gojkovi¢ alebo Stjepko Gut spolupracoval
s mnohymi poprednymi dzezovymi umelcami z celého sveta, ako aj medzinarodnymi
hviezdami popularnej hudby. Z radov orchestra vzisli renomovani sdlisti, jeho ¢lenovia
maju za sebou mnozstvo vystupeni na medzinarodnych festivaloch aj po celom Srbsku,
a na konte bohatu zbierku pozitivhe hodnotenych albumov. V roku 2023 ziskalo teleso
ocenenie Sretensky rad tretieho stupria za kontinudlny prinos v oblasti kultury. Vo
svojom sucasnom repertoari spaja RTS Big Band tradiény dZzez s modernou big-bandovou
interpretaciou, zahrmajuc diela inSpirované srbskym hudobnym dediéstvom.
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POLAND | POLSKO

8%22522,0;/ PLPR — Polish Radio
Phebanyneoy | Lulaby

/Cg’zig\l 62%/98/76/[[% Lullaby

/?Z [tggg,?‘;/ World Music
| 24 February 2025
Burtior/ 03:43
Composer/ Ahmad Al Khatib
gﬁggﬂgg{, Polish Radio
g eraneet’ | michat Bereza
Z‘;’,Z’k’gﬁg NAP Trio
Lullaby

Polish-Palestinian trio NAP is the continuation of the long-standing collaboration between
Polish clarinettist Lena Nowak and Palestinian composer and oud virtuoso Ahmad al Khatib.
After performing together in Europe and the Middle East, the artists decided to expand the
line-up by inviting the well-known and respected double bassist Wojciech Pulcyn to join them.
The music performed by the trio consists mainly of compositions by Ahmad Al Khatib, which
attempt to combine two musical worlds — East and West. It is a fusion of the extremely rich
Arab tradition with the craftsmanship and curiosity of musicians who are in love with the warm
sound of wooden instruments. “Lullaby” was the first piece composed for the NAP trio.

Uspavanka

Pol'sko-palestinske trio NAP je pokracovanim dlhoro€nej spoluprace pol'skej klarinetistky
Leny Nowak a palestinskeho skladatel'a a virtu6za na oud Ahmada Al Khatiba. Po spolo¢nych
vystupeniach v Eurdpe a na Blizkom vychode sa umelci rozhodli rozsirit zostavu a prizvali
k spolupraci znameho a uznavaného kontrabasistu Wojciecha Pulcyna. Hudba, ktoru trio
interpretuje, pozostava najma zo skladieb Ahmada Al Khatiba a snazi sa prepojit dva hudobné
svety — Vychod a Zapad. Ide o spojenie mimoriadne bohatej arabskej tradicie s remeselnou
zruénostou a zvedavostou hudobnikoy, ktori miluju teply zvuk drevenych nastrojov. Uspavanka
bola prvou skladbou skomponovanou pre trio NAP.
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MONTENEGRO | CIERNA HORA

8%22’;;2?; / RTCG — Radiotelevizija Crne Gore
e g e
Nécov s angltine | Montenegro

E:ggg;g World Music

ggg,f@fog;re/ 30 May 2024

B o

gﬁ/?f/)aﬁ/er / Srdan Bulatovi¢ & Darko Nikéevié
ﬁﬁggﬂg% Darko Nikéevié

prector Darko Nikéevic

/?/5;7 g engineer’ | Darko Nikéevic

Performer/ Srdan Bulatovi¢

Ucinkujaci & Darko Nikcevic, guitar duo
Montenegro

Srdan Bulatovic, a Doctor of Classical Guitar, and Darko Nikcevi¢, flamenco guitarist and
Master of Audio Technology, have collaborated for more than three decades. Their musical
language blends Balkan asymmetric rhythms, and the mysticism of the Orient, resulting
in expressive original works rooted in Montenegrin traditional, film and contemporary
music. They have performed extensively across Europe, the United States, Russia, and the
Middle East, including successful concerts at Carnegie Hall in New York. Their music has
received praise from international publications such as American Record Guide, Akustik
Gitarre, Ritmo, Chitarre, and MusicWeb International, and has been broadcast on BBC
Radio 3 as well as numerous public radio stations in the United States. They are recipients
of Montenegro’s highest state honour, the 13th of July Award. Montenegro is an original
composition inspired primarily by the traditional music of Montenegro. The composition
opens in 5/8 meter, a rhythm found in certain traditional Montenegrin songs and dances.
The music gradually expands its rhythmic framework, incorporating 778 and 9/8, along with
other asymmetric meters, highlighting the diversity and complexity of Balkan rhythmic
language. The piece begins with an epic and grounded character, intended to evoke the
strength and historical depth of mountains of Montenegro. This opening section reflects
the country’s long and layered past. As the composition develops, the music moves toward
broader stylistic influences, mirroring the continuation of Montenegro’s historical and
cultural evolution.
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Cierna Hora

Absolvent doktorandského studia v hre na klasicku gitaru Srdan Bulatovi¢ a drzitel'
magisterského titulu v Studijnom odbore audio technoldgie Darko Nikcevic, ktory sa venuje
hre na flamenco gitaru, spolupracuju uz viac ako tri desatroCia. V ich hudbe sa spajaju
nesumerné balkanske rytmy s mystickymi tdnmi Orientu, ¢im vznikaju vyrazné, originalne
diela prameniace z tradi¢nej, filmovej a sucasnej c¢iernohorskej hudby. Dvojica ma za sebou
mnozstvo vystupeni v Eurdpe, Spojenych Statoch, Rusku a Strednom Vychode vratane
uspesSnych koncertov v newyorskej Carnegie Hall. Ich hudobna tvorba sa tesi kladnym
recenzidm zo strany medzinarodnych magazinov a platforiem, ako su napr. American Record
Guide, Akustik Gitarre, Ritmo, Chitarre alebo MusicWeb International. Ich diela zazneli tiez vo
vysielani britského rozhlasového okruhu BBC Radio 3, €i v éteri mnohych verejnopravnych
rozhlasovych stanic naprie¢ Spojenymi Statmi. Obaja su drzitelmi Ceny 13. jula, najvysSieho
statneho ocenenia udelovaného v Ciernej Hore. Sttazna nahravka s nazvom Montenegro
je povodna skladba inSpirovana primarne tradi¢nou ciernohorskou hudbou. Skladba zacina
v 5/8 takte, €o je rytmus priznaény pre uréité druhy tradiénych piesni a tancov z Ciernej
Hory. Hudba nasledne graduje a jej rytmicky ramec je obohateny o 7/8 a 9/8 takt spolu s
dal$imi asymetrickymi prvkami, ktoré podciarkuji komplexnost a roznorodost balkanskej
rytmiky. Samotné dielo zacina v epickom duchu, jeho charakter je zemity a razovity, s cielom
vyzdvihnut silu, odolnost a historicky vyznam &iernohorskej vrchoviny. Uvodna ¢ast skladby
tak reflektuje dlhua a zloZiti minulost krajiny. V dalSich ¢astiach kompozicie je postupne
pocut stale Sirsie portfolio hudobnych vplyvov a Stylov, v ktorych sa odzrkadl'uje kontinuita
historického a kulttrneho vyvoja Ciernej Hory.
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Svetozar Stracina

“The sense of my happiness must be as pure as inspiration.
If such a feeling does not come, then | am losing.”

Svetozar Stracina

(3.12.1940 - 26.2.1996)

Slovak composer, collector of folk songs and arranger of their recordings, co-organizer of
folk music festivals, author of compositions and arrangements in the field of music folklore,
orchestral works, film and scene music and outstanding personality of folk culture movement
in Slovakia

Already as a child, he was fascinated by the sound of musical instruments. This led him to the
music school in Banska Bystrica and later on to the Conservatory and Comenius University in
Bratislava. After graduating in composition and musical science, he began with scenic work
for theatre, radio and television plays, pantomime and poetry programmes, whereby he was
especially captured by avant-garde theatre scenes with signs of alternative production.

Very soon, he turned his attention to film music. He composed music for more than 150 film
productions, including 78 feature films. In this field, he enjoyed to apply the so-called motif
work, based on folklore features, using the sounds of various folk music instruments, such as
fujara (Slovak shepherd’s pipe), fujara-trombita, pipes, cimbalom, jaw harp, bells, as well as
instruments of foreign ethnic groups. In the 1960s, he started focusing his work primarily on
folk genres, whereby he was strongly inspired by traditional folk songs and music. For Slovak
folk ensembles (SLUK, Lucnica), he created numerous folk song arrangements, as well as
original pieces for their choreographies and dances. Also remarkable were his collaboration
with prestigious folk music festivals in Slovakia and unique folk music arrangements and
compositions, he prepared for radio broadcasting. The highlight of his musical creation are
commissioned works, composed after the launch of the international radio competition Prix
de Musique Folklorique de Radio Bratislava (1970) and awarded with 10 prizes, what ranks
Stracina among the most awarded composers in the history of this competition. His work
uniquely blends respect for tradition and authentic instruments with a modern artistic vision,
sensitively utilising sound effects, mixing and transformation techniques or electroacoustic
elements in active cooperation with the Experimental Studio. He thus brought a specific
trend in approach to folk music, which is often called “Stracina style”.

After the interruption of Prix de Musique Folklorique in 1993, the competition was revived

as a tribute to Svetozar Stracina by the Slovak Radio under the auspices of the European
Broadcasting Union (EBU) and proudly carries his name since 2003.
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Svetozér Stracina
Pocit méjho stastia musi byt taky Cisty ako je inspiracia.
Ked''sa takyto pocit nedostavi, prehrdvam.”

Svetozar Stracina

(3.12.1940 - 26. 2.1996)

Slovensky hudobny skladatel; zberatel' ludovych piesni a editor ich nahravok, spoluorganizator
folklérnych festivalov, autor piesni a Uprav hudobného folkléru, orchestralnych diel, filmovej
a scénickej hudby a vyznamna osobnost folklérneho hnutia na Slovensku

Uz ako dieta ho fascinovali zvuky hudobnych nastrojov. To ho priviedlo do hudobnej Skoly
v Banskej Bystrici aneskér na Konzervatérium a Univerzitu Komenského v Bratislave. Po
ukonceni studia kompozicie a hudobnej vedy zacinal so scénickou tvorbou k divadelnym
a televiznym inscenaciam; pantomime, pasmam poézie a rozhlasovym hram. Zaujali ho
pritom najma avantgardné divadelné scény, nestice znaky alternativnej tvorby.

Coskoro rozsiril svoj zaujem aj o oblast filmovej hudby. Vytvoril hudbu k viac nez 150 filmom
vratane 78 celovecernych produkcii. Rad pri tom uplatrioval tzv. motivicku pracu vychadzajucu
z folklérnych prvkov, vyuzivajuc pri tom zvuky hudobnych nastrojov - fujar, trombit, pistal,
cimbalu, drumble, zvoncoy, ale aj roznych nastrojov vzdialenych etnik. V 60. rokoch zacal
zameriavat svoju tvorbu primarne na folklérne Zanre. InSpiraciou sa mu stali ludova hudba
a piesen. Pre slovenské folklorne subory (SLUK, Luénica) vytvoril mnozstvo tprav ludovych
piesni, ako aj pévodnych skladieb k ich choreografidam. Pozoruhodna bola aj jeho spolupraca
s poprednymi folklornymi festivalmi na Slovensku. Unikatne kompozicie a aranzmany
hudobného folkléru pripravoval aj pre rozhlasové vysielanie, pricom za vrchol jeho tvorby
sa povazuju diela zloZzené po vzniku medzinarodnej rozhlasovej sutaze Prix de Musique
Folklorique de Radio Bratislava (1970). Skladby vytvorené pre tuto sutaz ziskali 10 cien, ¢im
sa StracCina stal najoceriovanejSim skladatel'om v jej historii. V jeho dielach sa snubia tradicia
a autentické nastroje s modernou umeleckou viziou, v ramci ktorej, za aktivnej spoluprace
s Experimentalnym stadiom, vyuzival zvukové efekty, techniku mixovania a transformacie
zvuku, Ci elektroakustické prvky. Nastolil tak osobity trend v spracovani folklérnej hudby,
ktory ¢asto oznacujeme ako ,stracinovsky*.

Po preruseni sutaze Prix de Musique Folklorique vr.1993 bola v r. 2003 Slovenskym rozhlasom

v spolupraci s Eurépskou vysielacou uniou (EBU) obnovena a na pocest Svetozara Stracinu
nesie jeho meno.
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FESTIVAL COMMITTEE
FESTIVALOVY VYBOR

Peter Jankt
Director of Slovak Radio, STVR, Chair of Festival Committee
Riaditel' Slovenského rozhlasu, STVR, Predseda festivalového vyboru

Ivana Vala Magatova
Head of International Relations Department
Veduca Odboru medzinarodnej spoluprace
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Radio Regina Zapad, intendantka

Miroslava Zadhumenska
Radio Regina West, Editor
Radio Regina Zapad, redaktorka

Pavol Prelovsky
Department of Recording and Broadcasting, Manager
Oddelenie nahravania a vysielania, manazér

Beata Vadovicova
Head of Radio Production Department
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Radio Production Department, Producer
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